
MRRGHERITR MRNZELLI 

Margherita Manzelli è nata a Ravenna nel 1968. Vive e lavora a Milano. 
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"Calmo fiume nero", Studio Guenzani, Milano 
1995: "Laboratorio - Workshop con ... Margherita Manzelli" (a cura di E. Comi), Centro Arte 

Contemporanea Spazio Umano , Milano 
1996: "Il pudore o l'impudenza" (a cura di A. Lissoni), Openspace, Arengario, Milano 
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1988: "Artestate", Savignano sul Rubicone, ForB 
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1991: "Strizzapulcini", PROVOC'ARTE, Repubblica di San Marino 

"Area Condizionata", Magazzini del Sale, Cervia 
"Ipotesi a confronto", Musei Comunali, Rimini 

1992: "Tatto Collection", Air de Paris, Nice - Urbi et Orbi, Paris - Daniel Buchholz, Koln 
"Aceland Arx: Territori Occupati", Galleria Arx, Torino 
"Nonostante tutto" , S. Maria ad Nives, Rimini 
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1994: "Rien a Signaler" (a cura di Gianni Romano), Galleria Analix, Ginevra 
"Inventario 3", Galleria Loft, Valdagno (Vicenza) 

1995: Aperto '95, Trevi Flash Art Museum, Trevi 
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J 996: "Controfigura", Studio Guenzani, Milano 
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Margherita Manzelli 
Studio Guenzani, Milan 

,\ 1fark-h,1ircd young wmn:111 in a widc 
hlack drrss sits on the steps of :1 per­
pe111ally sh:1dcd room for weeks al a 
s1retch. as if carefnlly following :t 
schedule . I ler tace has a h,ml be:1111y 
.,ml hcrwcen hcr 1ec1h, thrn11gh :1 
br.11c gnm shicld that distnrts hcr 
reg11lar fcalllrcs , shr clenches 101 
tishing lines which extend 11pwards 
like a bundk of extremely long hairs. 
The threads hit a pane of glass cover­
ing half the doorway, then, as if 
refractrd in water . suddenly ch:mge 
direction ,md rise at ;111 angle. 10w:1rds 
the ceiling of the roorn :1cross 1he 
hallway. I langing frorn the ceiling in 
the white liglu are 103 small drawings 
1111 paper tied IO each thrcad. 

The dr:nvings de11ic1 l.indsc:1pes, 
hlurred :ts if seen frorn a speecling 
1rai11 or iuspired hy harcly-rcad 11nv­
els. lhey tluncr like swamp gnats; 
reacly tu rise and fall all at once 
drpencling 1111 rhc 111ove1111'.11ts 11f the 
" '0111:1n's 1110111h, which appear s IO 

hmh h11ld tl1t·111 hack and vomit them 
0111. lhe drawings are thc bst 
rernains of thr perreivcd wnrl,I, 1:1k­
i11g .111 imldihk h11hl 1111 th,· 11av1111s 
s1·stc111 .md travelling clnwnw,ml , all 
the way 10 the pit of the stomach . 
Some ofthe images are accompanied 
hy a 1ho11gh1: briefwords drawn from 
the artis!'s notcbooks and wriuen out 
by h,rnd. Rut these words are 11111 a 
narrative caption or verhal diary 
intended lo cnmplement thc images ; 
the writings «~iterate the overall 
impression offragment:Hion . 

The exhibi1io11 plays on two lev­
els. On 1111c haml, thcrc is 
c1incen1ration , effort , loncliness and 
the physicality of a body which also 
'represents' itself; an idea reinforced 
by the pane of glass, which frames 
the figure of the woman and trans­
forms it into a living sculpture. On 

the othcr h:111d, thcrc is thc notion of 
1ho11gh1s s11spendcd likc incnnclusive 
worcls and phrascs; al timcs spokcn 
deliheratcly a11CI at othcr timcs spai 
n\11 i11v11l11111:1rily. Margherita Ma111.­
elli, in hcr tirst solo exhihi1io11, 
clispl.1ys 111ctaphnric 1lly all thc clrcad 
ofhaving to 's11s1ai11' hcr w11rk with a 
p~ssion ,mcl intcn sity straight fro111 
thc ,::111, whilst rl'vcaling 1h:11 it is 
alreacly capahlc of standing up on its 
own . 

Angela Vettese 
(Tr,111sl:11,·ll fro111 thc lt:ilian 
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