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Thru my work I investigate, together with themes such as time and memory, the environment and

aspects related to sustainability and the utopian idea of a new natural way of living,

Meanwhile I find myself observing how much art is distancing itself more and more from common
people, becoming excessively self-referential and often existing only with the aim of creating an

increasing dramatisation of the work itself.

As an artist [ think that my role is different, more socially active and ethically responsible. An exam-
ple of this is when I undertake public work and I think of the project as a gift to offer to the com-

munity because of my belief in the ‘intimate’ and emotional relationship created in that particular

moment, something that could be similar to, for example, a monument.




The work that I would like to carry out in Delhi, in the district where the Khoj International Artists’
Association is based, is the construction of a public building built using recycled plastic bottles. The

destination of the building would be decided at a later date after consulting the residents, although the

first idea was the construction of a tank for the collection of rainwater. At this regard, it should be
noted that India is one of the biggest producers of PET bottles in the world: every year 160 billion
bottles are produced and only 20% of these are recycled. The benefits that construction using plastic

bottles would provide are social, economic and also environmental.




The building technique I propose to employ has already been used by the architect and researcher
Andreas Froese: the recycled plastic bottles are reused like bricks for the construction of houses, scho-
ols, meeting places or constructions to help communities like, for example, water collection tanks.
The cost of construction for these types of buildings is very low because of the low cost of materials
(the bottles) and also because one of the aims of the project is to involve the local community that, by
means of a workshop to teach people construction methods, becomes more aware of the notion of
respecting the environment, recycling and is given the motivation to build for itself. Froese’s projects
are actually community projects intended for small suburban conglomerates where all the future inha-
bitants work together on the construction generating empathy among people during the various pha-
ses of the project, something that would be important in the future and will help in the sharing of hou-

sing areas.

These projects have already been carried out by Froese in collaboration with governments, NGOs and
international organisations especially in Latin America. In November of 2008, Andreas Froese, toge-
ther with S. Shyamkumar, also founded the company Eco-tech India based in Trivandrum in the region
of Kerala and it is through this company that the first projects in India have been carried out in colla-

boration with the Trivandrum College of Engineering.




The formula adopted by Froese is very simple: waste becomes a resource that fulfils a primary goal,
housing, taking into account the fact that millions of people in the world don’t have an adequate home

and the same number again don’t even have one.

As far as the realisation of this project is concerned, I would directly follow all the design and plan-
ning phases in collaboration with Andreas Froese starting from the collection of materials, involving
the local community and finishing with the construction of the final product.

The work will include the creation of a building that will remain for the local community and the fil-
ming of a video documentary that will follow all the various phases necessary to bring this project to

fruition.




More information about Eco Tec:
http://www.eco-techindia.com/about.htm
http://www.youtube.com/user/EcoTecnologia#p/a/u/0/5QF5CRoPI1g

http://www.youtube.com/user/EcoTecnologia#g/a

The maintenance of the realized building previews a ordinary maintenance similar to the buildings

realized in traditional way.
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Ettore Favini
(Cremona, 1974).

Very closet o a precise anti-Humanist philosopy — the Heideggerian Dasein (being-in-time) the practice
of Ettore Favini tends to explore the passing of time, between arbitrary and registered modes of
existence.

His work are carried out using different techniques, but tend toward a layout organized around the

themes of “interpersonal relationship and the autonomy of organic processes”.

He sees sculptures, installations and community environment design as ways of getting close to the
reality that surrounds him, and his work often links up to environmental themes and the importance of

memory as processes by which space and time are recorded and organised.

He has won several awards and held a number of residential posts, including the prestigious New York

Award of the Italian Academy at Columbia University (2007-08).

Recent exhibition include: Greenwashing. Environment, Perils, Promises and Perplexities at Sandretto
Re Reabudengo Foudation, Turin; Soft Cell at Municipal Contemporary Art Museum, Monfalcone (GO),
Green Platform at Palazzo Strozzi, Florence; Buffer Zone at American Academy, Rome; Private View at
Columbia University, NY.
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The instability of the present, an obsession with time, memory as an antidote. One of Ettore Favini’s
most powerful works goes like this. Dendro (2007) is an oak wheel 30-cm thick and 70-cm across. On
its surface, there are as many holes as people he has known. Each of the tree’s growth rings represents
the exact year in which the meeting took place. Favini’s most complex project uses a similar vision of
nature as a biological universe on which to inscribe one’s own memory. This project involves the plan-
ting of an orchard on the Falchera farm, containing 18 different and centuries- old local species of fruit-
trees. The orchard is self-sufficient in energy thanks to a system of integrated solar panels. Verdecuratoda
(2007), which had its origins in Favini’s winning entry for the Artegiovane “Milano e Torino incontrano
...L’Arte” Award, and whose name is a pun on the idea of vegetation which looks after itself, is an inve-
stigation into the historical memory of Turin’s Falchera district, which has always had strong links with
the countryside. The artist is trying to recreate the original character of this place, involving immigrants
from the surrounding area in the daily upkeep of the orchard and garden. The project is an example of
how ideas about nature and ecology can build a shared legacy for a community even in the artistic gestu-
re that turns into a socially responsible form of local activity.

Paola Nicolin

Memory, time, the landscape and man’s relationship with the environment are the central themes of
Ettore Favini's work. His early pieces obsessively question themselves about subjective memory and the

Proustian relationship that it establishes with objects, and probe the concept of time and the perception

of self.

In 2007, whilst working at The Italian Academy in New York, Favini's work combined the idea of time
with the notion of landscape. The endangered gardens of the Lower East Side, threatened daily by pro-
perty speculation, became the focus of an awareness operation. Favini offered visitors a bench to con-

template the gardens, awakening awareness of the precious but ephemeral community gardens.

La verde utopia, produced by CCCS for Platform, is a video interview of Gilles Clement, author of
Manifesto of the Third Landscape and The Planetary Garden, by Ettore Favini and Alessandra Sandrolini.
Alongside, the portraits of the great founders of contemporary ecological thought pay him tribute.

The interview proceeds by analysing the concepts of “third landscape”, referring to residual areas colo-
nised by spontaneous vegetation, and “planetary garden”, or the world seen as an enclosed place — a gar-

den in the true etymological sense of the term — within the biosphere.

From the critical analysis of Darwinian thought to the appeal for social and political commitment to serve
as gardeners in the cultivation of the planetary garden, Cléement's "realist utopia" vindicates a fundamen-
tal awareness for contemporary man. A new political project is required, capable of accepting the idea of
partial de-growth in economic terms to develop new growth of intangible values, attentive to biodiver-
sity as a global and transversal principle — a value that is currently misunderstood and constantly threa-
tened.

Valentina Gensini



