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Born 1976, Vittorio Veneto (TV), Italy

Currently lives and works In New York, USA and Vittorio Veneto, Italy

Solo Shows

(C) denotes that a catalogue was published in conjunction with the exhibition
2009

Focus on, GC AC, Monfalcone

| Hear A Shadow, curated by A. Lissoni, LAP, Milano

Crisp LondonLosAngeles, Los Angeles

Crisp LondonLosAngeles London

Galleria Monitor, Roma

2007

Untitled,curated by M.R. Sossai ,MAN Museum, Nuoro (C)

Revenge, curated by P. Colombo and M. Pignatti, 52a Biennale di Venezia, Venezia (C)
Premio New York,ltalian Accademy at Columbia University,New York
Untitled, Gallery ArratiaBeer, Berlin

2006

Cuckoo, curated by M. Farronato, Viafarini, Milano

Death Blood War, curated by A. Gregoric, Skuc, Lubljiana

lo Ballo Da Solo, Galleria Monitor, Roma

2005

A Great Circle #5, curated by A.Lissoni ,Spazio Lima , Milano

2003

Glitter Secondario, curated by A. van Roosmalen, Tent, Rotterdam
Buio Primario, Galleria Biagiotti, Firenze (C)

2002

Favole Favole Favole, Studio Camuffo, Venezia

I Don't Give A Fuck, Morgen, Rotterdam
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Group Shows

(C) denotes that a catalogue was published in conjunction with the exhibition
2009

Number Three: Here and Now, Julia Stoschek Collection, Dusseldorf (C)
Accecare L'Ascolto, Artissima, Torino (C)

Coates, Cormick & Vascellari, Neon Parc, Melbourne

Nocturnes, curated by E. Fabbris,Museion, Bolzano

Marina Abramovic presents...,Manchester International Festival, curated by H.U.Obrist and M. Abramovic, Whitworth Art
Gallery,Manchester (C)

No Soul For Sale, X Initiative, New York

Rock - Paper - Scissors, curated by D. Diederichsen, Kunsthaus Graz am Landesmuseum Joanneum, Graz (C)
Non Voltarti Adesso/Don’t Look Now, curated by M. Farronato, Ca Pesaro, Venezia

Qui E' Altrove, curated by F. Poli e F. Referza, Palazzo De Sanctis, Castelbasso
Mnemocyne, curated by C. Boemio, Centro Arti Visive Pescheria, Pesaro

New ltalian Epic,curated by A. Bruciati, Brown, Milano

Fuori Cornice, curated by F.Pasini, Fondazione Remotti, Camogli

Emerging Talents, Centro di Cultura Contemporanea Strozzina, Firenze (C)

2008

My Space, curated by J. Draganovic, PAN, Napoli (C)

Video Report, curated by A. Bruciati, GC.AC., Monfalcone (C)

Neon, curated by A. Bonito Oliva, Nomas Foundation,. Roma (C)

Crossing, curated by R. Gavarro, Museo Pecci, Prato (C)

Architecture Play, curated by L. Barreca, PAV, Berchidda

All Cut Up, curated by R. Pinto, Roebling Hall Gallery, New York

Manifesta7, curated by A. Budak, Rovereto (C)

Soft Cell, curated by A. Bruciati, GC.AC., Monfalcone (C)

15a Quadriennale, Palazzo delle Esposizioni, Roma (C)

Daydream fields, curated by A. Lissoni Fondazione Claudio Buziol, Venezia

Leftovers works from Pichler Collection, curated by L.Cerizza and J. Chert, Micamoca, Berlin
Notebook, a cura di D.Lotta, Neon fdv, Milano

Focus On Contemporary Italian Art, MAMBO, Bologna

Stultifera Navis, curated by A. Bruciati and M. Tagligfierro,Porta S.Agostino, Bergamo (C)
2007

Il Velo, curated by A. Busto, Cesac, Caraglio (C)

As It Screams Just Please Love Me, Form Content, London

Tina b, curated by M. Giovanotti, Laterna Magika, Praga (C)
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Ballads From Our Invisible Parks curated by A. Lissoni, La Rada, Locarno

DB Collection Italy, Deutsche Bank, Milano (C)

Apocalittici e integrati curated by P. Colombo, MAXXI, Roma (C)

On Mobility, Premio Furla Per I'Arte, curated by G. Maraniello and C. Bertola, Villa delle Rose, Bologna (C)
2006

L'Immagine Sottile,a curated by A. Bruciati, GC.AC., Monfalcone (C)

videoREPORT lItalia: 04_05, curated by A. Bruciati, GC.AC., Monfalcone (C)

Premio Razzano per giovani artisti, curated by Associazione Proposta, Museo del Sannio, Benevento (C)
Sound & Vision, curated by L. Beatrice,Palazzo della Penna, Perugia

Beautiful Nature, curated by Synapser, Galleria Comunale d’Arte Contemporanea, Castel S. Pietro Terme (C)
Netmage, curated by Xing, Palazzo Re Enzo, Bologna

2005

Untilted, curated by A Ascari and E Bonaspetti, Ventura 15, Milano (C)

Gemine Muse, curated by E. Vannini, Museo della Musica, Bologna (C)

Modern Times, curated by M. Sossai, MAN, Nuoro (C)

Quotidiana, curated by G. Bartorelli, S. schiavon and V. Barade, Museo del Santo, Padova

Time In Jazz, curated by G. Demuro and A. Fresu, Museo PAV, Berchidda

Padiglione Italia out of Biennale, curated by L. Beatrice, A. Bellini, M. Coccia, C. Leoni, G. Marziani, G. Molinari, F. Pasini, B.
Pietromarchi, G. Politi, A. Riva and M. Sciaccaluga, Trevi Flash At Museum, Trevi

Ad'A, curated by R. Daolio, Rocca Sforzesca, Imola (C)

Déficit! 5° Festival Internazionale sullo Spettacolo Contemporaneo, curated by XING, Raum, Bologna
Bologna Contemporanea, curated by P. Weiermair, GAM, Bologna (C)

Tracce di un Seminario , curated by G. Di Pietrantonio and R. Pinto, ViaFarini/CareOff, Milano (C)
Festival Iceberg ‘05, Sala Borsa, Bologna

Clip'it, curated by L. Beatrice, Fondazione Sandretto Re Rebaudengo, Torino; British School at Rome, Roma; Teatro Pavone,
|5erﬁgia; Rotterdam Art Fair, Rotterdam; International Biennale of Contemporary Art / Mezinarodni Biendle Sou asného Um ni
raha (it.)

2004
Saluti da Pelago, curated by P. L. Tazzi, Fondazione Baldi, Pelago
La mossa delle idee.videodays.2, curated by F. Strigoli, Atelier Afieri, Firenze

Surely we will be confused, X Corso Superiore di Arte Visiva della Fondazione Ratti, curated by G. Di Pietrantonio and R. Pinto,
coordinated by A. Daneri, edficio a shed ex-Ticosa, Como

Arte - Jeunesse, curated by Biagiotti Progetto Arte, Istituto di Cultura Francese, Firenze

On air: video in onda dall'ltalia, curated by A. Bruciati and A. Crippa, Galleria Comunale d'Arte, Contemporanea, Monfalcone,
Ku'nsl h;lgran im haus der Sparkasse, Merano; MACRO, Roma; Fortino di S.Antonio, Bari; Galleria Comunale, Lugo; careof,
Milano (C)
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2003

imago, curated by A. Bruciati, Galleria Comunale d'Arte Contemporanea, Monfalcone (C)
Trans Habitos, curated by Morgen, Maushabitos, Oporto

2002

Bold, curated by G. Camuffo, Centro Culturale Candiani, Mestre (C)

Rotte Metropolitane, curated by Biagiotti Progetto Arte, Palazzo Vivarelli Colonna, Firenze (C)
Movement to Performance, curated by Platform, Kunsthall, Vaasa

Heavy Petting, curated by W. Murray, De Ooievaar Gallery, Den Haag

Events

2009

Parade, curated by A. Lissoni and C. Casas, Fondazione Buziol, Venezia

Playlist, curated by A. Grulli, Neon>Campobase, Bologna

2008

Conciati per le feste, with L. Trevisani, Fondazione Buziol, Venezia

Burn!,curated by A. Capasso and E. Nobile Mino, Molise Cinema Film Festival, Casacaleda
I'm a man, with Arto Lindsay, Portikus and MMK, Frankfurt

Dissonanze Festival, Palazzo dei Congressi, Roma

Donau Festival, Krems

Una certa idea dell'ltalia, curated by S. Menegoi, Interzona, Verona

Netmage Festival, curated by Xing, Palazzo Re Enzo, Bologna

Untitled, in collaboration with MAN Museum, Nuoro

2007

Untitled, performance with Carlos Casas and John Wiese, PS1 boat, Venezia

2006

Performance, curated by M. Kasli, Liste, Basel

Dead of Winter, curated by D.Fuller, HVCCA, Peekskill, NY

2005

Semi Metal, Raum , Bologna

A Great Circle #4, Monitor, Roma

Premio Internazionale della performance, curated by Galleria Civica di Trento, Centrale Fies, Dro
Split/Screen — OCToPUS, a project by N. Vascellari, curated by E. Vannini and F. Pagliuca, Neon, Bologna
2004

MultiEvent, curated by R. Otten, TENT, Rotterdam

Nero Magazine # 2, , Spazio Lima, Milano
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Grants & Residencies

2008

Residency at Fondazione Buziol, Venezia

Rome Prize 2007-2008, American Academy Of Rome

2007

Premio della Giovane Arte Italiana 2006-2007, DARC, Rome

2006
Premio New York, Ministero degli Esteri and Columbia University, New York

Premio Speciale-Premio Razzano, Benevento
2005

Premio Internazionale Della Performance, Dro
2004

Premio Guercino-Premio lceberg, Bologna
Residency at MGLC, Lubljiana

2000/2002

Residency at Fabrica, Treviso

Public Collections

Arcos Museum, Benevento

The Coppel Foundation, Mexico
Deutsche Bank, Milan

GC AC, Monfalcone

Mambo, Bologna

Maxxi Museum, Rome

MUSAC, Leon
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Lago Morto, 2009
16 video, sixteen monitor, sound sistem, poster, collage, wood,
Installation view, Rock - Paper - Scissors, curated by D. Diederichsen, Kunsthaus Graz

Courtesy the artist and Monitor, Rome
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Nidi, 2009 -
nests, wood, glue, variable dimensions
Courtesy the artist and Monitor, Rome
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Gnawing my own teeth behind a closed door, 2009

Photo from the performance at 'Marina Abramovic Presents'

curated by Hans Ulrich Obrist and Marina Abramovic, Whitworth Art Gallery, Manchester
Courtesy the artist and Monitor, Rome,

Photo credits: Marco Anelli

MONITOR

Via Sforza Cesarini 43a-44 1- Rome Ph 0039.06.30378024 w.monitoronline. ore



Gnawing my own teeth behind a closed door, 2009
Photo from the performance at 'Marina Abramovic Presents'

curated by Hans Ulrich Obrist and Marina Abramovic, Whitworth Art Gallery, Manchester
Courtesy the artist and Monitor, Rome,

Photo credits: Marco Anelli
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Dripping on the feet of the mountain, 2009
Video, perspex mirrors, ceramics
Installation view, Monitor, Rome

Courtesy the artist and Monitor, Rome
Photo credits: Massimo Valicchia

w.monitoronline. org



Dripping on the feet of the mountain, 2009
Video, perspex mirrors, ceramics
Installation view, Monitor, Rome

Courtesy the artist and Monitor, Rome
Photo credits: Massimo Valicchia
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I Hear a Shadow, 2009

Performance at Lambretto Art Project, Milan

Courtesy Lambretto Art Project, the artist and Monitor, Rome
Foto credits: Sebastiano Pellion di Persano



Hymn, 2008

Video projection on broken mirrors and wood,

12 speakers, 36 audio tracks

Installation view, Manifesta?7, “Principle Hope”curated by Adam Budak
Ex manifattura tabacchi, Rovereto

Courtesy the artist and Monitor, Rome



Revenge, 2007

Installation and three performances with John Wiese
Burned wood, 60 speakers borrowed from
underground bands from Europe at 52° Venice Biennale
Courtesy the artist and Monitor, Rome



Revenge, 2007

Installation and three performances with John Wiese
Burned wood, 60 speakers borrowed from
underground bands from Europe at 52° Venice Biennale
Courtesy the artist and Monitor, Rome



Cuckoo, 2006

Installation and performance at Viafarini, Milan
with Stephen 0’'Malley and John Wiese

Burned tree trunks, wood, sawdust, wool, plaster,
soundtrack from the live performance of the artist
with Stephen O'Malley and John Wiese

Courtesy the artist and Monitor, Rome



Nico & The Vascellaris, 2005

Performance at First International Prize of Performance
at Galleria Civica, Trento

Courtesy the artist and Monitor, Rome




A Great Circle, 2003/2004
still from video based on three different live performances
Courtesy the artist and Monitor, Rome



PRESS



Cross Platform
Sound in other media

Italizn artist
and musiciar

.
Muck and brass: Nico Vascellari's Gnawing My Own Teeth Behind A Closed Door (2009) N Ic O

Vascellar
feeds the
aesthetics of
Black Metal
into his
shamanic
performance
art to evoke
time ess
ancestral
visions. By Ai
Hild~ Neset

Two cloaked figures

A stream of monkish
if it weren't
sprayed walls outsic el

this procession cot

e

tor the irked

ago. Once inside, mo

musiclans wh

sacrificial altar | with
planks and sticks
sermon while doubl

hurt, and the rituali

Wiese and Stephen (U \alley

ina cloud of feedba her
This is Cuckoo (200 perf
video documentat N
vocalist. He's an Ita arti

work is informed by
he calls the "timele: cest
aesthetics of Black !

His art is at once (

mention humoro

name he has given t

festival, which runs f

Codalunga space in hom
northern Italy Richa Jawk
Not sure how popu {
"the Pope doesn't |i

val for the ristm [

upat

significant in Italiar et
firmly embedded in e ory as

impact that centurie: of C

us is absurd.” he cor tinues. "W
that period for the fe - tival. M
ocal but we will have same g

happened with Arto i5ay

22 Nire | Cross Platform | Nico Vascellari



piaying in hardcore groups in ltaly before striding
al art territory. With an aborted university
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ikes of Bad Brains. Minor Threat and Negazione
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ains are higher than people’'s minds

Aside fr a1 blown performance art career, he is
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Francesca Pagliuca: I'll start by telling vou what I like about sweeps me along.

your work: the shamaniscic aura of your way of being an artist FP: In your work the ritual dimension represents a Jvnamic
and the choice of the hardcore-punk-noise scene as the tool that gives shape to certain imagery. Whac is the link
community in which to manifest it, the link with a symbology between performance and ritualicy?

rooted in folklore, the silence of expectation followed by the NV: As far as I'm concerned, the parallel lies in phys calicy
explosion of strident sounds . . . Where you are leading us? and the use of energy. The boundary between the spe rator
Nico Vascellari: To tell the truch, I'm not concerned about the place in which the action unfolds is highly incriging. I
destination and direction. It's the work thac is the guiding Sicily and in Puglia the space between the streets whe re the
spirit. Like a diviner, | feel the need for blind faich in whart processions march and the sidewalks from which you watch

42 features/argomenti oma celeste
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4 Nico Vascellari REVENGE, 2007, parformance
with John Wiase at the 52nd Vanice Biannial / con
John Wiese presso la 52. Biennale di Venazia.
Counesy the artist/ 'artista and/ & DARC, Rome |
Roma.

¥ Nico Vascellari Untitfad, 2007, mixed media /
matanah vari, Installation view at [ Veduts
dellinstallazione prasso Museo MAN, Nuom
Courtesy Museo MAN and the artist/ a l'artista

wonder seems to be enormous. On the other hand, ic’s much
casier to hurt yourself when you're far away from the stage ara
concerr instead ol righr in front. There are lots of levels of
parcicipation, bue | see events as large-scale joint productions
documented in different ways by hundreds of eyes.

FP: The boundary between the space of the spectator and the
space of the action is almose always broken. Whar link do you
see berween these two dimensions? Why is it important for
them to come into contact?

NV: Destruction is designed to construct something else.
Take Death Bload War Forerer, for example. This is a sculprure
created by pouring liters of paraffin and resin into a crate that
was destroyed together with its contents during the transport
of my show Death Blond War.

FP: An instincrual and almost regressive physicality

characrerizes many ol your performances. Is the body an

tema celeste

instrument of cacharsis or an object of contemy Lition?
Or both?

NV: “Body" isa term 1 try to use sparingly. In .y case, the

atrainment of cacharsis is facilitated by collective
contemplation, disturbed and participatory il pvssible and
almost religious ar the same time.

FP: Your work is not confined exclusively to the performar
dimension, as is clearly shown by some of your most recent
projects, including the one at the MAN in Nuoro and the o
presented ar che last Venice Biennale, where the live

component was embedded in a context inheren

characterized by strongly sculprural overtones. i1 this
perspective, could performance and sound—int: rpreced us
ways of shaping space and perception—be incliled wichi
expanded concepr of sculprure?

NV: | agree with this type of interpretation. W hile sticking

features/ s gomenti
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# NicoVascellari Cuckog, 2006, mixed media | matariali vari. Installation wiew at / Veduta dell'installazione presso Viatanni, Mitan/ Milana Courtesy the artest/ I'artists. Photo by / Foto di

»  NieoVascellari Glitter Sacondario, 2003, photo from [ foto da parformance. Courtesy MONITOR video&contemporary art, Rome / Roma. Photo by / Fote di Mattia Zoppellaro

to the narrower concept of performance, | usually construce my
acrions by establishing levels. Planes. Voids. This is how |
shape the sculprures and how 1 tie actions and objects together.
It was, for example. from the table in the middle ot the
installation that the vertical and horizontal developments
started in Cuckon, the show held ar Viafarini last year. As
regards Revenge, the project created for the Venice Biennale, the
spaces were established by the movements of the microphone
and the way its cable was stretched by the people holding it
above their heads. In any case, 1 regard sculprure and
performances as distinct entities thar become something else
when they share the same place and time.

FP: And whart is the potential of the sound dimension?

NV: Sound is a connection between distant spaces. In Glitter
Seconclario, for example, it was the link becween the blue room.

where | was in contact with the public, and the green room.

44 features/argomenti

where a group of three musicians composed a soundr
totally influenced by the action that I was performin
could only imagine, as the rooms were not adjoining
sound as a link with reality. Not only because I often
microphone in my performances, as | did for years w
musical groups. In Rerenge the sound came out of six
amplifiers borrowed from various (riends/musicians w
whom I had come into contact over years of gigsin g
social centers, small clubs, squats, and lounges. A G
(2003-2004) is delinitely an essential project as regai
relationship with the dimension of sound and music
always used in different ways in the three performan
making up the video, in the stages of editing and so
development. and in the performances chat often acc

video screenings.
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NV: [ believe thar systems are all alike. The changes usually
regard size and proportions. I'm not interested in the
creation of divisions, even though | do find limies and
boundaries exciting. “Arr system” and “hardcore scene” are
rerms whose meaning I want to forget. | find che idea that
you must aim your work only at a certain cype of audience

obsolete and probably dead. In this sense, 1 felc thar che

project A Great Circle had reached complertion only when the
Los Angeles label GSL brought our the €D and DVD. The
same thing will happen with the video and the audio
recordings of Cuckoo, Revenge, and Nico & The Vascellaris,
albeit on different labels. | regard this as a key aspect of
these projects.

FP: Extroversion and introversion. darkness and lighe,

mstinct and reason. How do these dichotomies rake

shape in your work?

NV: In many of my recent works | use engines to move the
sources of light continually and chus stress that they are
sources of shadow at the same time.

Ocher devices are ;lppliui to the audio sources so as 1o create
random intervals of sound and silence. Movement is 1 vital
force. It maintains this characteristic when applied
sculprure and can as such. | believe, serve to animar rhe
possible readings. Generally speaking, I aim at both -erebr.

and visceral expression.

Nico Vascellan was born in 1976 in Vittorio Veneto. He lives and works in Vit 0 Venete
and New York. Francesca Pagliuca is an art critic and an independent curator ind is News
Editor of tema celests. She lives and works in Milan. Transtation by Paul Mat: «lfe -

Scriptum, Rome.

4 Nico Vascellari Cuckoo (immagine 8, 2008, collage and burnt wood frame / @ comice in legno bruciato, 55 x 30 cm. Courtesy tha artist/ l'artists

36 features/argomenti
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“ Nico Vaseellari Cuckoo

5, photograph and burnt wood frame / fotografia @ comice in legno

Rome Fe "
nico \:il.‘ﬁ(_'(_'l Iill'l Puglia sembra essere enorme lo spas
scorrono le processioni ¢ i marciapied 1SS
Francesca Pagliuca: In 0 Cosa n ce della tua meraviglia, A un concerto invece € molro pil
ar | tuo essere artista ¢ la scelea della assistendo da lontano it yChe da SoLto 1l g Si8
scena hardcore-punk-noise come comuniti entro cul manifestarsi, svarratt livelli tivi ma io penso agli ever o
il legame con una simbologia che ha le proprie radici nel folclore, coproduzioni doc are diversamente ¢a cent a di vech
il silenzio dell'artesa a cui segue U'esplosione di sonorita s FP: La linea oi confine tra lo spazio dello spetraton: ¢ qu
Dove ¢i stai conducendo? dell'azione & quasi se re infranta, Quale legum
Nico Vascellari: In verich destinazione ¢ direzione non mi queste due dimensioni? Perché & in ¢ Ino
preoccupano, B il lavoro il conducente. Come un rabdomante io contacro?
sento necessario lidar nte di cid che con sé mi trascina. NV: La distruzione € finalizzata a costruire
FP: Nel tuo lavoro la dimensione r Prendi per esempio Death Blood War | vr, € ur
strumento dinamico attrIverso cuj colando cl paraffina e resina all’ interno dells )

nario; quale 1] le

¢ Ity

rsonale [

durante il trasporto di tucea la mia

warda il parallelismo sta nella fisicica ¢ andata distructa insieme al suo contenuto.

lto intrigante 1l confine tra lo FP: 1

hisicita istinruale, quasi reg

tatore ¢ il luog

in cui l'azione si dispiega. In Sicilia 0 in

tuon interventi performacivi. 11 COrpo ¢ stru
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“  NicoVascellar Glitter Sec

from / foto da performance prtesy MONI

¥ Nico Vascellan |

etro di contemplazione? Oppure entrambe le cose?

NV: "Corpo” ¢ un termine che cerco di pronunciare con

|PALSIT

nia. Comunque sia, il r ungimento della catarsi &

ilitato d

collettiva contemplazione, se possibile partecipe ¢

disturbata, al contempo quasi religiosa.

IFP: La tua ricerca non si esaurisce unicamente nella dimensione

performativa, come dimostrano chiaramente alcuni tra § tuoi

U interventl — dal progerto realizzaro al MAN di Nuoro a
quello presentato alla scorst Biennale di Venezia dove la
componente live si innestava in un contesto di per s
caratrerizzato da una forre valenza sculrorea. In quest’ottica

Iazjone performativa come he la sonorits
1

Interpretate come
modalitd atcraverso cui plasmare lo spazio e la percezione,

A

trebbero rientrare in un concerto espanso di scultura?
NV: Mi trovi d’accordo con questo [I._I'lr1|II1]TL'!'[‘I'L";-WEH:H.'.

Rimanendo inoltre legai al concetto pitt stretro di perforn

1CC,
solita

Vuori.

iente 1o costruisco le mie azioni stabilendo dei livelli. Piani.

E in questo modo che determino le sculture ed ¢ cosi che

vincolo azioni ¢ oggecti. Era per esempio dal tavolo al centro

istallazione che avevano luogo gli sviluppi verticali e

48 features/argomenti

video&contemporary art, Rome / Roma: Photo by

tigd Song, 2004, still from / da video. Courtesy MONITOR video& contemporary art

i Mattia Zoppeliaro

@/ Roma

orizzontali di Cuckea, la mostra realizzara in Viafa

anno. Nel caso invece del progetto crearo per la Bi

Venezia, Revenge, gli Spazl €rano s

del microfono e da come il suo cavo veniva teso dalle

lo sostenevano, sempre ¢ omungue al di sopra del

In ognl caso scultura ¢ performance sono per me entita

che diventano altro nel

wmento in cai condividono

tempo.
FP: Quali invece le potenzialith della dimensione son

NV: 1l suono ¢ un collegamento

spazi distanci. Per

Grlitter Secondario era il coll nza blu in cui

in contatro con il pubblico ¢ la stanza verde dalla quals

gruppo di tre musicisti imbastiva una colonna sonora

assolutamente influenzaca dall'azione che io svolgevo

poteva solo essere immaginata dal momento che le st

erano adiacenti. Utilizzo il suono anche come

Non solo per il facco che nelle azioni SPESSO

come ho

[TO per anni Con | mier gru

In Revenge il suono usciva da sessanca amplificatori chi

jprestito a diversi a

/musicisti con i quali sono e¢ncr

Orso

ma celeste
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oncacco o , Cenrrl Soci

¢ (2005-2004) ¢ sicuramente

SOUAC ¢ S0,

r (in.l!"lli riguaraa il r MILTO Con J:-l

rformance che

ora ¢ musicale Nelle tre

nella lavorazione a color

cospituscono | video, 0 a sOonora

10 oppure nelle performance che accompagnano spesso

1€ o ! SUONO ¢ stato

‘!t‘_}_:llll' SCI

_"-r[' mn

differente

FP: Sistema dell’arte ¢ scena hardeore. Due contesti opposti

NV: lo credo che i sistemi siano tuce simili. | cambiamenti

O S0LTAMCENTe proporzion! ¢ dimensioni. Non sono

trovi che limiri

creazione di suddivisioni sebber

"arce”, “scena

SIANO entus . "Sistema del

me

sono rermuni di cun vi »d

nenticare il signific

Irovo sia obsoleta, probabilmente morta I'idea secondo la quale

MSOENa .’I\'n!_ * il proprio lavoro sol: CCe 4 un certo ll:\n.|:

dience. In questo senso ho sentito che il progetto A Graat

do l'eticherta di

Corcle [OSSE £1UNCO 4 com 100 Solame

e qu

tema celeste

CD/DVD. Lo

wblicaro il

Los An;

les GSL ha |

con i video e le reg zioni audio di Cackon, Ret

Viascellia Lo trovo
fondamentale di que

FP: Estrovesic

LCE € 050

razionalita. Come prendono forms

tua ricerca?

NV: In molti degli u

nuovevano di contin

leirmu lavor ho unlizear

1 1 ., 1 | r
uo le tont: di luce SotToline

essere fontl d'ombra al contempo.

LJ_i']‘IIl-rl'. a sorgenti audio per intervallare con cas

silenzio. 1l movimento ¢ una pulsione vitale. A;

1M Manuene guesi

animare le possibili lecture. In werile 10 ambis

un’espressione cerebrale quanto viscerale,

a Vittono Ve

0, Vive @

v critica d'arte e curatrice in

s a Milano

0 C0s

reclo o




