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> Eine glOckliche Ehe (A happy couple) <#2, 2003, 
series of photographs , 56 x 70 cm 

·-
> Eine glOckliche Ehe (A happy couple) <# 3, 2003, 
series of photographs, 56 x 84 cm 

In the series of photographs entitled ·À happy couple' 
I appear twice as man and woman, I play both parts of 
the couple. I am interested in sexual id1mtity as an open 
arena dealing with minimal differences rather than total 
disguise . lhe clothes and accessories act like visual 
clues and are taken frorn my own wardrobe . 



> lch war 's. (Il was me. Diary 1900-1999) <, 2000, 
audio -cd, time : 66 min . lnstallation view : Kunstbank 
Berlin 2002 

Cornam created a news archive of the 20 century : for 
every day ìn one year one historical news. The fact , that 
this dìary ìs written in the first person rnakes the nar -
rator sometimes lo a guìlty person and another time lo 
a victirn. The narrator turns into the creator of the 
events of the worlcl history in the 20 century . 
(Friederìke Klapp, Kun-slbank-Senahverwaltung fui w,ssenschaft. 
For,,chung Uhd Kultur Berlin , 2002) 
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> Double Drawings < 1999-2002, ink on translucent 
paper, between 30 x 20 cm and 100 x 64 cm 

TI1e serics Double 0rawings ,s about the overlappings 
of different figures, faces and g11stures. The montages 
are of ink drawings on translucent paper. The drawings 
are based on news images from magazines and papers . 



> Office Ladies/ PW# 2 <, 2002, large format photocopy, 

340 x 360 cm and 340 x 180 cm, installation view : 
"Entr'acte", Galleria Neon Palazzo Albiroli Bologna 2002 

Video and installation of photographs about the image 
of the woman in the japanese press. 

>PW# 2<, 2001, installation and slide show, 
Maebashi Festival of Arts, Japan 

In october and novemlJer of· 2001 I joined the Artisl in 
Residence Progrnmm C.A.M.P. (Center of Art Maebashi 
for Public) in .Japan. Every day I l}()ughl .Japanese 
newspapers and magazines and d1d cut out some ph0··· 

tographs. W1th the collectecl materiai I clevetoped an 
mstallation in three parts: 
1. >Printed Women #2< a slide show about the 1mage 

of the woman in the Japanese press 
2. > Double Drawing/ Japan< a seriri of drawings. ink 
on translucent. paµer. is based on the images of the 
magazines ancl papers. The flgures, faces and gestures 

are overlapp,ng themself 
3. >Happy men #3< an installation w1th large tormat 

pholocopies. 



> Happy Men #3 <, 2001, large format photocopy, 
installation view: Maebashi Festival of Arts, C.A.M.P.­
Center of Art Maebashi for Public, Japan, 2001 
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> Printed Women <, 2000, sii de projektion 

In 1999 I begun my work 1n progress 'Pnnted Women' 
This prqjecl c<msisls of a slide prqju tion of about 300 
selected photos taken from magazine and papers. 
unknown and prominent faces of women from different 
fields: fashion. polit,cs . culture. publicity . sport. chro­
mcle. etc. 



>Spiel doch mit! (come and play!)<, 1999, puzzles, 30 x 
44 cm, installation view: Gallery Studio g7 Bologna 1999 

Four subjects from press photography made as jigsaw 
puzzles Doing a puzzle creates a new relat1onsh1p bet• 
ween v1sitor and puzzle due to the unusually slow per­
ception of the photography, lhe main point of these 
works is not the punle self, but the confrontationbet­
ween the visitor and the puzzle: an interaction 

>Happy Men< 1998, Mobile 
lnstallation view: >Sehen Sehen- Berlin '98 < , Loop­
Raum fOr aktuelle Kunst, Berlin, 19""98 

The Happy Men are pictures from print advert isement : 
smiling men with wtlite teeth . Just faces cut out and 
put on PVC. The mobile is an aluminium construct ion, 
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lnstallation view: >0.m.U.< Neuer Berliner Kunstverein 
Berlin 1997-98, large size photocopies, 400 x 700 cm 
>Fotoleinen<, 1996, Photos on canvas. 22 x 30 cm I 
28 x 32 cm 

This photugraphic works are based on press photos 
from daily papers and magazines. Storyboa1ds. lost 
1mages rescued from the flood .... A vast amount of 
"pictorial materiai" rushes past us in the media. the 
details are lost; for the uninvolved viewe1, a passive 
role emerges - he in turn acts with1n his own persona! 
structures of violence. and is also the victim of these. 
Vour photographic works are not only com:erned with 
t.he simultaneity of disparate realities in our lives and 
the power structures resulting from thern, but also with 
the question of whether it is poss1ble to develop indiv, -
dually verifiable criteria frorn this flood of irnages.« 
(from: f)orolhN '$t1au~'i I clo~~ mv t~'j1!':I .. ralalc,uge pubh\h'?'J by 
NBK. Bc·liin ln?J) 

lnstallation view:> 0.m.U.< Neuer Berliner Kunstverein 
Berlin 1997-98. large size photocopies, 400 x 300 cm 
>Jein<, 1997, Videoinstallation 

>Jein < 1997, videoinstallation 

The sarne woman 1s ~een on two morntors. An otf­
voice asks her same pers()nal quest.ions. The woman on 
one monitor answers .. Ja'· (yes). while the other one 
answers .. miin" (no). The answcr S()Unds like .Jmn·', a 
contradiction. a non-mformat1on. 



> Kommunikation vs Entfremdung< 1993, Videoloop 
lnstallation view: > Lesen<, Kunsthalle St. Gallen, 1996 

The video 1nstallat1on. Communication vs. Allenat1on. 

made up of four monitors and tour video players ~ows 
four individuals readings aloud from famous literary 

text!i in the originai language . None of the speakers, 

however. have any command of the language in wh1ch 
they are readmg. A German woman who does not 

speak ltahan reads from Dante Allgh1eri's, la D1vma 
Commecha. an American man who know no French 

reads from Victor Hugo·s. Les M1sernbles, an Argentine 
man who know no Oane reads from S!lren 
Kierkegaard·s fnten - Eller an French man who know no 

German reads trom Goethe's , Faust. 
A functmnal breakdown of language and mearnng. 

lnstallation view : > More than zero< Magasin , Centre 

National o· Art Contemporain de Grenoble, 1993 

> Moscow - Tokyo<, 1993 - 94, Videoloop, Betacam 

Ar.ros · the back\J1 ,und of th1s flfteen minute lonri 
v,deo rolls uncut footagP of the ernpty S1bcmm 
Landscape taken from lhe window of a slow movmg 
11 ,11n. In a rer.tangula1 w1ndow. 1nse1 ted mto the e enter 

of th1s rolhng landscape ia a contmuous mass of peo 

pie as thPy clescend the escalator or a Moscow subway 
A tempora! 111corporat1on 



daniela comani 
ritterstraf3e 40 
10969 berlin 
WI. +-49- 30-615 66 42 
www.danielacoman1.11et 


	COMANI DANIELA PDF 06.pdf
	COMANI DANIELA PDF 05.pdf

