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NICO VASCELLARI 

Born 1976, Vittorio Veneto (TV), ltaly 

Currently lives and works In New York, USA and Vittorio Veneto, ltaly 

Solo Shows 

(C) denotes that a catalogue was published in conjunction with the exhibition 

2009 

Focus on, GC AC, Monfalcone 

I Hear A Shadow, curated by A. Lissoni , LAP, Milano 

Crisp LondonlosAngeles , Los Angeles 

Crisp LondonlosAngeles London 

Galleria Monitor, Roma 

2007 

Untitled,curated by M.R. Sossai ,MAN Museum, Nuoro (C) 

Revenge , curated by P. Colombo and M. Pignatti , 52a Biennale di Venezia , Venezia (C) 

Premio New York,ltalian Accademy at Columbia University,New York 

Untitled, Gallery ArratiaBeer , Berlin 

2006 

Cuckoo, curated by M. Farronato , Viafarini , Milano 

Death Blood War, curated by A. Gregoric , Skuc , Lubljiana 

lo Ballo Da Solo, Galleria Monitor, Roma 

2005 

A Great Circle #5, curated by A.Lissoni ,Spazio Lima , Milano 

2003 

Glitter Secondario , curated by A. van Roosmalen , Tent, Rotterdam 

Buio Primario, Galleria Biagiotti , Firenze (C) 

2002 

Favole Favole Favole , Studio Camuffo , Venezia 

I Don 't Give A Fuck, Morgen , Rotterdam 
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Group Shows 

(C) denotes that a catalogue was published in conjunction with the exhibition 

2009 

Number Three: Here and Now, Julia Stoschek Collection , Dusseldorf (C) 

Accecare L'Ascolto , Artissima , Torino (C) 

Coates , Cormick & Vascellari , Neon Pare, Melbourne 

Nocturnes, curated by E. Fabbris ,Museion , Bolzano 

Marina Abramovic presents ... ,Manchester lnternational Festival, curated by H.U.Obrist and M. Abramovic ,Whitworth Art 
Gallery,Manchester (C) 

No Saul Far Sale , X lnitiative , New York 

Rock - Paper - Scissors, curated by D. Diederichsen , Kunsthaus Graz am Landesmuseum Joanneum, Graz (C) 

Non Voltarti Adesso /Don 't Look Now , curated by M. Farronato , Ca Pesaro, Venezia 

Qui E' Altrove , curated by F. Poli e F. Referza, Palazzo De Sanctis , Castelbasso 

Mnemocyne , curated by C. Boemio, Centro Arti Visive Pescheria , Pesaro 

New ltalian Epic,curated by A. Bruciati , Brown, Milano 

Fuori Cornice , curated by F.Pasini, Fondazione Remotti , Camogli 

Emerging Talents, Centro di Cultura Contemporanea Strozzina , Firenze (C) 

2008 

My Space , curated by J. Draganovic , PAN, Napoli (C) 

Video Report , curated by A. Bruciati , GC.AC., Monfalcone (C) 

Neon, curated by A. Bonito Oliva , Nomas Foundation ,. Roma (C) 

Crossing , curated by R. Gavarro , Museo Pecci, Prato (C) 

Architecture Play, curated by L. Barreca, PAV, Berchidda 

AII Cut Up, curated by R. Pinto, Roebling Hall Gallery, New York 

Manifesta 7, curated by A. Budak, Rovereto (C) 

Soft Gel/, curated by A. Bruciati , GC.AC. , Monfalcone (C) 

15a Quadriennale , Palazzo delle Esposizioni , Roma (C) 

Daydream fields , curated by A. Lissoni Fondazione Claudio Buziol, Venezia 

Leftovers works from Pichler Collection , curated by L.Cerizza and J. Chert, Micamoca , Berlin 

Notebook , a cura di O.Lotta, Neon fdv, Milano 

Focus On Contemporary ltalian Art , MAMBO , Bologna 

Stultifera Navis , curated by A. Bruciati and M. Tagliaierro,Porta S.Agostino , Bergamo (C) 

2007 

Il Velo, curated by A. Busto, Cesac , Caraglio (C) 

As lt Screams Just Please Love Me, Form Content , London 

Tina b, curated by M. Giovanotti , Laterna Magika, Praga (C) 
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Ballads From Our lnvisible Parks curated by A. Lissoni , La Rada, Locarno 

08 Collection ltaly, Deutsche Bank, Milano (C) 

Apocalittici e integrati curated by P. Colombo, MAXXI , Roma (C) 

On Mobility, Premio Furia Per l'Arte, curated by G. Maraniello and C. Bertela, Villa delle Rose, Bologna (C) 

2006 

L'Immagine Sottile,a curated by A. Bruciati , GC.AC ., Monfalcone (C) 

videoREPORT Italia: 04_ 05, curated by A. Bruciati , GC.AC., Monfalcone (C) 

Premio Razzano per giovani artisti, curated by Associazione Proposta, Museo del Sannio, Benevento (C) 

Sound & Vision, curated by L. Beatrice .Palazzo della Penna , Perugia 

Beautiful Nature, curated by Synapser, Galleria Comunale d'Arte Contemporanea, Castel S. Pietro Terme (C) 

Netmage, curated by Xing, Palazzo Re Enzo, Bologna 

2005 

Untilted, curated by A Ascari and E Bonaspetti , Ventura 15, Milano (C) 

Gemine Muse, curated by E. Vannini , Museo della Musica, Bologna (C) 

Modem Times, curated by M. Sossai , MAN, Nuoro (C) 

Quotidiana, curated by G. Bartorelli , S. schiavon and V. Barade , Museo del Santo , Padova 

Time In Jazz, curated by G. Demuro and A. Fresu, Museo PAV, Berchidda 

Padiglione Italia out of Biennale, curated by L. Beatrice , A. Bellini, M. Coccia, C. Leoni , G. Marziani , G. Molinari , F. Pasini , B. 
Pietromarchi , G. Politi , A. Riva and M. Sciaccaluga , Trevi Flash Art Museum, Trevi 

Ad 'A, curated by R. Daolio, Rocca Sforzesca , Imola (C) 

Ddicit! 5° Festival Internazionale sullo Spettacolo Contemporaneo, curated by XING, Raum, Bologna 

Bologna Contemporanea , curated by P. Weiermair , GAM , Bologna (C) 

Tracce di un Seminario , curated by G. Di Pietrantonio and R. Pinta , ViaFarini/CareOff , Milano (C) 

Festival Iceberg '05, Sala Borsa , Bologna 

Clip'it, curated by L. Beatrice, Fondazione Sandretto Re Rebaudengo , Torino; British School at Rame, Roma; Teatro Pavone , 
Perugia; Rotterdam Art Fair, Rotterdam ; lnternational Biennale of Contemporary Art / Mezinarodnf Bienale Sou asného Um n f, 
Praha (it.) 

2004 

Saluti da Pelago, curated by P. L. Tazzi, Fondazione Baldi, Pelago 

La mossa delle idee.videodays .2, curated by F. Strigoli , Atelier Afieri, Firenze 

Surely we will be confused, X Corso Superiore di Arte Visiva della Fondazione Ratti , curated by G. Di Pietrantonio and R. Pinta, 
coordinated by A. Daneri , edficio a shed ex-Ticosa , Como 

Arte - Jeunesse, curated by Biagiotti Progetto Arte , Istituto di Cultura Francese , Firenze 

On air: video in onda dall'Italia, curated by A. Bruciati and A. Grippa, Galleria Comunale d'Arte , Contemporanea, Monfalcone , 
Kunst Meran im haus der Sparkasse, Merano; MACRO , Roma; Fortino di S.Antonio, Bari; Galleria Comunale , Lugo; careof, 
Milano (C) 
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2003 

imago, curated by A. Bruciati , Galleria Comunale d'Arte Contemporanea , Monfalcone (C) 

Trans Habitos , curated by Morgen , Maushabitos , Oporto 

2002 

Bold, curated by G. Camuffo , Centro Culturale Candiani , Mestre (C) 

Rotte Metropolitane , curated by Biagiotti Progetto Arte , Palazzo Vivarelli Colonna , Firenze (C) 

Movement to Performance , curated by Platform, Kunsthall , Vaasa 

Heavy Petting, curated by W. Murray, De Ooievaar Gallery, Den Haag 

Events 

2009 

Parade, curated by A. Lissoni and C. Casas , Fondazione Buziol , Venezia 

Playlist , curated by A. Grulli , Neon>Campobase , Bologna 

2008 

Conciati per le feste, with L. Trevisani , Fondazione Buziol, Venezia 

Bum/ ,curated by A. Capasso and E. Nobile Mino, Molise Cinema Film Festival , Casacaleda 

l'm a man, with Arto Lindsay, Portikus and MMK, Frankfurt 

Dissonanze Festival , Palazzo dei Congressi , Roma 

Donau Festival, Krems 

Una certa idea dell 'Italia, curated by S. Menegoi , lnterzona , Verona 

Netmage Festival, curated by Xing , Palazzo Re Enzo, Bologna 

Untitled, in collaboration with MAN Museum , Nuoro 

2007 

Untitled, performance with Carlos Casas and John Wiese , PS1 boat, Venezia 

2006 

Performance , curated by M. Kasli , Liste, Basel 

Dead of Winter, curated by D.Fuller , HVCCA , Peekskill ; NY 

2005 

Semi Metal, Raum , Bologna 

A Great Circ/e #4, Monitor , Roma 

Premio Internazionale della performance , curated by Galleria Civica di Trento , Centrale Fies, Oro 

Split/Screen - OCTòPUS , a project by N. Vascellari , curated by E. Vannini and F. Pagliuca , Neon, Bologna 

2004 

MultiEvent , curated by R. Otten , TENT, Rotterdam 

Nero Magazine # 2, , Spazio Lima, Milano 
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Grants & Residencies 

2008 

Residency at Fondazione Buziol , Venezia 

Rome Prize 2007-2008 , American Academy Of Rome 

2007 

Premio della Giovane Arte Italiana 2006-2007 , DARC, Rome 

2006 
Premio New York, Ministero degli Esteri and Columbia University, New York 

Premio Speciale-Premio Razzano , Benevento 

2005 

Premio Internazionale Della Performance , Oro 

2004 

Premio Guarcino-Premio Iceberg , Bologna 

Residency at MGLC, Lubljiana 

2000/2002 

Residency at Fabrica , Treviso 

Public Collections 

Arcos Museum, Benevento 

The Coppel Foundation , Mexico 

Deutsche Bank, Milan 

GC AC, Monfalcone 

Mambo, Bologna 

Maxxi Museum , Rome 

MUSAC, Leon 

MONITOR 
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Lago Morto, 2009 
16 video, sixteen monitor, sound sistem, poster, collage, wood, 
Installation view, Rock - Paper - Scissors, curated by D. Diederichsen, Kunsthaus Graz 
Courtesy the artist and Monitor, Rome 
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Nidi, 2009 
nests , wood, glue, variable dimensions 
Courtesy the artist and Monitor, Rome 
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Gnawing my own teeth behind a closed door, 2009 
Photo from the performance at 'Marina Abramovic Presents' 
curated by Hans Ulrich Obrist and Marina Abramovic, Whitworth Art Gallery, Manchester 
Courtesy the artist and Monitor, Rome, 
Photo credits : Marco Anelli 
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Gnawing my own teeth behind a closed door, 2009 
Photo from the performance at 'Marina Abramovic Presents' 
curated by Hans Ulrich Obrist and Marina Abramovic, Whitworth Art Gallery, Manchester 
Courtesy the artist and Monitor, Rome, 
Photo credits : Marco Anelli 
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Dripping on the feet ofthe mountain, 2009 
Video, perspex mirrors, ceramics 
lnstallation view, Monitor, Rome 
Courtesy the artist and Monitor, Rome 
Photo credits : Massimo Valicchia 
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Dripping on the feet ofthe mountain, 2009 
Video, perspex mirrors, ceramics 
Installation view, Monitor, Rome 
Courtesy the artist and Monitor, Rome 
Photo credits : Massimo Valicchia 
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I Hear a Shadow, 2009 
Performance at Lambretto Art Project, Milan 
Courtesy Lambretto Art Project, the artist and Monitor, Rome 
Foto credits: Sebastiano Pellion di Persano 

MONITOR 
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Hymn, 2008 
Video project ion on broken mirrors and wood, 
12 speakers, 36 audio tracks 
lnstallation view, Manifesta?, "Principle Hope"curated by Adam Budak 
Ex manifattura tabacchi, Rovereto 
Courtesy the artist and Monitor, Rome 
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Revenge,2007 
Installation and three performances with John Wiese 
Burned wood , 60 speakers borrowed from 
underground bands from Europe at 52° Venice Biennale 
Courtesy the artist and Monitor, Rame 

MONITOR 
Via Sforza Cesarini 43a-44 I - Rame Ph 0039.06.39378024 11011 t , 1101 1tor 1line or;' , ,1w.monitoronline.org 



Revenge, 2007 
Installation and three performances with John Wiese 
Burned wood, 60 speakers borrowed from 
underground bands from Europe at 52° Venice Biennale 
Courtesy the artist and Monitor, Rame 
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Cuckoo, 2006 
Installation and performance at Viafarini, Milan 
with Stephen O'Malley and John Wiese 
Burned tree trunks, wood, sawdust, wool, plaster, 
soundtrack from the live performance of the artist 
with Stephen O'Malley and John Wiese 
Courtesy the artist and Monitor, Rame 
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Nico & The Vascellaris, 2005 
Performance at First International Prize of Performance 
at Galleria Civica, Trento 
Courtesy the artist and Monitor, Rome 
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A Great Circle, 2003/2004 
stili from video based on three different live performances 
Courtesy the artist and Monitor, Rame 
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Cross Platform 
Sound in other media 

2 2 The Wire Cross Platform I Nico Vascellari 

lta lian art ist 

and music ian 

Nico 
Vascella r 
fee ds the 

aest hetic s of 

BlacK Metal 

into his 

sha 111anic 

perh rmance 

art to evoke 

time 1ess 

anc estral 

visi ons. By Ar 
Hilde Neset 

Two cloaked figure s ,re choppin 
A stream of monk1sh, ,iu res amv, 
- if it weren ' t tor the ,arked Auo1 
sprayed walls outsid r 'h e Milan v, 
this process ion cou ld l1ave taken 
ago . Once inside. mo1 "s and men 
musicians who are pi, ving on top 
sacrificial alta r crow r •'d with a m 
of plank s and sticks . he vocal ist 
sermon while double o over as 1f h, 
hurt. and the rituali st e drones s. 
Wiese and Steph en O 'v1alley bu11l 
in a cloud of fee dbau Then the I 
This is Cuckoo (2006 a pertormò 
video documenta tion ,y Nico Vas 
vocalist. He's an Ital i 11 arti st an, 
work is intormed by s1 1ritua l1sm. · 
he calls the "t imeles, rncest ral v 
aest het ics of Black fl',, tal 

His art is at once G th1c and sv 
mention humorous. T ree Oays O• 
name he has given h1 hardcoret ~ 
festival. which runs f, ,m 24-2 6 [ 
Codalunga space in I ,s home (ow 
nor the rn lta ly. Richa , I Dawk1ns ~­
" Not sure how popul , 1t's go.ng 
"t he Pope doesn ·t li, too fa r fro 
up a festival tor the ( hr istmas pe 
significant in ltalian ociety . whe 
firmly embedded in e ery aspect 
impact that centurie of Catholic 
us is absurd. " he cor · ,nues · Wd 
that period tor the fe t i val. Most 
locai but we wil l have some gues· 
happened with Arto l ndsay . Car' 



Vascellari , who won the Young Art ist award at the 
Venice Biennale in 2007 . started out as a musician 
playing in hardco re groups in ltaly before str iding 
into visual art terr itory . With an aborted university 
educat ion behind him, he cites labe ls such as 
Vermiform. Gravity and Vinyl Communication , and the 
likes of Bad Brains , Minor Threat and Negazione . 
as having a greater impact on him t han educational 
instit ut ions. "Boredom was a great source of 
inspirat ion and so was sol itude and alienation ." he 
explains. Vit to rio Veneto is partly to blame. " lt's a 
scenario of fi nancial richness and cultura! poverty . 
Here mountai ns are higher than peop le's minds ... 
Aside from a fu ll- blown perfo rmance art career , he is 
a member of WW. Lago Morto, Ult radeath and Pslayer 
(w1th z'ev): he·s also involved in collaborati ons with 
John Wiese and Stephen O'Malley, and runs the 
Van Archives label wit h his fr iend. fi lm maker Carlos 
Casas. Each release's cover boast s a port ra it fr om 
colonial histo ry. "The dep ic ted character s." he 
explains. "o riginate from the most diverse context s. 
from the Ranas in Nepal t o t he Briti sh-co ntro lled 
Shahs in Iran, to th e Soviet -co ntr olled Khans in 
Khorezm [currently Uzbekist an] .. . The cover design is 
a parali e I research to the content. we wanted to make 
it unique and very stra ight fo rward ... 

In several of his pieces , Vascellar i br ings elements 
from his lif e in Vitt or io Veneto into his art , such as in 
Lago Morto, both a punk group and an installat ion 
made for the Diedr ich Dieder ichsen-c urated Rock­
Paper-Scis sors exhibit ion in Graz Kunsthaus earl ier 
this year (reviewed in On Site , The Wire 306). The 
group·s ·tour · ran for 15 days in their hometown . 
playing in pizzerias , dry cleaner s. bar s and shops . 
"The firs t show was attended by 60 people. The last 
one by arou nd 500 people , .. confir ms Vascellar1. 
But there is one caveat: " Lago Mort o will never play 
outside Vit t orio Venet o unless a part of the town 
comes wit h us. and that 's why I agreed with the 
Kunsthaus t hat we would only give a conce rt there if 
at least 60 people from Vittor io Veneto would come 
with us. ·· So two busloads of Venet ians travelled to 
Graz t o experience Lago Morto . ·'They were a vital 
part of t he event , ·• expla ins Vascellar i ... I wanted to 
create a proje ct that would analyse t he industry of 
:ulture by perverting the established model of profit 
ir. as Diederichsen says . ' to subjugate rather than 
,mancipate '. •· 

In an equally inclusive fashion , Vascellari invited 
1is family to j oin him fora performance . Called Nico 
! The Vascellaris . it is a rare example of a hardcore 
iroup consist ing of a whole family . "I first took them 
;eparate ly t o a recording studio and asked them 
o improvise something with an instrument they 
1ad never to uched before. I then over lapped the ir 
racks to create a song , a st ructu re I could sing 
,n,'' he says. A 500 -strong audience looked on as 
iis parents held a wooden 'c ei ling ' over him, and his 
ister dis played a neon sign displaying the name of 
he ·group' while Nico's viscera! growls charged the 
oom. "In most of my performa nces I feel the need to 
ave a connec t ion to real ity . People I ask to j oin me 
ormally int erpret themselve s or. at least. a part of 

themselves . Only my mother . father and sist er could 
have shared the stage with me on th at occas ion ... 
he notes . ·•It was a piece about relat ionships and 
homes. Structures . •· 

For the Manchester lnternational Festiva l in 
July th is year, he was invited by perfo rmance legend 
Marina Abramovic and renowned curator Hans Ulrich 
Obrist to partake in a marathon of 15 events in one 
space . Gnawing My Own Teeth Behind A Closed Ooor 
was Vascellari 's contribution . lts start ing point was 
a four hour walk in the forest behind his stud io. 
" During th is walk I found astone in the piace where 
I gotto , and so I decided to car ry it with me down 
the mountains . Then I cast it and made a copy of it. 
using brass from melted bells used for folk 
celebrations in my area . The performance took piace 
at the Whitworth Art Gallery in Manchester . There. 
I was sitting on the floor of the lowest part of t he 
museum, smashing the originai stone I brought 
from the mountains behind my studio with the 
brass stone I had cast. I did it unti! the stone was 
reduced to dust . The sound was amplified in th e 
highest part of the museum. Most people could not 
find me because I was almost hid ing in the dark area 
of a staircase , but they could hear this sound 
that filled the whole museum. Afterwards , the 
dust was collected and buried inside the 
brass stone . 

''l' m very interested in rituals and cults , ancient 
and current spiritualism ," he continues . " l'm 
fascinated by human fea rs and needs ." Embedding 
objects and acts with meaning and spir it is evident 
in ali his work . such as in/ Hear A Shadow (2009 ) 
where he cut a chunk out of a mountain and cast it in 
bronze. He then st ruck the cast with a piece of wood 
as he circled it, while affiliate musicians amplifi ed 
the result ing sounds . 

There is a pri ~1it1 sm in Vnsc 
in his chosen mate, ils (bronz, 
which differ s from t e sometimc 
t heat re of Black Mel 31. Howev 
artworks - an uneci v coupl1ng 
sp1rit ual1sm - are c arly inforn 
In Dominic Fox·s Co I World Tt­
Deje ction And The F ,titics Of M 
(Zero Books). the aI thor p1ese 
for an altern at ive te xogress. f 
fro zen development to balance 
obsessed wit h mea, ng and de, 
Fox cite s Black Met s Buuum 
examples of art ists ·1ho emood1 
aesthe t1cs, Vascell ,.ff is interes 
parallel s wit h H1gh ~ nmant1c sw 
Friedr ich-li ke pur% ' of th e su 
share t he parallel b, ·ween Blac, 
David Friedn ch. ·· h omments, 
connection . "What I Nerne1 J He 
j ungle [in My Best F 'nd. Herzo, 
Kinsk i] is direct ly cc ,necte d to 
· ... Nature is vio lenc based I 11. 

eroti c here. I would · "'e forn ,cat 
and choking and fig i • Ing for s,, 
and j ust rotting awa . The tree 
and th e birds are 111 11sery do, 
I jus t thin k th ey scrh•ch in paI1' 
at what surrounds L ther e s s, 
t he harmony of ove, helm,ng a 
But when I say this. -,ay il a I fL 
for the jun gle: it s n, t that I hat, 
The Three Days Ot S qq e 
24- 26 Decembe, S· Out T· 
on N,co Vascellar s t1v1t,c 
vonarch,ves.com. cr Jlond, , 
monitoronline .or 
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NICO VASCELLARI 
LAP - Lambrette Art Project, Milano 
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Francesca Pagliuca: Jnl start by telling you what J like about 

your work: the sbaman iistic aura of your way of being an artist 
and che choi ce of the hard core-punk-noise scene as tbe 

community in whi ch to manifest it, the link with a symbology 

rooted in folklore. the i ilence of expectation follo wed by the 
explosion of sttident sdunds ... \'v'bete you are leading us? 

Nico Vascellari: li.1 teli tbe truth. I' m not concerned about 

destination and directi~1n. Jt' s the wor k tbat is tbe guiding 

spirit . Like adiviner. I jfeel the need for blind faith in wh at 

42 fedture~/ drgom ~nti 

sweeps me along. 

FP: Jn your work the rima! dimension reptesents a drn ami c 

tool tbat gives shape to cettain imagery . What is thc link 
bet ween perfo rmance and rituality? 

NV: As far as I' m concerned, the parallel lies in phy , ,.ality 
and the use of energy. The boundaty between the sp, tator and 

tbe piace in wh ich tbe action unfolds is highly intri gu ing. In 

Sicily and in Puglia tbe space between the stteets wh n e the 

ptocessions march and the side walk s from whi ch vou watch in 

tema ce leste 
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I 
◄ Nico Vascellari REVENGE, 2007, performance 

with John Wiese at the 52n~ Venice Biennial/ con 
John Wiese presso la 52. Biennale di Venezia. 
Courtesy the a rtist/ l'artista and/ e OARC, Rame/ 
Roma. 

► Nico Vasc•llari Untitfi d, 2007, mixed media/ 
materiali vari. lnstallation v/ew at / Veduta 
dell'installazione presso Museo MAN, Nuoro. 
Courtesy Museo MAN and,he artisti e l'artista. 

I 

i 

wonde r seems to pe enormous. On che ocber hand, ic"s mucb 

easier co hurc yoL1irself when you're far away from che stage at a 
concerc insread of righe in front. There are locs of levels of 

parriciparion. bue I see evencs as large-scale joinc productions 
I . f documenred in d f ferenc way s by hundreds o eyes. 

FP: The boundary berween che space of che speccacor and che 

space of che acrion is almosr always broken. What link do you 
see berween rhest1 cwo dimensions) \X'hy is it imporranr for 

rhem co come inr p conracr? 

N V: Descruccion is designed co construct somet hing else. 

Takc· Death Biomi .\Var Forevcr. for example. This is a srnlpture 

creared by pouring lirers ofparaffit1 and resin into a crate that 
! 

was de scroyed cogether wi ch ics concents dur ing che transport 

of my sho w Death Bloori \Var. 

FP: An inscinccu 41 and almosc regressive p hysicalicy 

characrerizes man ly of your performances. Is che body an 

tema celeste 

insrrumenc of car harsi s or an objecr of concemp 1.,rion' 

O r borh? 

NV : "Body " is a rerm l rry ro use sparingly. Jn .. ny case . t hL 

attainment of cacharsis is facilirared by collecri, ,· 

conremplarion, disrnrbed and parricipacory if pnssible and 

almosr religious ar rbe same rime. 

FP: Your work is nor confined exclusively ro eh, pert'or mar, 

dimension. as is clearly shown by some of your 11osr re, em 

projects, including che one at che MAN in Nuo ro and che· o 

presenced arche last Veni ce Biennale, where eh, live 

componenc was embedded in a conrexr inheren 1 ly 
characreri zed by srrongly sculprn ral overcones. I I rhis 

perspeccive, could performance and sou nd -im , rprcred as 

ways of shaping space and pc·rceprion-be incl ud ed wirhin 

expanded concepr of sculpcure? 

NV : I agree wirh rhis rype of interpretaci on. \X ,ile sri cki111-, 
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Nico Vas cellari Cuckoo, 2006,lmixed media/ materia li vari. lnstallation view at / Veduta dell'installazione presso Viafarini, Milan/ Milano. Courtesy the artist / l'artista. Photo by/ Foto d, C·'bora Manca 

Nico VasceUari GHtter Secondario, 2003, photo from / foto da performance. Courtesy MONITOR video&contempora ry art, Rame/ Roma. Photo by/ Foto di Mattia Zoppellaro. 
! 

ro rhe narrowcr concept of performance. I usLially consr rLtct my 

acrions by esrablishing levels. Planes. Voids . T h is is how l 
I 

shape rhe sculprnres an1 ho w J rie acrions and objecrs rogerher. 

lr was. for ex ampie. fro~1 rhe rable in rhe midd le of rhe 

insralbrion rhar rhe vertic:tl and horizonrnl developmenrs 

srarred in Cttckoo. rhe show held ar Viafarini lasr year. As 

regards Rew11ge. rhe pro(tct creared for rhe Venice Biennale. rhe 

spaccs were esrablis hed lby rhe movemenrs of rhe microp hone 

and rhe way irs cable w4s srrerc hed by rhe people holding it 

above rhe ir heads. ln any case. I regard sculpwre and 

performances as disrincr enrirics thar become somer hing else 

when rhey share r he sanre piace and ti me. 

FP : And what is rhe pofenrial of rhe sound dimens ion? 

NV : Sound is a connectjon berween disranr spaces. In Glitter 

Seco11d,1rio. for example, lir was rhe link ber ween rhe blLte room. 

where J was in comacr wirh rhe public. and rhe green room. 

44 
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wh ere a group of rh ree musicians composed a soundr r 1ck 

rorally influenced by rhe acrion rhar I was performin ,c. bur rhc·y 

could only imagine, as rhe rooms were nor adjoining. I also use 

soLmd as a link w irh realiry. Nor on ly becaL1se J often have a 

m icrop hone in my pe rformances, as l did for years w, h my 

mus ical groups. In Reve11ge rhe sound carne om of six r1· 

amplifiers borro wed from various friends / rnusicians" ,eh 

wh om I had come imo conracr over years of gigs in g .irages, 

socia! cemers. small clubs, squars, an I lounges. 11 G " ti Cirri, 

(2003-2004) is definicely an essenrial projecc as regar , ls che 

relarions hip wirh rhe dimension of sound and music. \ ouncl is 

always used in diffe renr ways in che rh ree perform,tn ccs 

making up che video. in rhe srages of editing and sou 1drrack 

developmenr. and in che performances chac often acc, >r11pany 

v ideo screeni ngs. 

FP: Art syscem and hardcore scene: cwo opposice or simi l.ir concc-xcs/ 

tema celeste 
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NV: [ be lieve thac syscems are all alike. The changes usually 

regard size and proporcions. J'm not incerested in che 

ere-ari on of d ivisions, even though I do fine! limi es and 

boundaries excicing. "Arr sysrem" and "hardcore scene·• are 

cerms whose meaning I wanr ro forgec. J fine! che idea chat 

you muse aim your wo 1k only at a cercain cype of audience 

obsolete an d probably ~ead. l n chis sense. I felt chat che 

projecr /\ Gm,t Circlc had reachc-d cornplerion only wh en che 

Los Angeles label GSL ;brought our che CD and DVD. The 
sarne rhing will happe h wirh che video ,md che audio 

recordings of C11ckuo. Nc1•e11gc, ,tnd Niro & The Vasrell,iris. 
albeir on differem labels. J regard rhis as a key aspecr of 

rhese projec rs . , 
I 

FP: Extrove rsion and if1troversion. darkness and lighr, 

insrincr and reason. 1-low do rhese dichoromies rake 

shape in your work ì 

NV: l n many of my cecene works J use engines ro rn .. ve che: 
sources of lighr conrinually and rhus stress rhar che\ ,trc­

sources of shado w ar che same ci me . 

Orher devices are applied roche audio sources so as rn crear ~ 

random intervals of sound and silence. Movemenr i,., virai 

force. Ir rnainrains rhis characrerisric when applie I r" 

sculpture and can as sucl 1, I believe, serve ro anima r, che 

possible readings. Gene rally speaking, l aim ar bor h , crebr al 
and viscera! expression. 

Nico Vascellari was born in 1976 in Vittorio Veneto. He lives and \IVOrks in Vitte,, 10 Veneto 

and New York. Francesca Pagliuca 1s an art critic and an independent curator and is News 

Editor of tema celeste. She lives and works in Milan. Translation by Paul Metcalfe -

Scriptum, Rame. 

' I. 

Nico Vascellari Cuckoo (immfgine 8), 2006, collage and burnt wood frame/ e com ice in legno bruciato, 55 x 30 cm. Counesythe artisti l'artista. 
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... Nieo Vasc.tlari Cucko~ (vestizione), 2006, photograph and burntwood frame/ fotografia e cornice in legno bruciato, 50,5 x 40,5 cm. Courtesy Monitor, Roma/ Roma. Photo by/ Foto rii Aie Zuek S1mon,c 

nico vascellari 

Francesca Pagliuta: Inizierò col dirti cos.'l mi piace della tua 

ricerca: l'aura scia11anica del rno essere artista e la scelta della 

scena hardcore-pu11k-noise come comunità entro cui manifestarsi, 

il legame con una simbologia che ha le proprie radici nel folclore. 

il silenzio dell'am· ~a a cui segue l'esplosione di sonorità stridenti ... 

Dove ci stai condu ~endo? 

Nico Vascellari: In verità destinazione e direzione non mi 

preoccupm10. È il l~voro il conducente. Come un rabdomante io 
sento necessario fidarmi ciecamente di ciò che con sé mi trascina. 

FP: Ne l mo lavoro ! la dimensione rirnale rappresenta uno 

strumento dina.mi cio attraverso cui dare forma a un determinato 

immaginario: quale il legame tra performance e ritualità? 

NV: Per quanto mj riguarda il parallelismo sta nella fisicità e 

nell'utilizzo dell'edergia. È molro intrigante il confine era lo 

spettatore e il luogp in rni l'azione si dispiega. In Sicilia o in 

tema celeste 

Puglia sembra essere enorme lo spazio era le strad , in cui 

scorrono le processioni e i marciapiedi dai quali k si osserva n 

meravigl 'ia. A un concerto invece è molto pit1 laci , Lusi nu!t­

assiscendo da lontano piuttosto che da sotto il pa l o . Esiscnno 

svariati livelli partecipativi ma io penso agli evern come g ros, 

coproduzioni documentate diversamente da centi 1.,1ia di occh i 

FP: La linea di confine era lo spazio dello spettato re e quello 

dell'azione è quasi sempre infranta. Quale legan1< leggi era 

queste due dimensioni' Perché è impottante che, mrino in 

contatto? 

NV: La distruzione è finalizzata a costruire altro. 

Prendi per esempio Dc,ith Blood W-ar Forever: è un ,, scultura ere 

colando chili di paraffina e resina all'interno della ass,1 che 

durame il era.sporto di rncca la mia personale DM t /3/r,od 1r;" , 
andata distrutta insieme al suo contenuto. 

FP: Una fisicità istintuale, quasi regressiva. caran cr izza molt i 

rnoi interventi performativi. Il corpo è strumento cli catar si o 

fedture~/ argomenti 
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Nico Vascellari Glitter Secon~ario, 2003, photo from /foto da pertormance. Courtesy MONITOR video&contemporary art, Rame/ Roma. Photo by/ Foto di Mattia Zoppellaro. 

Nico Vasullari Untitled Songi 2004, stili from / da video. Courtesy MONITOR video&contemporary art, Rome/ Roma. 

! 

oggeno di contemplazione? Oppure entrambe le cose? 

NV: "Corpo" è un cerm lne che cerco di pronunciare con 
I 

parsimonia . Comunque sia, il raggilll1gimento de lla catarsi è 
facili raro da un collenivjl contemplazione. se possibile partecipe e 

disrurbara. al contempo jquasi religiosa. 

FP: La tua ricerca non si esaurisce unicamente nella dimensione 

performativa, come dim r trano chiaramente alcuni tra i tuoi 
ultimi interv enti - da.J,progetto realizzato al MAN di Nuoro a 

quello presentato alla scorsa Biennale di Venezia dove la 

componente l ive si im1~ cava in un contesto di per sé 
I 

caratterizzato da una forte valenza scultorea. 1n quest'ottica 

l'azione performativa cor:ne anche la sonorità. imerp retate come 

modalità anraverso cui ~lasmare lo spazio e la percezione. 

potrebbero rientra re in un concetto espanso di scultura? 

NV: Mi trovi d'accordo 1011 questo tipo d"imerpretazione. 

Rimanendo inoltre lega(! al concetto pii:1 sereno di performance, 

solitamente io costruisco le mie azioni stabilendo dei livelli . P iani. 
Vuoti . .È in questo mod d che determino le sculture ed è cosi che 

vincolo azioni e oggeni. Em pe_r esempio dal cavolo al cemro 

dell'installazione che averano luogo gli sviluppi verticali e 

48 

orizzontali di Curkoo. la mostra realizzata in Viafarini lo ". orso 
anno. Nel caso invece ciel progeno creato per la Bienn al, di 

Venezia. Rmmge, gli spazi erano stabiliti a partire dai m ,vi ment i 

del microfono e da come i I suo cavo veniva reso dalle fX rsone che 

lo sostenevano. sempre e comunque al di sopra della pn •pria tese.i. 

In ogni caso scultura e performance sono per me entità lisci me 
che diventano altro nel momento in cui condividono lu»g o e 

tempo. 

FP: Quali invece le potenzialità della dimensione sono r.1! 

NV: Il suono è un collegamento tra spazi distami. Per ,, empio in 

GlitJer Secondario era il collante cm la stanza blu in cui , 1i trov avo 

in contano con il pubblico e la stanza verde dalla qual , un 

gruppo cli tre musicisti imbastiva una colonna sonora 

assolutamente influenzata dall'azione che io svolgevo n ,,1 che 

poteva solo essere immaginata dal momento che le sta, ,e 11011 

erano adiacenti. Utilizzo il suono anche come legame , ,,11 il re,1k-. 

Non solo per il fatto che nelle azioni spesso porto un n ,n ofon o 

come ho fatto per anni con i miei gmppi musicali. 

In Revenge il suono usciva eia sessanta amplificatori chic -t i in 
prestito a diversi amici /musicisti con i quali sono em rnw in 
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contatto durante anni di concerti in garage, cent ri sociali, piccoli 
club, squat e salotti. A Gm,t Cirrle (2003-2004) è sicuramente 
un progetto essenZJiale per quanto riguarda il rapporto con la 
dimens ione sonor ,1 e musicale Nelle tre performance che 

costituiscono il video. o ancora nella lavorazione a colonna sonora 
e montaggio oppure nelle performance che accompagnano spesso 
la proiezione del vjdeo. il suono è stato impiegato sempre in 

maniera differente. 

FP: Sistema dell'arte e scena hardcore. Due comesti opposti 
o simil ari? 

NV: Io credo che ii sistemi siano tutti simili. J cambiament i 

riguardano solitamente proporzioni e dimensioni. N on sono 

interessato alla creàzione di suddivisioni sebbene trovi che limiti 
e confini siano ent r siasmami. "Sistema dell'a rte", "scena 

hatdcore" sono termini di rni voglio dimenticare il significato. 
Trovo sia obsoleca, ,probabilmente morta l'idea secondo la quale 
bisogna rivolgere ii proprio lavoro solamente a un certo tipo cli 
audience. In questo senso ho semico che il progettoA Gmzt 
Circle fosse giunto a compimento solamente quando l'etic hetta cli 
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Los Angeles GSL ha pubblicato il CD/DVD. Lo s esso succc-,k 
con i video e le registrazioni audio di Cuck()(), R.el'u ~, e Nim & · 
½1srell,1ris sebbene con labe! differenti . lo trovo u aspetto 

fondamentale di questi progetti. 

FP: Esrrovesione e introversione, luce e oscu ri t.1, i stimo( · 
razionalità. Come prendono forma queste dico to mie nella 
tua ricerca? 

NV: ln molti degli ultimi lavori ho utilizzato dei motori che 
muove vano di continuo le fonti cli luce sottolinea , do così il lo 
essere fomi d'ombra al contempo. Altri mecrnni s1<1i sono stati 
applicati a sorgemi audio per imervallare con casu,t!ità suono , 
silenzio. Il movimemo è una pulsione virale . Ap1,:irn ta alla 

scultura mantiene questa caratteristica e come cal, credo possa 
animare le possibili letture. In generale io ambisc u a 
un'esp ressione cerebrale quanto viscerale. 

Nico Vascellari è nato nel 1976 a Vrttorio Veneto, vive e lavora a Vittorn Veneto e a New 

York. Francesca Pagliuca è critica d'arte e curatrice indipendente ed >-1 Nevvs Editor d1 

tema celeste. Vive e lavora a Milano. 
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