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By Verore 1 Aupamd, 1955 Studied At - Veron, Milin sl Bologrm

18972 ~ 19’?9 T Experence B thebtte g contimme -demgrer, detector, actir and | scene
e ey

1974 - 1975 © Callaborates with cditmi house ol an Ariericun limted art sdition *Flan
Pt Presa”] oxpeinenting und lesarming e ancient teeliniques of smarbiing

1978 = 1986 © Tratslermed to Rome and meetd 1he urehitects of STUDIOE Sthadlsd in
tepth and developed the technigue of matbiing the m
i the arispc: research-applicated 1o different mowennds gnd fuoctions. paper. obeots

wree of formmshingm, m desgn aod

carinnics ard porcidnin Gling, paneis in wootl ind perspec textilis raalisation of designs
for-willirper industtios Parfectel] | particular rartling lechinique an plreslain, cenmnic,
pliees ] thedr derivanives

1979-1991 © Amoung some of the wodks realioed (i s peood paper, textiles; wood, jlizss
tor the showmom of HEDI MARTINELL] w Rome excloave. desipn for: panets i
polyearbonate fifives to eguip tm' Exrcicine 1986 of MERLONIARISTON, Milan, pertici
lir-papete fof the shop windovws of 1937 anid 1988 of VAN CLERF & ARPELS {n Paris.
Fraenitrache - wallpaper for SIORcollection Houston; Lilie marblé floors 1o equip in the
ahowroon, of CASSINA. Milan; ohiects m porcelium for VILEA 'ESTE, Coms; dressed
shop-widow dizplay for LORENZ. Milan: Crestod and realised for BLUMARINE soiie
prwtis Tor the Fashion show "Speing-Sumines 19900 A1 the sapik Hime wik eccupiid in

ey yesmgiohe i ghee creation of jewed sculpturne for body desomtion, bringmg bach in this

alsy @ fmmilly tadlition. - Achisives to make jeweln for operis, filme amd
grams 1980 Meots ENRICO JOB & creates and cornes our-soma textiles for “OTHEL
LO7 at the dded MAGGIO MUSIEALE FIDRENTING. 1983+ 1988  MEETS PIERLLIG]
PIZZ] & acheives for b soenographies patticular mbrhled famper sl edits the creation of

VIS PG

jewels for s showes el the ot important opei bovses of Europe 1986 Iidersive work
i thie engrving feld with "LABORATORID, I RICERCA DELLA CALCOGRAPHIA
NAZIONALE"  Actually fives and works between Romie Milan ind Verona!

| Dramias (Opera, Movie, TV)] 1980 2 "OTELLO" by (3 Verdl Realisation of
treated fabifics s | particula echnigua of marbisation. 4360 MAGGIO MUSICALE
FIDRENTING, Nerence

1983 7 "LES INIIES GALANTES” by Jlean Piulippe Ramem,  Relsation of roarhiived
paper for the cements: of scenograplies. THEATRE MIUSICAL DE PARIS
CHATELET, jurie TEATRO LA FENICE. Veniges

1983 ) "HIPPOLYTE BT ARICLE" by ¥ Hanvedr,  Reulisation of inirhlised paper for
the eléments of scenographies. FESTIVAL D'AIX ENPROVENCE  OPERA DELYON
(1884) Lyon. "OPFERACOMIQUE™ Pars.  OPERA DI LOSANNA (1988). TEATRC
M OROVALLLL (1987), R. Emill
1983 | “MOSE" IN T by G Russifii,  Resfisibion of muililissd geaper for phe
elemens of scenogmphics.  ROSSIND OPERA FESTIVAL, Pesaro

1984 1 “SALOME" by R Soeauss Oowilde | [dealisaton and reslisation of armour
jowndlery. TEATROM "RVALLIT, REmiih. TEATRO LA FENICE, [1488), Vestice
1984 ; °| CAPULETTE I MONTECCHIT by V/Be
Realisation of murblsed fRipet {or thie elemeits of menmmaphiss.  THE ROYAL OPERA
HOUSE, London  TEATRO ALLA SCALA {(10987), Milan

1984  “HOHANNES PASSION" of Johann S: Bach, Re
TEATRO LA FENICE Venice, THES

W1 of it peipeer tor

CHAMPSELY

dEepeghles
(1985} F
1985 ¢ RINALDO" by 6.F, Haendel. | Realisation of maerbbsed papr lor soen
TEATRO'M "R VALLI R i "OPERA COMIQUE" Pans.

18851 "DON CARLOY by G Vet | Realisation 'of -frartilised poper of (he eléments of
scenidgraphied, ddealntleny e rsieation of Jewelny,  4RTH MAGGIO MUSICALE
FIORENTING: Flotence
1986 ¢ “BIANCA E FALLIERY by GRossmi Reahsabion of marbhised paper for the
clements of menvgraphes - RUSSINIOPERA FESTIVALL Pesaro.

1986 : "QUESTA ET ARENA, QUI ENATA MARLA CALLAST Rinlis
raper for Lhe slements of soetiograpies
1987 D "AINA" by G Meédi, Realisition of marhillsed pager for the slermnts of scenogm
phies, idealation of jewelry,  GRAND OPERA HOUSTON, Houston
14986 1. VENTRE DELL' ARCHITETTO (the Stomacit of the Arclitect) | filin by
Poter Grosanway.  Belizution of stiage e
1987 1 "IMMAGINA® Program 1=
1988 | “"MIRRA" by V. Alfteri. R ton of marbised paper tor the elements of seenp
graphes.  Divection by Luce Roncont,  TEATRO STABILE: Tunn
1990 "L'UOMO DIFFICILE" (Difficult man) Direction by Luca Roncond. TEATRO
STABILE, Tiitin

[Collective Exhibitions] 1985 GALLERIA STUDIOE, Rome, GALLERIA IMARTE
» Latma
HE GRIMSEY FUBLIC ART GALLERY. Qntano,  THE CHATHAM CLUT
IURAL CENTRE, Cmtari GLENHYRST £ | GALLERY OF ANT, Omtiris
ART GALLERY, OF ALGOMA, Onpape. ISTITUTO NAZIONALE PER LA
GRAFICA, Rore.  GALLERIA STUDICHE, Rusene
1987 © EMPORILM, Florence
(HEL BIE

Errgpean G

el

werof Balano = Realisation of stuge wewellisy

A GRAFICA DI HEIDELBERG® (5th Blunnuul
of Heidelbweig) Heidelbwry,, Madrid, Athe
1989 "CONTEMPORARY" MORIT, Miluny, “BLUMARINE
it Spting Sunumer 19690

1990 - “BLUMARINE™ “ALBERTA Flik
- Swmrmer 1991 Preasntation of the obllectiie =LK

T# NE. Jewelry for the Callection of "ALBERTO BIAHI® Spring St
“SCHLTURA PER L NEGQAIO DI BLUMARINE" (Sculpture o) the-shiop of BLUMAR

INEY

Y lor thoe colleg

ETTIE Jewelry: for the coflicts

[ Personnl Exhibitions] 1988 & “SASSHA SPASSO" (Hanging Steppng Stones) Car
tabwloy Milan, "SASSE A SPASS0" (hangmg Stepping Stones) (H1 Exmpanum, Florence
1990 2 SASSI A SPASSO (31 (Hangng: Stepping Stones) .3 Fatte and Aste. Balegmia
1990 2 Fresentation of - Jewelry: at Cascini Stal Vitide [(Comtetnpoey Ast) Osnimite (VA)
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PR —E WP E — SN N 0O MO S BE BEito -,
2R, We— ot R,
| BIRRE Ches . M, TV 19808 @ "OTELLO™ =G Verdi Wlefiic L&
=T AR BOEH 45 Magmo Mosicale Fiorenuno. B e Y% e
19835 © “L NDES GALANTES® ¥ = Jeun Philippe Runtean . 88 10w —7n8
WOREONIF  Teatre Musical De Paris Chitelel 228 Tentrp Ld Feplca (BPre==3
19633 © “HIPPOLYTE ET ARICIE® =) P Rameay ## Lo v— 7 n o8
¥ Festival D'At En Provence, Opera De Lyon (19834 ¥ 3 > Operi: Conmugue
Feesl  Opean (5 Losannn (195685 Tes E BT
19834F 1 “MOSE TN EGITTO™ ffi= sl B B =7 O ORE  Rousni
Opeer Fostival  Feeab
198457 © “SALOME" ff =R Stranss O:Wild. 7740 =, Sfn, RED 74 8%
Teatro M "RVal™  BR.= 27 Toutro La Fonice (196884) Ma=2
1984 §F © "1 CAPILET] B | MONTECUHL™ ff=V Bollini 845 E o) — 7t ip ot
WME The Royal Opar House o - K3 Theatro ALY Sculd (10876 B 2
198455 . =10 ASSION" 8= Julmun SBach  8a Lov—2 A BoioR
¥ Teatro Lo Fence: H5=32 Theatre Champs Elysess 7Y
198585 © “RINALDO® % =G.F Hae i bow— 7 - BEOKORE Teilo M
TRV BRESUT O Comighie vt
19856 © “DON CALDO™ fi=0G.Vendl MG LO7—7 MDD, DT
LMY B V2 Y o RE 8 Magmo Muscale Fiorention B7
£V x
1986 §£ 1 “HIA
Retiinl Opern Fatiithvl #E~<4Fo
19861F & "QUESTAELARENA, QUIE'NATA MARIACALLAS" (7)) F v 7240
EENLET =) B LD~ A BHR Ry
1987 §E0 “AIDAT (E=GVerdl S loe—7nMgoiRoNfE, B 8500En, ®
. Frew =079 Ll Grand Opera Hibiton | Brov 2 o
1986 fF 7 “IL VENTERE DELL' ARCHITETTO" (RSN Peter Gieenoway SRR
W 7Fred)—uFrs -
98THE L "IMMAGINA® 7 v ERGEMRAIUNOO F 0¥ 2.4 » T2 00— D F 4
e
TORRSE T "MIRA"V Alfierl. BH:EMHOy—7 4 NEBONY  S8HF=Lucy Rancom
Vet Stubile, Tuarin
1990% - L' UOMO DIFFICILE" (' Lvisl) B = Luca Boncony,  Teatm
Stabile, Turin
LEAWTZ] 19856 & Galloria Studio B Jo—3% | Gallerih D' Arte Consoreialnbd? 7
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Giorgio Vigna s an artist who says that ' N

nal Geographic is his

nd that he gams his inspiration from folk art. His

pieces, st nd worn on the body, are ever

to hear the sound of
m st
heard when the air is clear,

although thev gmve one a
v are not the latter,  Indeed, his
v one frame from a flow of scenes. rat her, it Sprouts
| a4 trink
Al

tirnes it hives close to water, at times by the side of the road, and at

ches 1d forme

kes root, spreads b

It 15 barn of an abundant environment and is rooted in the

times in the clogest posibion to the sun.

h Vigna s currentlv regarded as being a sculptor and

signer, he was onginally a multiartist. A native of Verona,

he began his artistic career i 1972 at the age of seventeen as a

3 N i actor. He thene « the
Damus Academy

that there w

e ¢

Verona, but soon quit, feeling
udyi

an art iy m

nothing to be learned th g by himself in

a varety ol

2ducation

ence. Rather tha
to depart in search of things s

Aft ind discovering

d i"_".’IUfil O PErTorming Vari cperumen

techniques in furniture design, cloth, and marble pattern

new cres

China-pan 2, he began jewelry desiygn m 1€ His work was not
I B

however, something which was an auxiliary to clothing. 1t took ti

torm ‘of moving objects, things which needed a surrounding sceng

with air, hght, wind and water, They could become a symbol capable

“Sassi a Spasso’ OF—? T bhi-Sal Yy — v DTF I a
C0FEN A, 27 Fa—=+I=T)

|

of speaking for 4 leading actor

na did the accessory design for “The Belly of an Architect"

h.
mg job. The costume designer of

irector, i"r.'l'i_'l' ll.‘_.r!r’t"
"That

he movie was looking for s

< really an it

spectal jewelry, and by chance he

t
happened to see my work soin He showed it to Peter, who

was, without a doubt, very impressed by it. My werk 15 rather

it happened? He had nude women wear
med an important symbol in the movie. | really

unique; you know. So whe
my jewelry, It for

like this
I could be certain that Peter truly underst:

it's very satsfying.
5 my work:
After that, top models wearing Vigna's works in place of clothing

nd ef harmonization of creative acti

adorned the pages of ltaly Vogue and many other fashion magazines.

“Harmony™ this 15 also an important theme in Vigna's work.
o ’

With a large sparkling eve which brims with curiosity, he is always in

search of harmony. While he maintains that through his life no one

~ed him, he has learned much from nature. In addition, he
.
transpired mnthe arena under the

has 1

was deeply inspired by outdoor operas performed every summer in his

hometown of Verona. That which

light of the moon was nothing other than a harmonization of hir

an

power and nature. That opera stage was quite likely the heginning
pomnt for Vigna

‘Intuition is the sole source of mv creativity. When 1 am in the
process of bninging forth something new, [ am overcome by a kind of
controlling energy which leads me forward based on pure feeling” In

1o way opposing the flow of nature. Vigna taps it asa divine source

of energy causing hus creations to surge forth in ever greater volume.
He says that "abundance” can be felt, for example, in the tranquility
of things thrown away on the side of the road. m the tranquility of
Lhings which at lirst glance appear to have no value.

Smece autumn of the vear before last, Vigna has been working on

"Sassi a Spasso’ (“Strolling Rocks”) which 1s based on a rock motif.
His rocks, which at fir an image of weight, suddenly become
hght when touched. They seem ready to dance about, to bounce off
the ground. The rocks then go out for .a stroll. They become
otijects which attach the Ives to walls and iron bars, and with

to become brooc

magnets They split in two and become jewel

boxes, and wrap themselves around arms. They gather in several
groups, and torm new objects.  All of these unexpected and original

ideas arise from a smgle medium.

Recently, the rocks also go strolling by the seashore, They are

roded by water and seaweed, and bring forth new companions,

These works may quite possibly be an overall summation of Vigna's
creative output until how. It will be very interesting to see what his
vitality and creative power will give rise to next.

*A spirit which is free and liberated will alwavs give birth to new
and even if another person has already done that thing or it

ibles something else, as long as it truly arose from within

oneself, it has onginality and will someday beceme one's own, Japan
does not have a long history of wearing western clothing, vet there are
outstanding designers in this country.  Their initial work may have

seemed to be a copy of someone else's werk, but they have now

hecome top des

Vigna has no interest in fashion and no intention of following it.
vet he is fully aware that his work occupies a position which is close
to that of fas

example of Issel Miyake, his work s not done as a fashion designer,

o, However, as he demonatrateés by raising the

but as a creator

Revealing his admiration for the Japanese designer, Mivake,
Vigna states: "It would be very nice to work with Issel Miyvake in the
near future--" His mtention 15 to continue to aggressivelvy create
pieces based on a theme, and then hold exhibitions of the new work

Featuring the rock theme for his third vear, Vigna held an

hition from February through December of last vear (1990) in

Bologna. We can now look f

rward o the next theme of this artist,

who calls up fragments of memories from our childhood.
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