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STATEMENT

My main area of research is focused on cultural visual tropes and traditions, on the contingency
of the artistic process and on its multiple outcomes. | analyze western imaginaries connected
with culturally and socially-engaged contexts of production and reception. Starting from the
analysis on the relationship between powers and knowledge and between artwork and the
narrative fiction implied in it, | research the visual-cognitive values ascribed to the contempo-
rary image exploited as a narration. Using different methods of visual enquiry, from photogra-
phy to art books, from video to installation, my practice explores visual cliché and imaginary
tropes connected with specific cultural and social contexts of production and reception. My
research aims to analyze the visual ambiguity and the power of storytelling that comes with
every picture. The reflection on visual systems of communication is linked to the study if West-
ern figurative tradition, focused on the image as a mean of apprehension.
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INHERENT STRUCTURE

2016, site specific installation
Electric cables,resistences,
arudino software, speakers,

A specific electric machine is created in
order to catch the inner vibrations pro-
duced by plants drinking water. This
breathing rythm is transformed into mu-
sic diffused inside a greenhouse. While
entering, the public can hear the plants
breathing. Project realized at Tartu Bo-
tanical Garden (Estonia), supported by
DE.MO./MOVIN’UP Il session 2015 pro-
moted by Ministry of Cultural Heritage
and Activities and Tourism and GAI - As-
sociation for the Circuit of the Young Ital-
ian Artist. The project is realized with the
collaboration of new media artist Stefano
d’ Alessio.
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THE PAST

2016, site specific intervention

An old abandoned soviet factory
presents multiple layers of wallpa-
per. The artist tears down the wall-
papers revelaing the underlaying
wall structure. Finally, she places
some photos found on site between
the cracks of the wallpapers.

https://vimeo.com/176279824/se
Password: ThePast2016
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CONCERT FOR PLANTS . RN

2016, performance $ s = N

Scientific studies show that plants
frow better when exposed to cer-

tain sound waves and frequencies.
A classical violin player performs
inside a greenhouse in Estonia. Per-
formance realized inside the Tropical
Greenhouse at Tartu Botanical Gar-
den (EE).




DER VERGESSENE
2016, ink on vintage book

The text of an old german book
called “The Forgotten” is trans-
formed into a graphic pattern by
hand intervention. The content of
the pages disappears.




“Der Vergessene”, installation detail




THE BOOK OF PSALMS

2016, teared vintage prints
on paper, 42x30 cm

All the pages insiide an old book of
Christian phsalms are applied on
paper and subsequently torn apart.




“The Book of Psalms”, installation detail



TO BE COMPLETED

2016, 5 notebooks,
teared vintage prints on paper,
15x21cm

Series of notebooks with vintage
images teared and recomposed.







SCREENSAVER

2016, video projection, 4’, looped

An antique handcoloured film pre-
senting the Serpentine dance. The
sprial movement translated into a
screensaver loop.

link: https://vimeo.com/168057146
password: screensaver2016







HOW TO TELL A STORY
2016, video projection, 27’

An old photo album found at a flea-
market in Wien. All the different
narrative potentialities lying beyond
anonymous images.

https://vimeo.com/176162317
password: HowToTellAStory
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“How to tell a story”, still from video




HOPE IS THE THING WITH
FEATHERS THAT PERCHES
THE SOUL

2016
uv print on aluminum,
Variable dimensions

Some vintage photographs have been
scanned in order to produce visual de-
formities. The images have been printed
onto aluminium support.




“Hope is the thing with feathers that perches in the soul”, uv print on ;Iuminum, 48 x 100 cm




“Hope is the thing with feathers that perches in the soul”, installation view, PROGR, Bern, CH



THE MUSIC ROOM

2015
performance
5 polaroids, ballet shoes

The performance takes place inside a de-
serted hourse located at Erto e Casso. The
house was inhabited by my mother and her
family until the Vajont disaster. The only
room still egible is what the family called
“the music room”, where they would sit and
listen to classical ballet music every night.
During the performance, a classical balle-
rina dances inside that very room.




“Thesmusic room? perform;(ﬂ

Erto e Casso, IT
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RE-MAKE

in progress
pair of shoes,
one old, one new

During a residency period at Dolomiti Con-
temporanee, | explored the ruined house
inhabited by my mother and her family un-
til the Vajont disaster. | found some shoes,
dis-paired. | recomposed the pair asking a
shoemaker to create the missing shoe for
each pair.







“Re-Make”, installation detail



UNTITLED

in progress
mixed media
vintage photographs, wooden frames

Some vintage photographs taken from old
encyclopedia are torn apart, and recom-
posed inside the wooden frame. The crack
that runs through the images divide and
unites them at the same time.




“Untitled!”, installation view, DC, Nuovo Spazio di Casso



SCRIPTS FOR MOVIES

in progress
mixed media
variable duration

| collected a series of american home
movies realized between the 1930s and
1980s from the Prelinger Archive Collec-
tion. These ephemeral films are anony-
mous, often without no indication about
provenance or subject. For every movie |
create a script that complete it as such.

https://vimeo.com/163700948
Password: HomeMovie98344
https://issuu.com/pamelabreda/docs/
script_for_home_movie_98344
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“Scripts for Movies”, installation view, BLM Foundation, Galleria di Piazza San Marco



THE LOOP
2015

Found footage
4:3 COLOR, 15’00

The work presents a montage of found foot-
age coming from an ephemeral collection. |
edited all the movies and cut only the frag-
ments with the camera tracking sight of the
road, while on a moving vehicle. The video
goes on loop, thus the video tracks a never
ending journey to an unknown destination.

https://vimeo.com/148725054
password: TheLoop2015






THE LONELINESS OF
PRIME NUMBERS

2015
mixed media

All the worldwide applicantions to take part
in the MARSONE project (to create a human
colony on Mars without ever come back to
Earth) are presented in the gallery space.
Thanks to a specifically-designed software,
every time someone applied online, the ap-
plication was directly printed by a printer
in the gallery space and collected with the
others at the end of the day. This project
was realized with the collaboration of web

programmer Nicola Cecilian.

http://thelonelinessofprimenumbers.tum-
blr.com/










UNTITLED FILM STILLS

2014
video stills
printed on photographic paper

An ephemeral movies collection pre-
sents a series of anomalies due to chem-
ical reactions within the filmic support.
The frames are extracted from the vid-
eos, printed on photographic paper and
exhibited within wooden frames.




“Untitled film still - 12572", pigment print, 80x100 cm, mounted on wooden frame






TIME INTERVENTIONS

2014

video stills

printed on cotton paper
Hanemule

ed.4

The images are video stills taken from Home
Made video footage, with signs of temporal
intervention such as dust deposits, cracks
and failures of the filmic support. The still
are extracted from the video and printed
on photographic paper, so as to highlight
their aesthetic features that in turn stress
the amount of time passed from the origi-
nal fixation of the image on the film to the
present, when the image itself becomes the
backgrond for the accumulation of tempo-
ral interventions.



“Time-interventions” series, c-print from video still, 10x15 cm



“Time interventions”, installation view, Incubart?, Sala lametro, Valencia
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REACHING FOR THE STARS

2014

Star charts, star atlas,
spaceflight handbook,
spaceship schemata

The project aims to give form to 1960s
sci-fi imagined futures. | realized a huge
archival research of books, and scientific
essays published in the 1960s and related
to space travels and exploration. Sub-
sequently | recreated in printed form a
number of materials - from star charts to
spaceship handbook, necessary to travel
into space . They are presented in a 1960s
suitcase, as if this object was found in a
cellar, left by someone who planned an in-
terstellar flight.
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“Reaching for the stars: Star map, from Ball’s Poplar guide to the Heavens”, 60x42cm
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“Reaching for the stars: Star Spectra“, folded paper, 50 x 220 cm



“Reaching for the stars: Star Atlas of different emispheres”, handbound book, 24x32 cm
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WALDEN

2014

Found footage by Joanna Alemann
4:3 COLOR, 10’00

The work presents a montage of naturalis-
tic footage realized by american filmmaker
Johanna Alemman in the 1960s according
to color grade. The images are accompa-
nied by abstracts from “Walden, or Life in
the Woods”, a book written by Henry David
Thoreau in 1857 on his life in close contact
with nature. The project reflects on the cin-
ematographic reconstruction of the rela-
tionship between man and nature through
the quotation of Thoreau’s texts and Ale-
mann’s documentary images.

https://vimeo.com/129123378







“Walden”, installation view, BLM Gallery
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“Walden”, installation view, Industra Art, Brno




THE ARTIST IS PRESENT

2014

performance
recorded on MINI DV
4:3 COLOR, 10°00

The project presents a folk artist play-

ing Charlie Chaplin inside the museum

space, thus exploring the difference

between recognized contemporary art

- hence the title recalling the famous

Marina Abramovic’s performance - and

artforms usually unrecognized within

the art system.






FAIRY TALES
2013

video, MINI DV
4:3 COLOR, 900

Taking as starting point poststructural-
ist theories on the relationship between
knowledge and political power, the pro-
ject explores readings of reality unrecog-
nized or censored by mainstream educa-
tional institutions and politics. | analyze
the topic of ET life through a documen-
tary approach. The video provides found
footage of alleged UFO sightings, along
with the declaration made by Hon. Paul
Hellyer, former minister of Canada Na-
tional Defence, on the undoutable exist-
ence of ET life.

https://vimeo.com/128464460
password: Fairy Tales
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“Fairy Tales”, installation view




THE MAGIC MOUNTAIN

2013
video, MINI DV
4:3 COLOR, 22’

Aforced stay in an alpine location bringed
me to read Thomas Mann’s “The Magic
Mountain“, The mountain that domi-
nates my hotel’s window slowly turns
into the enchanted peak at the core of
Mann’s romance.




“The Magic Mountain”, projection view



ISLAND GARDENS - BANK
2012

video, MINI DV

4:3 COLOR, 22’

According to Foucault we are living
in the time of space, experienced as
a means of passage rather than be-
ing properly lived. “Island Gardens -
Bank” is a footage realized on the DLR,
London Overground Metro Service, be-
tween the stations of Island Gardens and
Bank, a space that | crossed every day in
order to get from my apartment to my
working place. The space that | experi-
enced at a secondary level becomes thus
prominent.
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“Island Gardehs - Bank”, still from video
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EVERY METER | EVER

WALKED FROM HOME

2012
1000 lambda print
10x15 cm

Marc Augé’s “no-places” are spaces ex-
perienced as means of transit, spaces
where we are present only temporar-
ily. | focused my attention on a specific
road that | have passed through every
day for several years by car in a 10 min-
utes temporal span. | decided to realize a

picture for every meter of this

road, in order importance
this the
enormous amount of time in which | was

to give

to space in relation to

physically present in it. The time neces-
sary to realize this project was 4 days.



2

“Every meter | ever walked from home”, Iambda-'print, 15x20 cm




“Every meter | ever walked from home”, lambda print, 15x20 cm



s ot i B B e




“Every meter | ever walked from home”, installation view



THE FAKE POLAROID BOOK

THE FAKE POLAROID BOOK

2010
book, 350 pp.

fake polaroids

| created a series of fake polaroids because
I could not afford to realize real ones. Using
a digital software, | edited hundreds of my
own digital photos to transform digital im-
ages into fake polaroids. | then collected the
photographs in a book which is a fake version
of the official Taschen Polaroid Book and at
the same time a true book of fake polaroids.
The fake polaroids are sold as artworks with
their own certificate of fake polaroids.

http://thefakepolaroidbook.tumblr.com/

!

FAMELA BREDA



“The fake polaroid book”, interior =




“The fake polaroid book”, fake polaroid prints



ON SUSPENSION
2011

performance,

20 lambda print 40x60 cm
Book, 80 pp.

| realized a performance documented with
a series of self-portraits while jumping,
trying to detach myself from Earth, visually
represent a condition of suspension. The
pictures are unedited, although they might
seem so. This ambiguity creates a suspen-
sion from the values of truth traditionally
ascribed to the photographic medium.







“On Suspension: book”, 100 pp., installation view
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“On Suspension: book”, 100 pp., installation view



BECOMING FASHION

2009-2011

performance

300 lambda print 40x50 cm
book, 30 x 42 cm

6 fanzines, 20 pp.

A tentative attempt to recreate by myself
the entire fashion system, playing at the
same time the role of model, photogra-
pher, editor, producer and stylist, over a
period of three years. The visual outcome
of this long-term perfomative project is a
number of images and booklets produced
as fashion advertising.




“Becoming Fashion, book interior



“Becoming Fashion“, book interior



“Becoming Fashion®, 5 fanzines, 20 pp. each ..







A STUDY ON MELANCHOLIA

2010
20 Chromogenic color print
20x30 cm each

In the 15th century medical treatises, the so
called “Melancholia“ was a psychic condition
described with symtomps comparable to
what we call “depression”. It was an attitude
traditionally associated to the artist’s figure. |
asked myself if it were really possible to catch
the meaning of a sensible condition typical
of a temporal frame that doesn’t belong to
us. | realized a series of selfportraits in the
utopian and impossible attempt to play the
15th centur melancholic artist, openly recall-
ing a visual style characteristic of that time.







IN SEARCH FOR THE
MIRACULOUS

2009
10 lambda print
variable dimensions



“In search for the miraculous”, pigment print, 80x100 cm, mounted on wooden frame




“In search for the miraculous®, pigment print, 80x100 cm, mounted on wooden frame




MEDIEVAL GOING

CONTEMPORARY

2007-2011
books, 300 pp.

| edited my BA and MA final dis-
sertations on medieval art subject
as two books from the Documentary of Con-

temporary series.






Pamela Breda © 2016. All rights reserved.



Pamela Breda - CV

breda.pamela@gmail.com

704, Santa Croce, 30123 Venice, IT
mobile IT + 39 3474483928
mobile UK + 44 7544714653

http://cargocollective.com/Pamela-Breda
https://vimeo.com/Pamela-Breda
http://thefakepolaroidbook.tumblr.com/
www.academia.edu/pamelabreda



selected exhibitions

2016

‘From The Earth to the Moon’
Borca di Cadore, Ex Colonia ENI, IT
curated by Cose Cosmiche and
Dolomiti Contemporanee

“The sound of Things’
(bi-personal exhibition)

AMO, Fano, Bastione San Gallo, IT,
Curated by Giovanni Gaggia,

‘5 Moscow International
Biennale for Young Art’
Trekhgornaya Manifactura,
Moscow, RU

curated by Nadim Samman,

‘The Past’

Site specific Intervention
Apparat Hause,

Tartu, EE

curated by Tartu Air

‘Inherent Structure’
(Solo exhibition)
Tartu Ulikooli Botaanikaaed,

TArtu, EE,
curated by Tartu Air

‘PROGR Open Studio’
Bern, CH

curated by

Peter Aerschmann

‘Meta.Morf. It’s nice to be in orbit’
Trondheim Biennal

Trodheim, N

curated by

Espen Gangvik

2015

‘99ima Collettiva Bevilacqua la Masa’
BLM Gallery, Venice, IT,
curated by Stefano Coletto

‘Dvé minuty svéta /

Two Minutes of World’
Industra Art

Brno CZ

curated by Marta Fiserova

‘The Music Room?’

(Solo exhibition)

Erto e Casso,

Frazione le Spesse, IT

curated by Gianluca d’Inca Levis,
DC, Terraformazione

‘Tonon Ign&

Nuovo Spazio Espositivo di Casso, IT.
curated by Dolomiti Contemporanee,
Terraformazione.

‘I was there’

Festival F4 / un'idea di Fotografia,
Fondazione Francesco Fabbri.

Villa Brandolini, Pieve di Soligo, IT,
curated by Stefano Murain

and Andrea Pertoldeo



‘How we quit the forest’
Incubarte 7,

Sala lametro, Valencia, E
curated by Kasia Nagorska.

‘Sono stato li. Esperienze di rilievo
fotografico dell'Italia contemporanea’
Cotonificio Santa Marta,

IUAV University, Venice, IT.

curated by Stefano Murain

and Andrea Pertoldeo

‘ID-Entity’

MARS space, Milan, IT
curated by Lorenza Boisi
and Yari Miele

‘ARSTRONOMY,

An Odyssey of the Mind’

La Casa Encendida, Madrid, E,
curated by Danielle Tilkin

‘IMAGE-TALKS’

Hasselt University, The old jail, BE,
curated by Remco Roes, Patrick Ceyssens,
Griet Moors, Tom Lambeens

‘Pocket Art, Refuse, Reuse’,
Thurloe Place, London, UK,
curated by Julie Brodsgaard Guldbrandsen.

‘Fluxbooks / From the Sixties to the Future’
BLM Foundation, Palazzetto Tito, Venice, IT,
curated by Angela Vettese

and Stefano Coletto.

‘Mostra di Fine Residenza
Atelier Bevilacqua la Masa, 2014’
BLM Gallery, Venice, IT,

curated by Rachele d’Osualdo.

2014

‘98esima Collettiva Bevilacqua la Masa’
BLM Gallery, Venice, IT,
curated by Stefano Coletto

‘Contemporary Art Prize’
Francesco Fabbri Foundation,
Villa Brandolini, Pieve di Soligo, IT,
curated by Carlo Sala

‘Walking with Art - Another Second Skin’
BLM Gallery, Venice, IT

curated by Marco Tagliafierro

and Stefano Coletto.

‘Lisola che ¢

Festival delle arti della Giudecca, Venice, IT
Chiostro SS. Cosma e Damiano.

curated by Rachele d'Osualdo

“Open Studio’

Internationale Sommerakademie
tur Blidende Kunst Salzburg, AU,
curated by Felix Gmelin

‘Fairy Tales’
Casa Punto Croce,
Venice, IT.



‘Venice Art Night,
Ca’ Pesaro,
Venice, IT.

14 Venice Architecture Biennal,
Italian Pavillion, Venice, IT

“Innesti/Grafting’, “Paesaggi Abitati.

La vita si adatta agli spazi
che si adattano alla vita”
curated by Studio Azzurro

‘NordArt 2014,

Kunstwerk Carlshiitte,
Biidesdorf, D

curated by Wolfgang Gramm.

‘CIRCUITO OFF
Fotografia Europea 014
Reggio Emilia, IT

‘Percezioni Instabili),

Amministrazione Provinciale di Pordenone,

Sale Espositive di Corso Garibaldi,
Pordenone, IT

“ZOOATrt Festival,
curated by Fabio Cafagna,
Cuneo, Giardini Fresia, IT

2013

‘Co.co.co Como Contemporary 2013’
Comune di Como - GAI Association,

S. Pietro in Atrio, Como, IT

‘Contemporary Talent Competition),
Francois Schneider Fondation
Centre d’Art, Wattwiller, F

Aletheia: on the ambiguous image’
(solo exhibition)

Spazio Espostivo Ex-Carceri,

San Vito al Tagliamento, Udine, IT.

2012

‘Fondation Botin Residency’
Villa Iris, Santander, E
curated by Lothar Baumgarten.

2010

‘Coffee Flash Award’
Querini Stampalia Fondation,
Venice, IT.

‘Il Museo Immaginario’

Visual Art workshop and final exhibition,
Curated by Antoni Muntadas,

Bevilaqua la Masa Foundation, Venice, IT.

‘National Prize Aldo Nascimben’
Benetton Fondation, Palazzo Bomben,
Treviso, IT.



workshops, residencies

2016

Studio Tartuensis / Triikkimuuseum

Tartu Residency Program,
EE

PROGR Resiency Program,
Bern, CH

2015

Manufatto in Situ9, Perugia IT

Visiting professor Francesco Fonassi.

DC, Dolomiti Contemporanee
Laboratorio di ricerca visiva in ambiente,
Nuovo Spazio Espositivo di Casso, IT.

2014

Bevilacqua la Masa Foundation,
Venice, IT

Year-long residency program

at Palazzo Carminati atelier

Internationale Sommerakademie
fur Blidende Kunst

Salzburg, AU

Felix Gmelin workshop
“Storytelling - Box with

the Sound of Its Own Making”

2012

Botin Fondation
Santander, E

Lothar Baugarten workshop
“Visual Arts”

Photograhy II
Guido Guidi advanced workshop
TUAV University, IT

Conceptual Arts
Duncan Woolbridge,
Colchester Institute,
Essex University, UK

2011
Exhibition Practice

Cornelia Kosuth Lauf
TUAV University, IT

Visual Images for Theatre and Stage

Venice Dance Biennal

curated by Ismael Ivo Venice, IT

Visual Art, Lewis Balz
TUAV University, IT



Photograhy I
Guido Guidi,

TUAV University, IT
2010

Il Museo Immaginario
Antoni Muntadas,
IUAV University, IT

Exhibition Theory and Design

Cornelia Kosuth Lauf,
IUAV University, IT

2009

Advanced Visual Arts Studies
Padua University, Padua, IT

2007

Visual Arts
Laura Corti,
TUAV University, Venice, IT

Art Lecture Series
‘Memory and Images,
Parma, IT

2006

On Art and Literature
Giorgio Cini Foundation,

Seminary lectures
Venice, IT

2008

Drawing / Printing,
Linda Wolfsgruber,
International School
of Design and Drawing
Sarmede, IT



awards, grants

2015
DE.MO MOVIN’UP

Funding for Studio Tartuensis
Residency Program

Nominated for

Hospitafields Art Center, Angus, UK

Residency Program

Nominated for
ACME STUDIOS, London, UK
Residency Program

Nominated for
SAAS Fee Summer Institute, CH
Scholarship Award

Nominated for
Alter Studio summer academy
Ecole des Beaux-Arts, F

Co0.Co.Co. Como Contemporary,
Como, IT
(finalist)

2014

Francesco Fabbri Prize for
Contemporary Art

Pieve di Soligo, IT

(finalist)

2013

Co.Co.Co. Como Contemporary,
Como, IT
(finalist)

Italian Heritage Award
Rome, IT
(finalist)

Jubilee Scholarship
Essex University (UK)
(declined)

University of Kent
Graduate Teaching Assistantships
(declined)

ArtAbout Open Call,
IT (award winner)

Frangois Schneider Fondation,
Contemporary Talents Competition,
Wattwiller, F

(finalist)

2010

Querini Stampalia Fondation,
Coftee Flash Award, IT
(award winner)



talks, lectures

IED, European Institute of Design,

Venice, IT
(award winner)

National Prize Aldo Nascimben,
Palazzo Bomben, IT
(finalist)

Erasmus scholarship
IUAV University
Colchester Institute
Essex University (UK)

2015

‘Burning images’
Aula Mario Geymonat,
Ca’ Foscari University, Venice, IT

‘How an image works:

visual narratives and storytelling’
UAV University,

Treviso, IT

2014

‘On Narratology’
Antoni Muntadas Class
IUAV University, Venice, IT

‘Reaching for the stars’

Felix Gmelin workshop,
Internationale Sommerakademie
fur Blidende Kunst,

Salzburg, AU

‘Fairy Tales - on truth and fiction’
Casa Punto Croce,
Venice, IT

‘Open Studio and Artist Talks’
Bevilacqua la Masa Foundation,
Palazzetto Tito, Venice, IT

“The portrait: from the modern
painting to contemporary photography
TUAV University, Treviso, IT

2013

‘Aletheia: The ambiguous Image’
In collaboration with

Ca’ Foscari University,

San Vito Al Tagliamento, IT

2010

‘Lartista si presenta’
Contemporaneo Gallery,
Venice, IT



projects,

2014-2016

Teaching Assistant

“Photography”

course held by Prof. Andrea Pertoldeo,
IUAV University, IT

2015

Performer/ Cultural Mediator

‘Latent Images, diary of a photographer’
at 2015 Venice Biennale,

All the world’s Futures.

2014

Curator

“On narratology®, Lectures series

In collaboration wih Caterina Erica Shanta
and Eleonora Sovrani,

Bevilaqua la Masa Foundation,

Venice, IT

Collaborator for ‘Urbs Oblivionalis.
Urban spaces and terrorism in Italy’
‘Fundamentals® 2014

Venice Architecture Biennal.

Project curated by

Elena Pirazzoli and Roberto Zancan,
Corderie dell'Arsenale, Venice, IT

collaborations

2013

Collaborator

‘Aletheia,

seminars and workshops,
Ca’ Foscari University,
Venice, IT.

Curatorial Assistant

‘A Very Light Art,

Ca’ Rezzonico, Venice, IT,

a project by Caterina Tognon
curated by Cornelia Kosuth Lauf.

2012

Collaborator for ‘Methods in Questions),
Conferences and Talks,

IUAV University, IT

Curated by Maria Giovanna Virga

and Valeria Iacovelli.

2011

Collaborator

Ca’ Foscari University,
Venice, IT ‘Classici Contro,
Vicenza, Teatro Olimpico, IT



Curatorial Assistant

‘Exhibition Theory’

Course, held by Prof. Cornelia Kosuth Lauf,
IUAV University, Venice, I'T

Collaborator

“Three Star Books’

BLM, Gallery San Marco, Venice, IT
Exhibition overview,

Curated by Cornelia Kosuth Lauf

Curatorial Assistant

Venice Biennale

Armenian Pavillion at

Collegio Armeno Moraat Rapahel.

2010/2011

Visual Assistant

Colin Dutton Studio,

Treviso, IT

Photo shooting, editing and postproduction

Curatorial Intern

‘FAST’ Foto Archive,

Treviso, IT

Archive selection, website editing

2010/2012

Curatorial Assistant
‘Comodamente, Culture Festival
Vittorio Veneto, IT

installations supervisor,

photo documentation and editing

2009/2010

Curatorial Assistant

‘OPLA Project’

(Archive for Artists’ Books)
Curated by Umberto Massarini,
Meran, IT

2007-2010

Museum Assistant

Museum Diocesano di SantApollonia

Venice, IT.

Exhibition: Officina Diirer,,
‘Claudio Bravo

52th Venice Biennale
Collateral event Education



education

2012

MA Visual Arts
first class-honours
(110 cum laude)
IUAV University, I'T

Final Dissertation “On Suspension
Philosophical enquires on the state
of contemporary art”.

Supervisor: Dr. Cornelia Lauf
Advisor: Prof. Paolo Garbolino

2011

Visiting Student,

Essex University,

Colchester Institute, UK
Supervisor: Dr. Duncal Wooldbrige

2008

MA Art History

first class-honours

(110 cum laude)

Ca Foscari University, IT

Final Dissertation:

“The Cycle of Tristan and

Isolde at Runkelstein”

Supervisors:

Prof. Giordana Trovabene (Art History),
Prof. Eugenio Burgio (Roman Philology).

2007

MA Liberal Arts

with first class-honours
(110 cum laude)

Ca Foscari University, IT

Final Dissertation: “The Cycle of
Lancelot du Lac at Frugarolo”
Supervisors: Prof.

Giordana Trovabene (Art History)

Prof. Eugenio Burgio (Roman Philology)

2001

Art School Master

High School Degree

ISA, Istituto Statale d’Arte
Vittorio Veneto, IT

1st Class Hons



selected text / press

2016

- http://www.artribune.com/2016/07/mosca-
russia-biennale-arte-giovani/

-http://residency.tartuensis.com/?p=2050

http://www.culture.ee/event/inherent-structu-
re-a-site-specific-sound-installation-by-pame-
la-breda-it/

https://www.facebook.com/media/set/?set=a.
596819107151462.1073741875.368767523289
956&type=3

http://estonia.siguez.com/tartu/tartu-ulikoo-
li-botaanikaaed/inherent-structure-a-site-spe-
cific-sound-installation-by-pamela-breda-i-
t?7rbnlf0jc9

http://kultuuriaken.tartu.ee/?e-
vent=1466078614

http://kultuur.info/syndmus/kaasasundi-
nud-struktuuri-pamela-breda-it-kohakesk-
ne-heliinstallatsioon/

- http://artguide.com/news/3880

- http://metamorf.no/

- http://www.digicult.it/it/news-agenda/meta-
morf-2016/

- http://www.art-agenda.com/shows/meta-
morf-2016-nice-to-be-in-orbit-presented-by-

trondheim-electronic-arts-centre/

- http://www.progr.ch/de/ateliers/

2015

-http://www.artribune.com/dettaglio/
evento/50561/99ma-collettiva-giovani-artisti/

- http://www.exibart.com/profilo/eventiV2.
asp?idelemento=155606

- http://www.artribune.com/2015/08/dolomi-
ti-contemporanee-mostra-collettiva-casso/

- http://www.incubarte.org/2015/en/quien/
artist/breda.pamela

- http://www.generazionecritica.it/sono-stato-
li-mostra-e-seminario/

- http://www.fondazionefrancescofabbri.it/
piattaforme-culturali/f4/

-Aa. Vv. “ARStronomy - Incursiones en el
cosmos’, curated by Danielle Tilkin,
La Casa Encendida, Madrid, p. 45.

- http://www.marsmilano.com/index.php?/
exibition/id-entity/

-Aa. Vv. Fluxbooks / From the Sixties to the
Future, Mousse Publishing, Milan, March
2015



- “A VEry NICE day - Venice seen by the art-
ists of the Bevilacqua La Masa

Ateliers”, Moleskine Publishing,

Milan, January 2015, pp. 80-89

2014

- http://insideart.eu/2015/01/22/i-12-artisti/

- http://www.artslife.com/2015/01/14/bevilac-
qua-la-masa-mostra-di-fineresidenza-degli-
artisti-2014/

- Premio Francesco Fabbri Per le Arti Con-
temporanee 2014, Pieve di Soligo, Catalogue,
p. 16

- http://atpdiary.com/exhibit/atelier-bevilac-
qua-la-masa-2014-2/

- Zooart, Itinerari artistici 2014, giardini
Fresia, Fondazione Cassa di Risparimio di Cu-

neo, pp. 84-85

- “Living®, Corriere della Sera, Interiors Maga-
zine, p. 130

- http://living.corriere.it/lifestyle/design/2014/
venezia-designtour-402116066131.shtml

- https://www.youtube.com/user/paesaggiabi-
tati

- http://www.nordart.de/downloads/de/kuen-
stler/194_Pamela-Breda.pdf

- http://www.fotografiaeuropea.it/off2014/

portfolio/pamela-breda/

- Bevilacqua La Masa, “Atelier 2014 - Open
Studios®, Comune di Venezia

- http://www.exibart.com/profilo/eventiV2.
asp?idelemento=138999

- http://www.ilgiornaledelfriuli.net/
pordenone/7-aprile-pordenone-mostraper-
cezioni

- http://www.artwireless.it/aw/ultima-
ora/1446-la-fondazione bevilacqua-lamasa-
annuncia-i-nomi-degli-atelier-2014.html

- http://www.exibart.com/notizia.asp?IDCateg
oria=204&IDNotizia=41572

- http://www.liberazione.it/rubrica-file/
Assegnati-i-nuovi-studi-d-artista-a-12-nuove-
promesse-alla-Giudecca-di-Venezia.htm

2013

- “A Very Light Art” Ca’ Rezzonico, Ven-
ice - Cura Publishing, Exhibition Catalogue,
Featured work: pp. 16, 17, 21, 32

- “Contemporary Talent Competition”, Fonda-
tion Francois Schneider, Wattwiller, France,
press coverage: http://www.fondationfran-
coisschneider.org/en/category/
talents-contemporains/laureats-des-talents-
contemporains-2013/

- “Aletheia” press coverage: http://www.
pordenonelegge.it/it/ edizione/2013/e/433/
Aletheia-Laboratorio-sulla-satira; Tribuna di



Pordenone, “Aletheia’,
San Vito al Tagliamento, 24/10/2013,

‘Aletheia, Un esperimento sulla scena tra
ricerca, didattica e comunicazione,
in ‘ClassicoContemporaneo“n.1

- “Co.co.co Como contemporary contest”
exhibition catalogue.

- “Fairy Tales”, Self-Published zine

- “Italian Heritage Award”, Selected Finalist.
Press coverage: http://www.italianheritagea-
ward.it/

- “Italian Heritage Award”, Official Catalogue
Featured essay “Strategie e Programmazione
della Conservazione e Trasmissibilita

del Patrimonio Culturale”, Curators: Aleksan-
dra Filipovic and Williams Troiano,

Fidei Signa Scientific Editions, Futura Grafica
70, pp. 314-323

- “ArtAbout Open Call’, Featured work,
http://www.artabout.it/ open-call-di-pamela-
breda/

2012

- From the series “Medieval Going Contem-
porary”: “The cycle of Tristan and Isolde at
Runkelstein®, “Linguistica e Filologia” 32,
Bergamo University, Italy, pp. 193-224.2012

- Botin Art Center, press coverage

and video interviews, Santander, 14th july
2012: http://www.rtve.es/alacarta/videos/tal-
ento

-100/talento-100-capitulo-1/1538804/

- Medieval Going Contemporary, “Tristan®,
Indipendent Publishing, 250 pp.

- Medieval Going Contemporary, “Lancelot’,
Indipendent Publishing, 210 pp.

- Book “Difference’, Indipendent Publishing,
50 pp.

- Lothar Baumgarten Workshop blog,
http://www.tumblr.com/santander_villa Iris/

- Book “On suspension®, Indipendent Pub-
lishing, 70 pp.

- Book “The fake polaroid book”, indipendent
Publishing, 335 pp.

2011

- Book “Banal Photography”, indipendent
publishing

- Coffee Flash Award Press coverage:
http://www.querinistampalia.org/ita/Cof-
fee_Flash Award_2010/



