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Pedane di forex 
segatura e semi 

- predisposte come 
rivestimento piano e 

gradini di una fontana 
Le persone, durante 

l'uso, hanno 
disseminato la 

miscela. 
Successivamente il 

tutto è stato 
umidificato trasferito 

in serra, annaffiato 

Forex sheets, 
sawdust and seeds 
were spread out on 

the steps and the area 
in front of a fountain. 

People gradually 
scattered the seed as 

they used the 
fountain. The whole 

was then dampened, 
transferred to a 

greenhouse and 
watered. 

ERBA FONTANA BORGO S. JACOPO FIRENZE 2 MARZO 1997 



STRISCIONI VIA DEL PERDONO 

Sul selciato della 
strada è stato 

predisposto un 
· panel formato da 
tela, tampone con 

tempera e 
copertura di 
plastica. La 

pressione di 
passanti e veicoli 
ha "stampato" la 

matrice 
sottostante. 

A pane/ made up of 
canvas, paint-filled 
sponge and plastic 
covering was layed 

on the street 
· tarmac. The weight 

. of passers by and 
traffic "printed" the 

underlying 
counterfoil. 

MILANO 12 APRILE 1994 



SCALA VITAMINA'$ 

Masonite con 
cera e smalti 

stratificati 
posizionata sugli 

scalini di una 
scala a chiocciola 

in un bar. L'uso 
segna i diversi 

gradini. 

Masonite layered 
with wax and 

emulsion layed 
on the spirai 

staircase of a 
bar. 

The stairs 
become marked 

by daily use. 

MILANO FEBBRAIO 1993 



\ 1992 ERBA SJ.P. 3 

Pedane in forex, segatura e 
semi sono state predisposte 

sul fondo di una tripla 
cabina telefonica. Le 

persone durante le proprie 
tele'fonate hanno 

disseminato la miscela. 
Successivamente il tutto è 

stato umidificato trasferito in 
ser ra, anaffiato 

' Forex sheets, sawdust and 
seeds were placed on the 
floor of a three 
compartment telephone 
booth. 
As people made their 
telephone ca/1s the seed 
was scattered . The whole 
was then dampened , 
transferred to a greenhouse 
and watered. 



CANALDZZAZIONI 

2000 cilindri di legno colorati 
sono stati affidati alla corrente 

del fiume a monte dei canali ed 
hanno subito modifiche di 

percorso ogni volta che i torchi 
idraulici delle fabbriche vicine 

chierevano diversi livelli del 
bacino. La raccolta differenziata 
è stata fatta sia nel bacino che a 

valle. 

NEVER MAGGIO 1991 

2000 coloured wooden 
cylinders were entrusted to the 
tides of a river upstream of the 
canals. Every time the hydraulic 
gates of the nearby factories 
changed the levels of the river 
basin, their journey altered. 
They were individually 
recovered both from the river 
basin and further downstream. 



POLVERE BAR AMADEUS 

Moquette, gommini 
per sedie e vetro 

predisposti sotto e 
sopra i tavoli di un 

bar 
Alla chiusura gli 

•• J oggetti residui sono 
stati tolti dopo che 

la polvere ne aveva 
delineato i contorni. 

I gommini delle 
sedie incollati sulla 

moquette. 

Carpet, rubber 
f.urniture buffers and 
'painted glass layed 

under and on the 
tables of the bar. 

At closing time the 
objects that 

remained behind 
were removed 

after gathering dust 
had marked their 

outlines. The 
furniture buffers 

were glued onta the 
...... .._ •. _ _,_. carpet. 

PIOMBINO FEBBRAIO 1991 

. I 



POLVERE BRISTOL PIOMBINO FEBBRAIO 1991 
Moquette, gommini per 
sedie e vetro verniciato 

predisposti sotto e sopra i 
tavoli di un ristorante. Alla 
chiusura gli oggetti residui 
sono stati I tolti dopo che 

la polvere ne aveva 
delineato i contorni. i 
gommini delle sedie 

incollati sulla moquette 

Carpet, rubber furniture 
buffers and painted glass 
placed under and on the 

. tables of a restaurant. At 
closing time the objects that 
remained were left and 
removed after gathering dust 
had marked their outlines . 
The furniture buffers were 
g/ued onto the carpet. 



ERBA PONTE $.EUFEMIA 

Rivestimento di 
forex, segatura e 

· ~ se-mi predisposto su 
· ·, di un ponte 
· L'attraversamento 

da parte di persone 
e carretti ha 

disseminato la 
miscela 

Successivamente, il 
tutto è stato 
umidificato 

trasferito in serra 
annaffiato 

Forex sheets, 
sawdust and seeds 

were spread out 
aver a bridge. The 
crossing of people 
and goods trolleys 

scattered the 
mixture. The whole 

was then 
dampened 

transferred to a 
greenhouse and 

watered_ 

VENEZIA MAGGIO 1990 



ERBA PORTICI 

Pedane di forex 
segatura e semi 

sono state 
predisposte lungo 

un portico. Le azioni 
1 della gente hanno 

disseminato la 
miscela. 

Successivamente il 
tutto è stato 
umidificato 

trasferito in serra 
annaffiato . 

Forex sheets 
sawdust and grass 

seeds were layed 
out on the ground 
along an arcade. 

The movement of 
the people scattered 

the mixture. The 
whole was then 

dampened, 
transferred to a 

greenhouse and 
watered . 

PIOMBINO 8 MARZO 1990 



3 LUGLIO 1989 

400 palline colorate 
in circolazione in un 

canale di vetro. Le 
palline sono state 

affidate al corso del 
fiume e recuperate 
a valle , aggregate 
secondo gli effetti 

dovuti agli 
sbancamenti 

operati sul letto del 
fiume. 

400 coloured ba/1s 
float along long 

narrow glass water· 
tanks. The ba/1s 

were entrusted to 
the tides of the river 

and recovered 
downstream, as 
they were found, 

grouped together by 
the movements 
effected by the 

operation of the 
locks. 



MARCIAPIEDI E FOGNE 

Sferoidi bianchi e 
neri sono stati 
affidati ai corsi 

d'acqua lungo i 
marciapiedi che 
vengono aperti 

periodicamente. 
Successivamente 

sono stati 
recuperati quelli 

intrappolati dai rifiuti 
e posti in 

movimento dentro 
vasche di plexiglas. 

Black and white 
spheres were 

entrusted to the 
streams of water, 

periodically opened 
for street cleaning, 

along the 
pavements. Those 
trapped by rubbish 
were then collected 

and placed into 
moving water in 

plexiglass tanks. 

PARIGI 14 MARZO 1989 



LETT~ 

Spugna sintetica e polvere di 
velluto a forma di materassi, 

vengono mimetizzati in un 
centro giovani, in un centro , 

balneare, in una garçonn iere e 
in una palestra per bambini. 
Le pressioni esercitate con il 

corpo" impressionano" la 
spugna. 

PIOMBINO OTTOBRE 1988 

Synthetic sponge and velvet 
powder made into cushions 
and mattresses and placed in a 
youth centre, in a beach 
recreation area, in a 
garçonniere and in a childs' 
gymnasium. The pressure of 
the various body movements 
leaves marks in the sponge. 



Masonite con cera e smalti 
stratificati posizionati in 

corrispondenza di esistenti 
strisce di parcheggio. Le 

divisioni vengono superate, 
attraversate e segnate dai 

via vai dei mezzi. 

P!OMBINO 15 LUGLIO 1988 

Masonite layered with wax 
and emulsion 

.· placed over the existing 
markings are crossed over 
and worn away by the daily 
movement 
of the traffic. 



COLONIE A VENEZIA 

2000 tacchelli di 
legno colorato 
mossi da una 

pompa e 
galleggianti in 

vasche di vetro. I 
tacchelli sono stati 
affidati alle correnti 

lagunari e 
recuperati nei vari 
quartieri dopo che 

vaporetti e barche li 
avevano mescolati . 

2000 coloured 
wooden ti/es float in 
glass tanks andare 

kept in perpetuai 
movement by a 

water pump . These 
ti/es were entrused 

to the tides of the 
lagoons of Venice 

and then recovered 
in the various 

quarters of the city 
after they had been 

mixed together . 

VENEZIA 30 GIUGNO 1988 



PIOMBINO DICEMBRE 1987 

Masonite con 
cera e smalti 

stratificati 
posizionata 

sulla scalinata 
di un centro 

giovani. 
L'uso segna i 

diversi gradini. 

Masonite 
layered with 

waxand 
emulsion layed 
on the stairs of 
a youth centre. 

The stairs 
become 

marked by the 
daily coming 

and going. 

SCALA CENTRO OZ 



PAVBMENTO A.T.IM. 

Masonite con cera e 
smalti stratificati 

posizionata sotto la ' 
pensilina dei bus urbani 

Durante l'attesa, i vari 
strati di vernice cedono 
sotto il movimento delle 

persone 

?BOMBINO MAGGIO 1987 

iVlasonite layered with 
wax and emulsion layed 
on the ground at city bus 
stop. While the 
passengers wait, the 

· paint is gradually worn 
· away by their 
movements. 



PAVIMENTO SK~PPER 

Masonite con cera e smalti 
stratificati posizionata sotto i· 

tavoli di un bar. Durante l'uso 
quotidiano, i vari strati di 

vernice cedono sotto il 
movimento di tavoli, sedie e 

scarpe. 

PIOMBINO GIUGNO 1987 

Masonite layered with wax 
and emulsion placed under 
the tables of a bar. During 
opening hours the severa/ 
layers of paint are gradually 
worn away by the movement 
of table legs, chairs and 
shoes. 



PAVIMENTO PHILDAR 

Masonite con 
cera e smalti 

stratificati 
posizionata in 

un porticato 
davanti ad un 

negozio. Lo 
svolgimento 
delle attività 

quotidiane 
segna il 

pavimento 

Masonite 
la yered with 

waxand 
emulsion on the 

ground in an 
arcade in front 

of one of the 
shops. The 

floor bears the 
marks of the 

wear and_tear 
of an ordinary 

day. 

PIOMBINO GIUGNO 1987 



VETRO PUB 

Cristallo verniciato 
predisposto su di un 
tavolo in un pub. Gli 
avventori, durante il 

normale 
funzionamento del 

locale, scalfiscono la 
vernice. 

I . ' 

PIOMBINO MARZO 1985 

Painted glass layed 
out on a table in a 
pub. 
Ouring the usual 
opening hours 
customers gradually 
wear away the 
paint. 
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VETRO STAZffONE 

Painted glass iayed 
out on a table in a , 

station waiting room. 
While the passengers 
wait tor their trains the 
paint is gradually worn 

away 

PIOMBINO 18 DICEMBRE 1985 

Cristallo verniciato 
predisposto sul tavolo 
di una sala d'aspetto 
in una stazione. I 
passeggeri, 
nell'attesa del treno, 
scalfiscono la vernice. 



( rccords notes thcory ari istic rcscarch salvatore falci) 

What is it that happcns whcn pcoplc. as thcy go about thcir daily !ife. come into contact with thc difTcrent 
kinds of objccts and cnvironmcnts I hat surround thcm? 

I. Thcrc are ccrtain situations and rcsults tha i are dclibcrately brought about , oftc11 convcntional. 
2. Other things happcn as welJ. usually thcsc are not dclibcratcly sought artcr, they go unnoticcd and 
oflen , are invisiblc. 

The aim of my rcsearch is to rnakc thesc "OTHER THINGS" visible, to go beyond objects, beyond 
subjects , to materialise them in an "OTHER" way. a way that is obtained through this daily contact. ... so, 
what? 

Not wanting to lose my " ·ay, l have cstablished certain principles of verification, which ali my 
experiments should substantiate , bcaring in mind the possibility ofupdating of these principles should thc 
results of the expcrimcnts prove thc need 10 do so. 

L. When materials !cave thc studio lo be placcd in the environrnent they must appear ncutral. and must 
havc no acsthetic \'alue . 

2. The dctcrminin g factor or thc rcsult s must not be relcvant Lo any action carricd out by: 
- only a single person . 
- only natural or social factors . 
- or only by myself. 

lt is 1983, we have (with Fontana and Modica) carried out the experiment "sosta 15 minuti" (15 minutes 
stop/rest) by arranging 5 wooden coloured chairs (white , black , yellow , red , and blue) in Populonia (In 
Tuscany, the province of Livorno) and observing how the people interacted with thern . After that , in 
arder to confi.nn the results of the experiment, wc ·put them outside the gate of the entrance to the 
Biennale Gardens , during the inauguration of the Venice Biennale in 1984 . The label on the base of the 
chairs "sosta 15 minuti" , inviled the passcrs by to sit down, but the fact thai the chairs wcrc coloured anct 
labelled also scrvcd to transfonn the chairs into objects of conlernplation . The results of this eJ1.-periment 
were recordcd by the means of slides and three graphs silkscreened on g!ass showing how long pcoplc 
chose io sii. àown for and ihc colours thal were chosen by them ... now what? 

What have I understood from this? lt's true. neither only one person, nor only one factor, nor only 
ourselves have deterrnined the results . But the chairs (the c.ause) and the graphs (the effect) are separate 
aud nobody looks at U1e graphs, evcrybody wants thc chairs, the objccts. Wc havcn't yet trnly found this 
''OTHER" . But the ground is fertile bccausc tliis typc of natural interaction allows one to pcrceive a Iot of 
things . The people didn't just sit down , they didn't just c:mtcmplatc the chairs, the hurnan bcing is nol an 
automaton that only carries out functional activitics! l must find a way to rnaterialize and highhght this 
"other"! I must bring cause and e(fcct closer togethcr! I must distance rnysclf from the objcct, since whcn 
it is there, it tak.es the iion 's share , and lhis "OTHER" can only be perceived intuitively . 

I want to start up a "metropolitan conversaiion". I have oftcn scen 'strangers' rcsponding to indirect 
messages, in toilets , in telephone boxes , on walls and ' benches . It has to do with penetrating this 
comrnunication and stirnulating rcsponses . I prcpare a sticker with "PULITO SI PUO" ( Clcan is 
possible) printed on it and a tracing of a street map, and paired it up with it's printed negative. Lets find 
out which stimulus brings thc most direct responsos. The possibilities are many, they rnight scratch away 
part of the image with their nails, they rnight respond to the written message, or play around wilh the 
images of the streets, lets look and find out! I stick 400 of these up in places where one would e~-pect 
these ùùngs to happen and I wait , at intcrvals chccking how ù1ese rcsponses werc coming along. I alrcady 
feel that something is not righi, the night that we siick the stickers up everything goes wrong, there's a 
tense anà hcavy atmosphcrc , wc nm iulo thosc employed to stick up politica! campaign posters ... maybe 



thcrc. but ncilhcr is it a momcntary crcation that I only rcndcrcd visiblc . I must howcycr be carcful. if I 
carry on il would be casy to fai) into recuperaling things. maybe il is time to add more verificalion poinls 
to the prcccding t\\·o! ... Now lcts rccapilulatc . 

It is 1988. in fìvc ycars I havc donc two ,,orhs . il isn't much but lhc problcms lo be rcsolved are many and 
notali my lhoughts are clcar . One should go back o, ·er onc's ideas often. moreovcr I might deviate from " 
what am l looking for" to "how do I go about getting this formai result?" That would be tcrrible! It is thc 
biggest danger. and l would llC\'Cr tind this "other" . l therefore add two more prineiples of verilieation . 
Recapitulating: 

1. No esthetic value bcfore thc intcraction . 
2. The detennining factor of thc rcsults must be relative to the intcraction. 
3. The project must stem from the desire to visualize an every day action and not to materializr a visual 
effect that 1 already knew about or that 1 had found. 
4. Looking at "what already c:xists" which wc find in cvcryday life. as a starting point for thc thc projcct. 
and gaù1ering from it. not thc formai aspcct. lmt thc imprisoncd cncrgy just waiting to show itself. 

I feel strangc. sincc l havc bccn cloing thcsc zooms on cvcry day actions l am losing a more generai vicw 
of things! I would likc lo sec how a city movcs. a Yast tcrritory .. .I feci thc nccd to zoom back in time, to 
no longcr look al lhc rays of a star. but at all thc conslcllations! Wc are in Vcnicc, l am looking dom1 
from a bridge and 1 see some soap bubblcs c01ning out of a refuse pipe as tbey tloat around in thc water. 
They float slowly according lo thc movemcnt of the tides but then a motorboat comcs along with a whole 
load of tourists on board and disrupts this arder. The urban movements in Venice are ditlerent, the streels 
are made of water and peopfe move around in bciats. Not only this but, in this context I can visualize the 
inleraction between lhe human element and the natural environment of a whole city. l prepare 2000 small 
wooden tiles, 400 of each colour ( the same three p/imaries plus the two non-colours), I study U1e tides in 
order ro frnd the neutra! point between the h..igh a.ml the low tide and I throw the packets of liles, divided 
up into colours. from the IJank of thc Gardcns . As soon as l abandon thcm to thc wavcs, thcy move slowly 
towards the middlc ofthc canaL a Yaporcllo gocs by, thc blue packet brcaks open, it forms a rose of colour, 
immcdiatcly aftcrwards thc rcd packct brcaks open, thcy bcgin to mix togcthcr and cvcry time a craft gocs 
by a fcw tiles are thrown into thc rose of anotl1cr colour whilc the natural flow of the canal carrics thcm 
off all together. Aftcr un hour thcy havc all disappcarcd out of sight., I can foliow them only with my 
thoughts .. . Thc next day thc second phasc bcgins . Togcthcr ,vith a boatman and a nautica! map wc scout 
all the canals looking for the tiles . Where will they have endcd up? How many will have mixed in with 
each other? How many will lct themselves be found? I will know only after the searchl Fora we.ek we 
navigate the lagoon and cvery colony found is given the name of the piace, "Fondamenta S. Elisabetta", 
"Giudecca" , "S. Marco" ... I find 25 colonics , all variegated, the shuffiing that thcy have receìved from thc 
city is incredible, on the other hand if I were to zoom in on 10 square meters I would find 2 Japanese 
JX,"<>ple, l German, 2 Americans , I Italian etc. If I had done this 400 years ago the colonies of lilcs would 
have been for thc most part monochromatic, and the zoom of 10 squarc mcters would have contained 9 
Venetians and maybe l Chinese person , the potter! 

I must formalize the results . lt is 1988, the opcration of zooming back in time is finished, before 
formalizing I must !et evcrything scttlc. lhis typo of rcsult is diffcrcnt from the usual ones, it can't be taken 
as it is and e:xbibitcd, but ncithcr do I wan t to manipulatc it! Lets wait unti! we have undcrstood a littlc 
better! 

Lets go back to watching direct actions! It is time to watch other types o.f actions , wc don't only leave 
marks when we walk, but also when wc lean on things, when we slcep, wrien we lie down to relax on a 
palliasse we move our whole body according to how wc feci , according what we're doing in certain 



it's thc wrong momcnt. maybc it's tbc pcoplc J'm with or maybc it's my own unccrtaintyl 1'11 only know 
afterwards, thercforc I musi go on . Somconc standing bcside mc, sccing my perplcxity asks: 
- what right havc you got lo prornkc pcoplc" As l reflcct on this commcnt I wait for thc rcsponscs. Aficr 
thrcc days the actions start to be definitive and I noticc that thc frcshcst rcsponses are thosc on thc black 
pari of thc stickcr 11c:1r thc margin. doodlcs. marks. namcs writtcn by scratching away thc black ink 
silkscrccncd on whilc. \\'ltl1 kcys or nails (Luckily thc surfacc or thc stickcr was plaslic so thc ink hadn't 
adhcrcd propcrly!) So. nol only dici I 1101 havc thc right 10 provokc pcoplc but il wcnt aginsl my aims. 
slimulating meant rcccivin g rc:icrions . nol ACTIONS. il would be much bcucr 10 collcct ac1ions by 
piacing a ncutraì surfoce undcrncati1 actions rilai pcoplc would do narnrallyi 

ll's 1984, cverything scems clcar but it must be vcrifìcd . 1 must work by subtraction , no stimulus , these 
cxist in nature , in evcry man, in cvcry cnvironment. Lets use that which is alrcady there! Many people 
distractedly fiddle away at tables . but how cxactly? Is a pub the same as a station? And what happens in a 
school? Lets try it out! I take some shects of glass and I paint them unifonnly black and I put them on 
top of public tables, as I had found out from thc the plastic stickers, the paint docs not adhere perfectly and 
thcrcforc il will record any nuukings and signs or wcar. In dccidiug the right time to reinove thc glass 
from the public tablcs - and conscqucntly . judging thcm to be finishcd - I want lo avoid behaving in an 
arbitrary manner. Thcrcfore thcrc are two possibilitics: cithcr i decide on a standard exposurc time or i 
could dciìnc thc momcnt in which thc glass is complctcly saturaied with nciions. The first cxpcriments 
show how cvcry cnvironmenl has it's own lime and. how lhe aclions --0f lhe public follow a movcmcni 
similar to thai describcd by thc curve of the cyclc of istcrcsis . It is thcreforc possil>le lo dclcct, as soon as 
the interventions bcgin to follow mw aftcr anothcr in a very slow rythm, the saturation point of thc glass. 
:;nd tict accordingly . l must hO\; e-. cr note tlìat tlìc shccts of glass removed from clcmcnta;J school classcs 
la , 2a, and 3a constitutc an cxccption to the mie: in thcse cascs, once thc saturation point is reached, thc 
curve of saturation docs net reprcscnt a plntcau but a srn:111 vcrt.ic:il \vhich concludes, aftcr a fe\v hours. 
when al! thc p:1int h:is bccn rcmo, ·cd. Once thc shcet of glass is finished, withoul any rurthcr 
manipu!ation on my p:.irt . I do somcthing which ! dcem ncccssary, 1 exhibit it b:.ick to front, ic turned by 
180°. lf I wcrcn'l Lo do this , allcntion would be focuscd on the contcnl of the words writtcn on thc glass, 
by turning it back to front I put off thc process of trnnslating the content for a few moments . thereby 
givi.ng importance to the graphic aspect. Jt is 1985, l am satisfied , the shects which come out of thc 
studio are complctcly black slabs, at most. any aesthctic reterence one could makc would be to thc tops of 
bars or desks, the detcrminer of the results is the cnvironmeat made up of different people and situations. 
The type of marks left by peoplc standing. as one can sec on the glass called "ST AZONE" (Station) for 
cxample, are difTercnt from those lcft by peoplc sitting down, as on the glass called "PUB". I3ut thc 
cxperiment wasn't conccived with the idea of fìnalising thcsc things, it intercsts me only because it enables 
mc to find out llow interaction works . 

rt ìs l 986 and thcrc is a factor \\'hich forc-~s mc lo carry on, wri1ing has its own mcaning thercforc l havc 
to turn cvcrything back to front by 180 degrces. Yct another thought fiashes across my mimi: tlterc are 
four arts and isn't thc point of contact bctwcen us and our world underncath our fe.et? That is whcrc I 
must search! 1 must abandon thc glass, nobody ,vould put a sheet of glass on the street, and fiuthem1ore I 
won't have to turn things upside down, sheets of masonite are perfect, light, rigid and thin, the same sort 
of material that someone wou!ct use on the street. Now l have to finà a way to make the paint removable 
and unfortunately my prevìous c"-periences don't help. It is easy lo write about now but I spend monù1s 
finding the soiution -itt a +ight iayer of wax before painting the boards black . I am ready! I watch as ihc 
black boards leave the -studio, they are even more ugly than the sheets of glass, to top it all the people who 
ùrop in al the studio ask if we are doing <.:arpcntry ! The esthetic vaJue is practically zero! I put the boards 
in various places of a similar typc lo the oues alrcady investigated, a station , a bar, an arcade, a tclephonc 
bootl1, an elementary school etc . As in thc shects of glass I don't want to collcct prints of marks cxccpt for 
those undulating ones t11at \\-C makc whcn wc are talking on the telcphone, small nervous scratches ·whcn 
we are in thc lift, sharp hcclmarks whcn wc are talking brie11y in groups in thc arcade, crude marks made 
by Llie chairs when we get up from a tablc... When I ta.1<:e a flocr away and I put it on the wall it bccomes 
something else, but al the same time it is stili a floor, it doesn't SEEM a floor, !T IS ONE! And it tells thc 
story of the !ife of that pl:.ice without bccoming something that was recuperated because before it wasn't 



places. accorcling lo our socia! rclalionship s ... Usually mattrcsscs a nel armchairs go back into shapc artcr 
having becn usccl. and thc onlv thing lhal lclls us about lheir use is lhcir age . I must invent a mattrcss 
which doesn't go back into shapc. capablc or rccorcling ali thc actions which il rcccivcs! 

Lcts look for thc matcrialsl I i1nmccliatclv think or thc fìclclily of thc rccorcling . I neecl a scnsitiYe materiai 
bui il can'L be de licate . son bui capablc or bccoming hard aftcr il ha s bccn uscd .... I buy kilos of plastcr. 
day , plaslicinc . lhcy are quitc l':uthlùl bui \\ C'rc 1101 thcrc yet. l11 this wa~· lite last act.ions annui Lhc 
previous oncs. thc last ac11on ctetcrmmcs Lhc wholc rcsull. thc scconct pnnciplc : THI:: lJtTcKMJNl::l{ UF 
THE RESULT MUST N0T □E RELATIVE T0 0NLY 0NE ACTI0N: NOR 0NLY BY ONE SINGLE 
Pt'.RSON .... isn 't being rcspcct cd . these matcnals are no goodl 

I know whal cloesn't work. ami that is alrcacly quitc something. Surely the right materiai cxists, but 
stubbomly searching it out coulcl bring mc to spend a whole Ioad of money thal I don'l have' lnstcad of 
scarching, I havc to concentrate on rccognising it whcn I mccl it. The Venice tile opcration and thc 
maltrcsses sccm to be progrcssing parallcl to cach other. 0.K. Lets alternate! 1 have 25 conionies, Vcnicc 
restored thcm to mc dividcd up and groupcd likc this, this must be rcspcclcd and thercfore prcscnted likc 
this. But how? in rows , in order. in piles? t.ach way-would be arbitrary. The only way is to present them 
in moYing water with no prcdcstincd position. but separateci into 25 tanks. But how big should cvcry tank 
be? ll's simpk. liow big is Lhc surfacc of cvcr~ colouy ul tltc bcgi1111iug of Lhc opt:ralion? -t00 ti Ics, 5cm by 
5cm, would add up to a toial of i squarc mcicr. How high -shouid thcy be? The minimum hcighi in ordcr 
for l11c111 lu 11ual uuun; ll1c 11ak1 µ11111µ, ì ..:111. uf 1\al-:r, l O .;;111 of la11h.. Oul uf wltal 111alcrial sl10ulJ lhcy 
be made? Transparcni, bccaus.:: any othcr colom would be arbitrary. glass sincc it is as na tural as tlì.:: 
,rnoden tiles and the lagoons of Venicc. Some tilcs have been lost. they will lose thcir colour. they ,iiU 
disintegrate ;1nd bccon1c part of thc natural circuit~ but in thc t:.inks \\ 'C rcfcr to thc111 as \\·c11 sincc it is 
their c:npty spncc \\·hich allO\\'S thc present ones to 1110\· ·:~ nl;ouL 

Il is already l 989 , but thc cxhibilion is rcady ! Just 'as l was talking to some friends about lhis and othcr 
works I sec a pcrson playing with a picee or synthctic sponge uscd for 11owcr arranging. I rccognisc il. I 
ask for a piece, I poke it and I am givcn confirmation that this is the right materiai! So sensitive as to 
rcgistcr evcn fingerprints. sollly mallcable but rigid and above ali it allows lor actions to add to cach 
othcr, one alter anothcr, cnc on top of anothcr, but it docsn't nulli!)• the previous one. Therc is anoù1er 
problem to be soivcct. How do I imitate these beds or sofas in thc environment? l spend a lot of lime tin 
these places and watch, a bar , a bcach , a gymn . Where would the owners put thcm? What colours are 
their counterparts? I musi gd th.is infonnation in sudi a-wHy that i c.lo 1101 aìtcr lhe ambicm;e, so I d1oose 
biue for ihc gymn, biack anà wi1iic for ihe bar , ycilow for the coasi and rcd, ihc samc colour as ihc night 
lighls, lùt lite garco11iikrt: \vltt:ri.: clan<lbil11e cuuples go 10 111ake lo,,e. Altt:r 1itds itiltrndiùu, ''i dlàilgt: 
thc shccts" , I rcmovc thc m:itcrial and sprny tlircc mìcrons of powdcrcd matcri;1l whid1 co,cr;; th.:: 
mattresscs withoul. changiug thc imp,ints maJ i;_ ckarly the same colour 11s.::d whcn 1 put them in 1.heir 
cnviromncnts . Thc problcms are sclvcd, soon thc othcr c:,;hibition will be rcady, I ca.11 present thcm 
togcther, tbcy are. af1cr al! t\rn complcmcntary aspccts of internction . 

Due lo the work in Vcnicc a new prospcctivc for rescarch had opcned up . I want to continue in parrallel 
invcstigating realities visiblc both to the microscopc and the tclescope . Thcre are also some aclions that , 
done today, will have an effect only af'ter some time has passed, or else actions wlùch will show effects 
only in the moment when they meet reacting elemenls. 1 prepare 100 ping pong balls in the lìve colours, l 
throw them in the river and in thc cvcning I go back to collecl the balls that have remained imprisoned in 
plastìc bags, amongst brushwood. trapped by landslidcs . i call this "Effetto lago;' (Lake effect) . l then 
prepare eight hundred balls , just like thc others anà. differentiating thcir departure time by an hour, l 
throw four huuc.ln:c.l from the soun..:c auc.l four hundrcc.l from L11c · prcvìous plat:c whcrc lhen: are refuse 
pipes, landsliàcs , àcviaiions, drcdging piaccs .. . al! actions and intcrventions which do noi apparcntiy stop 
lht: i1ow of liti.: ri,cr. So. o[ ihc: four hu11JrcJ whid1 fullowci.l lhc: 11alural Oow, uµslrt:a111 of lite 
intcrvcntion of man . l found 270 . of tlic four liundr cd of thc sccond lot. only ì5 . During thc tcsts I had 



noted lhat a lot dependcd on tltc makc-up of the floating object, if it was too ligltt il reactcd lo thc wind, if 
it had sharp corners il bccamc trapped bccause of ils structurc. A ping pong ball with two holes of one 
rnilimeter, diametrically oppositc, could be thc bcst solulion, sincc ils roundness is ablc to adapt itsclf lo 
th.e undulating of tlte wavcs and the two holes cnable the water to enter, and fill tlte ball during its 
joumcy, making it hcavy cnough to float on thc lcvel of tbc water but with an airgap which prcvcnts its 
sinking . After collccting them l closc thc holcs up with gluc, retaining inside the water taken on during 
their journey, thc samc water tltat in its flow crodcs thc banks, satiatcs tbc animals, remains in droplets on 
lhc hands plungcd into it . In cxhibition? As bcforc , using lhc samc mcthod I choosc glass channcls, witlt 
tiièàsurériièrils in pr6p6rtì01i Lo tliè <limc11si(His of thé b:.ills àri<l thè 1imìibcr of pkc<..--s. 

It is the end of 1989 and a picee of news makes me lhink. I am to participate at the Vcnicc Bicnnial in 
1990. lt is a chance to realise a work on Venicc, but I have already clone this . I think about taking thc 
tilcs I made two years earlicr, but what would be thc point? What more would I leam? A fricnd, evcn 
though she liked my tanks, cncourages me to challenge myself once more, and I accept tbc challenge . 

During the expcriments of the balls. sceing thesc inert elcmcnts behind a bush , stuck in the mud, or 
blockcd between plastic bottlcs , I thought about rcscarching into an elcment with its own cncrgy, capoblc 
of manifesting itself, but I put thc problem off, it wasn't of any use tome then. Now perhaps is the time! 
lf I find this element I can explorc daily actions wlùch instead of visualizing ù1emselvcs become thc cause 
tor a subsequent manifcstatìon. In this way l can me1t the previous experiences together, go back to direct 
actions of t11e people but with etfects that are both immeiUate and posthumous . 

Wc are back to the samc old problcm, thcrc is nothing worse than scarching for the right materiai! Some 
memories intriguc mc, a fricnd of mine had some sceds in a pot and when she had given up all hope, aftcr 
lwo years, they began to grow. Whcn I was little my brother and I threw fruit stones into the garden, once 
a small peach tree grew . Here , in a seed, is an element that has a structure which seems apparenliy 
immutable and rigid, but with an enourmous potentiai. The prob1em remains of how to put it into an 
urban conte.xl and what sort of environment could accept it as a 1'rojan borse. 

I must clarify what I want: to register daily actions which instead of visualising themselves, as in the 
floors of the glass, I start a proccss which will manifest itself, te!ling of a primitive action, therefore no 
more false floors, or paint, but secds. I look at diffcrcnt types of seeds, there are so many. But first I must 
define the material which can l>ecome their velùclc in daily life, then I will choose the most suitable. l 
thlnk of po1ystyrene baiis that ilorists use, at most l could record peopie rubbing their hands in a bowl, and 
l would bave to use friut stones, maybe another time, now 1 necd an element that is palusibfo in more than 
one contex1 and which at the satne time can be the cradle for the seed. It is a word! I stop cverything and 
as usual try to push myself out into thc cnvironment, with a spirit of rcsearch more internal than physic-.il. 
Tògètht-i with two èollèài,'llcs I am in Venicc for à prc..-v:ièw òf thc "t.orderic" to sèe lhc èxhibitìon spaccs 
a11d nght ili froiit of the main emrancc I sec sawdust spread a.nd uscd as a detergeut Cllili absorbelit. It 1s 
the same colour as Euglish grass sceds, the same te}l.-nue, it absorbs and contains water, being powdered 
wood it has natural nutrients and somehow it scems a.s though the sced had becomc a shrub, had lived, 
had been worked on, used and tumed into swawdust! lt is perfect. Lets try itl I prepare some shects of 
rigid plastic, (they must not become dcfonned by water), tney are more expeusive but even more plausible 
as plalforms to be trampled on. Using tl1ese I cover the pavement of an arcade outside an enourn1ous 
electric!ll shop, and tlien I spread a mixturc of seeds and sawdust (but it looks lilcc only sawdust) wluch is 
wh:it happens when 011e n~cds to cl~an a largc surf.1çe area. Thç: sliops opçt,, tlie first pe<icstrùlns appcar 
and thus the dissemination bcgins . The housewife with her broom 1 the loading and unloading of goods; 
windÒ\\' shÒppcrs, "èticnt~ at the entrance : cveryonc in the daily hum dnim of Iifc, int~ract. with thc sa,vdÌ1st 
(phcitograph 5) containing the seeds , continually shifting the rnixture. Every action apparenUy annuls the 
previous one, but seeds and sawdust have a different specific weight, and therefore every action creates 
different aggregations, similar to those that happen in the sieves of gold seekers. At the end of the day, 
when all is at rest, I spray cverytlung with water, which allows me to carry the platforms away without 



moving an)1hing . cvcn by a milimctcr. I takc e, crything into a grccnhousc. I water it and wait. ln thc 
placcs whcrc many scccls had collcclcd togcthcr conspicuous tufls of grass grow, rcinforcing and 
undcrlinging thc dillèrent jostlings of thc day . In c:dùbition thc picee is grccn . many are worricd about 
what will happcn whcn it drics , cvcrybody is watching thc bladcs of grass, bul for each biade therc is 
undcrncath a root which has twincd itsclf around thc othcr and and swallowcd up lhc sawdust. MorCo\'cr 
ìt has stuck 01110 the plastic likc a !cccli givlng body to a fu!lncs whcih will not changc anymorc. Thc 
materiai aspcct my changc . but not thc bordcrs crcatcd by thc actions. Of coursc in thc gallcry il changcs. 
tilc grass drics out. il curls up :111<1 if il is hot ami dark , it rcm.iins grcen. lf thcrc is a lot of light il turn s 
goldcn. il tr:rnsform s itsclf \\hat cYcr happcn s. it is part of the cyclc. This coniains precise ì11struct.io11s for 
thc thc conli11ui11g of the opcratio11 c,·c:11 tliouglt J do11't know whcn: il wi!I takc mc . 1 considcr thc gras~ 
c:1qx:l a a first gcnctalion and ralhcr thJu look lo frcc, .c lhis rcsull l want lo 1110\'C togcthcr with il. Lds 
waìl for lhc transformatiou . lhca l ,vili undcr stand . 

lt is March 1990, I must now lind thc right place lo realise the operation in a part of Venicc . I nccd a 
place whcrc, dcspitc thc tourist s, thc daily lifc is present with ali its ingrcdients, childrcn who go to 
school, pcople going lo thc market, crrand boys and passcrs by. The Saint Eufcnùa bridge on thc Giudecca 
lsland is pcrfccl. Thcrc are a fcw tourisls but the dctcrmining factor is the daily I ife of the cauals . As for 
thc arcade I preparc the covcring of forcx . sawdnsl and sceds . During tl1c day , judging from lhc 
comments of thc passcrs by I undcrstand thcir idcas : - The council is rcstoring the bridge -. Perfoct , thcrc 
is no provocation on my bchalf. 1hercforc I will rcgistcr aclions, not rcacrions . The compar ison with thc 
arcade is intcrcsting . cach piace. likc a baule ground 1clls of the past fighl. lt is ncccssary to havc mare 
than onc vcrilication point and 1hercforc l rcali sc thc samc projcct in telcphonc boxcs. generai markcls, 
pcdcstrian arcas, working ;m:as .. Just likc thc f1oors c, ·c1}' situ.itioIL ltas its own spccific. 

lt is 1991, many grasscs havc bccn cxhibitcd . grccn. dry. with a materiai aspcct relative to cnvironmcnlal 
conditions , in some cascs I try rcgcncration. il is possiblc . By indcscriminatcly dislributing new seeds 
U1cy germinale only where lhe first generation exists and do not show at al! on thc bare plastic. But why 
should they be regenerated? Should tlùs new elemcnt appear because U1is continuity is possible? We shall 
scc! Now thc mosl urgcnt problcm is to continue lo visualise U1c intcraction in its differcnt siluations . 
With the ping pong balls wc saw actions crcatcd in thc past whìch change the present, with sceds, actio11s 
are the beginning of a proccss wh.ich, once srartcd u-a11sfom1s icself but does nor exhaus( itsclf, now r ask 
myself if it is possible to visualise a presence even alter il has physicaHy disappcarcd! Therc is an imagc 
wlùçh intrigues mc, I used to livc on the scvcnth floor and the piazz.a below was full of parking placcs, thc 
cars from tlmt hcight scemcd to be modules in a composition but the rainy days produced what thcy lcfl. 
behind, the dry outlincs like islands in the wet told of the past presence of a car, il doesn't matter thai. one 
can't see the colour or the make , that form was de1ermined by the real presence. And thcn , how many 
limes havc wc touchcd a chair and lx.-cn abk to pcrceive from ù1c warmth thal unti! a fcw momcnls ago 
wmconc had bccn sitling 1hcrc ... , mayb c ali actions !cave a trncc which gocs ovcr and abovc the physical 
presence. wc can also prcscind from thc ob_jl>..;t, thcrc will always a be a \ ·crifì::iblc mcmory . I ask mysclf if 
final situations are relative to a proccss wlùch has alrcady happcn ed .. Oftcn in thc momings l look at lhc 
table whcre the prcvious cYcning therc had becn a dinner between thrce friends, and I find a strong 
corrcspondencc bctwccn thc: fina! aspcct :md thc typc of cvening spcnl. (photograph 6) I wanl lo combine 
these two cxperienccs . If thc l.ast objects on the table, the disorganised chairs tel1 of the objects lh;;t Me no 
longer present. il must be possibic to visuali se tbc event cvcn aver and above these . Ccrtainly I can't , as in 
the park.ing lot wait for thc rain , neither can I water the table with water , flour or anything else! lt would 
be banal, not simple! But the simplicity of natural evcnls is precious, I remember that Sherlock Holmes 
recognised his documents by thc amount of dust that was on thcrn., ... thcrc, I don't need lo act butto wail! 
I prepare some sheets of glass paiuled black on the back (black glass is the most appropriate both for 
covering a table and for capturing and visualising dus{). I put these shcets on the tablcs of bars , 
restaurant,;, waiting rooms and l stick anti -slip rubber coaslers under the chair legs , the whole 
cnvironment is layed with carpct , in the positions in which I then find thcm , l thcn unstick the chairs, I 
wait for ù1e dust to scttle whicll visualiscs the silhouettes of the objects that had becn left bcltind and then 
l rcmovc thc objccts . O f coursc wc no longcr know if thcrc v.·as any winc or water lcft in thc glasscs, but 



surcly the situ:1tio11 did uot h:1ppc11 h\' chance thcrcforc thc ordcr is such bccansc of whal lws bccn consumed . 

lt is thc bcginning of 19'>2. Th c grass gcts drycr ami drycr cvcn if thc outlincs are wcll dcfincd . I feci \ 'Cl) ' simibr lo thcn1. it is a 1110111c111 or stalling and cvcrything around mc takcs parl in this momcnl. Somctimcs I tlùnk th.at 1101 only art a11d lifc are lll)l scparatcd but that !Ife ìtscIJ is a work or art! Wc musl howevcr matcrialisc . othcrwisc il rcmaius a co11ccpl. And onc must nccds do so in stagcs . Thc small fact of hnving pul prcssurc , occ11pyi11g a space. lcts cncrgy out, nol only whcn wc do amazing things bul always! l am in Loudon, it's cold and I stamp my fcct on thc ground , the solcs of my shocs are quilc thin and I feel the diticrencc bctwccn the variou~ strect surfaces, man hole covcrs, paviug stoncs ... how mauy other pcoplc ha, ·c occupied this prcc;isc point of thc cartlt, onc can scc th..is bccausc part of thc writing Jias bccn worn away. this matrix contains in itsclf ali tltc cncrgy of daily )ife, historical, socia! , t11c words -POST OFFICE- aud thc last two worn Icttcrs are thc coordinates of a precise gcogrnphiçul and historical point, my sixty kilograms c..1n feci this! Lcts look to exploit this visualising cncrgy! The concept of printmaking can help mc. J prcpare a black shcel of materiai wlùch will come into dircct contact with thc thc matrix, immcdiatcly on top of 1hat a pad soakcd in whilc paint, :md on top of that , in view, a rubbcr Ooor covcring thai onc finds uscd in thc urban circuii. Potentially cvcry poinl could be prinlcd, it's obvious, but only thcrc whcrc thc f1ow of thc dai!) comiug and goiug of life puts prcssure , will thc rcality undcrneath be visualiscd . (photograph 7) . Thc p:itch of whitc paint could takc thc shapc of a foot but it isn't only thc footprint, within thìs a prc-existcnt situation is dcscribcd. Wc no longcr have an actìon which visualises itsclf, not cvcn does it star t a proccss, now wc are al thc meeting point of two actions . One, which from an indefinite pnst crcates a premise , tlw ~trect surfaccs are likc thc skin of a pcrson , with scars, ,~Tinkels, facclifts , thcy tel1 of thcir own expcricnccs , their socia! rank , thcir q1L11ity of lifc ... Thc other visualises cvcrything. but only at thc point whcrc you are. I spend two ycars trying to solvc thc lcchnical side and only in 1994 are thc first picccs born . 

Pcrhaps I havc rcachcd thc momclll ill which to digcst cvcrything, to look back on ali thc works togcthcr. a meeting whcrc cach tclls its own story and not only of lhc works but also thc p<.,'Ople who havc found thcmselvcs amongst tlùs circuit. .. Thcrc. iu this occasiou wc can regcneratc t11e grass, only thosc who havc a collectionist who will lakc care of lhcm. thc collectionist himsclf (togcther with mc lhc first time) will sew thc sccds on thc picee . in an indiscriminate way, sincc thcy will only generate whcrc thc fìrst gencration has already livcd Thosc outlincs are indeliblc. Those who rcgcnerate today are cnthus.iaslic. others feel regret and would likc to havc thc piecc back wh.ich thcy havc sold! Surely it will be maintaincd grcen for a whilc, thcn lifc will will bring it to be negkcted, it will dry out transforming itsclf unti! thc ncxt bout of cnthusiasm comcs along! lt isn't a drama, it's lifc! 
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