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STATEMENT

MǇ ŵaiŶ aƌea of ƌeseaƌĐh is foĐused oŶ Đultuƌal ǀisual tƌopes aŶd tƌadiioŶs, oŶ the ĐoŶiŶgeŶĐǇ 
of the aƌisiĐ pƌoĐess aŶd oŶ its ŵuliple outĐoŵes. I aŶalǇze ǁesteƌŶ iŵagiŶaƌies ĐoŶŶeĐted 
ǁith ĐultuƌallǇ aŶd soĐiallǇ-eŶgaged ĐoŶteǆts of pƌoduĐioŶ aŶd ƌeĐepioŶ. “taƌiŶg fƌoŵ the 
aŶalǇsis oŶ the ƌelaioŶship ďetǁeeŶ poǁeƌs aŶd kŶoǁledge aŶd ďetǁeeŶ aƌtǁoƌk aŶd the 
Ŷaƌƌaiǀe iĐioŶ iŵplied iŶ it, I ƌeseaƌĐh the ǀisual-ĐogŶiiǀe ǀalues asĐƌiďed to the ĐoŶteŵpo-
ƌaƌǇ iŵage eǆploited as a ŶaƌƌaioŶ. UsiŶg difeƌeŶt ŵethods of ǀisual eŶƋuiƌǇ, fƌoŵ photogƌa-
phǇ to aƌt ďooks, fƌoŵ ǀideo to iŶstallaioŶ, ŵǇ pƌaĐiĐe eǆploƌes ǀisual ĐliĐhé aŶd iŵagiŶaƌǇ 
tƌopes ĐoŶŶeĐted ǁith speĐiiĐ Đultuƌal aŶd soĐial ĐoŶteǆts of pƌoduĐioŶ aŶd ƌeĐepioŶ. MǇ 
ƌeseaƌĐh aiŵs to aŶalǇze the ǀisual aŵďiguitǇ aŶd the poǁeƌ of stoƌǇtelliŶg that Đoŵes ǁith 
eǀeƌǇ piĐtuƌe. The ƌeleĐioŶ oŶ ǀisual sǇsteŵs of ĐoŵŵuŶiĐaioŶ is liŶked to the studǇ if West-
eƌŶ iguƌaiǀe tƌadiioŶ, foĐused oŶ the iŵage as a ŵeaŶ of appƌeheŶsioŶ.



INHERENT STRUCTURE

ϮϬϭϲ, site speĐiiĐ iŶstallaioŶ
EleĐtƌiĐ Đaďles,ƌesisteŶĐes, 
aƌudiŶo sotǁaƌe, speakeƌs,

A speĐiiĐ eleĐtƌiĐ ŵaĐhiŶe is Đƌeated iŶ 
oƌdeƌ to ĐatĐh the iŶŶeƌ ǀiďƌaioŶs pƌo-
duĐed ďǇ plaŶts dƌiŶkiŶg ǁateƌ. This 
ďƌeathiŶg ƌǇthŵ is tƌaŶsfoƌŵed iŶto ŵu-
siĐ difused iŶside a gƌeeŶhouse. While 
eŶteƌiŶg, the puďliĐ ĐaŶ heaƌ the plaŶts 
ďƌeathiŶg. PƌojeĐt ƌealized at Taƌtu Bo-
taŶiĐal GaƌdeŶ ;EstoŶiaͿ, suppoƌted ďǇ 
DE.MO./MOVIN’UP II sessioŶ ϮϬϭϱ pƌo-
ŵoted ďǇ MiŶistƌǇ of Cultuƌal Heƌitage 
aŶd AĐiǀiies aŶd Touƌisŵ aŶd GAI - As-
soĐiaioŶ foƌ the CiƌĐuit of the YouŶg Ital-
iaŶ Aƌist. The pƌojeĐt is ƌealized ǁith the 
ĐollaďoƌaioŶ of Ŷeǁ ŵedia aƌist “tefaŶo 
d’ Alessio.



͞IŶheƌeŶt “tƌuĐtuƌe ,͟ iŶstallaioŶ detail, Taƌtu BotaŶiĐal GaƌdeŶ, EE



͞IŶheƌeŶt “tƌuĐtuƌe ,͟ iŶstallaioŶ detail, Taƌtu BotaŶiĐal GaƌdeŶ, EE



THE PAST

ϮϬϭϲ, site speĐiiĐ iŶteƌǀeŶioŶ

AŶ old  aďaŶdoŶed soǀiet faĐtoƌǇ 
pƌeseŶts ŵuliple laǇeƌs of ǁallpa-
peƌ. The aƌist teaƌs doǁŶ the ǁall-
papeƌs ƌeǀelaiŶg the uŶdeƌlaǇiŶg 
ǁall stƌuĐtuƌe. FiŶallǇ, she plaĐes 
soŵe photos fouŶd oŶ site ďetǁeeŶ 
the ĐƌaĐks of the ǁallpapeƌs.

htps://ǀiŵeo.Đoŵ/ϭϳϲϮϳϵϴϮϰ/se
Passǁoƌd: ThePastϮϬϭϲ



͞The past ,͟ iŶstallaioŶ detail, Appaƌat Hause, Taƌtu, EE



͞The past ,͟ iŶstallaioŶ detail, Appaƌat Hause, Taƌtu, EE



͞The past ,͟ iŶstallaioŶ detail, Appaƌat Hause, Taƌtu, EE



͞The past ,͟ iŶstallaioŶ detail, Appaƌat Hause, Taƌtu, EE



CONCERT FOR PLANTS

ϮϬϭϲ, peƌfoƌŵaŶĐe

“ĐieŶiiĐ studies shoǁ that plaŶts 
fƌoǁ ďeteƌ ǁheŶ eǆposed to Đeƌ-
taiŶ souŶd ǁaǀes aŶd fƌeƋueŶĐies. 
A classical violin player performs 

iŶside a gƌeeŶhouse iŶ EstoŶia. Peƌ-
foƌŵaŶĐe ƌealized iŶside the TƌopiĐal 
GƌeeŶhouse at Taƌtu BotaŶiĐal Gaƌ-
deŶ ;EEͿ. 



DER VERGESSENE

ϮϬϭϲ, iŶk oŶ ǀiŶtage ďook

The teǆt of aŶ old geƌŵaŶ ďook 
Đalled ͞The FoƌgoteŶ͟ is tƌaŶs-
foƌŵed iŶto a gƌaphiĐ pateƌŶ ďǇ 
haŶd iŶteƌǀeŶioŶ. The ĐoŶteŶt of 
the pages disappeaƌs. 



͞Deƌ VeƌgesseŶe ,͟ iŶstallaioŶ detail



THE BOOK OF PSALMS

ϮϬϭϲ, teaƌed ǀiŶtage pƌiŶts 
oŶ papeƌ, ϰϮǆϯϬ Đŵ

All the pages iŶsiide aŶ old ďook of 
ChƌisiaŶ phsalŵs aƌe applied oŶ 
papeƌ aŶd suďseƋueŶtlǇ toƌŶ apaƌt.



͞The Book of Psalŵs ,͟ iŶstallaioŶ detail



TO BE COMPLETED

ϮϬϭϲ, ϱ Ŷoteďooks,
teaƌed ǀiŶtage pƌiŶts oŶ papeƌ, 
ϭϱ ǆ Ϯϭ Đŵ

“eƌies of Ŷoteďooks ǁith ǀiŶtage 
iŵages teaƌed aŶd ƌeĐoŵposed.





SCREENSAVER

ϮϬϭϲ, ǀideo pƌojeĐioŶ, ϰ’, looped

AŶ aŶiƋue haŶdĐolouƌed ilŵ pƌe-
seŶiŶg the “eƌpeŶiŶe daŶĐe. The 
sprial movement translated into a 

sĐƌeeŶsaǀeƌ loop.

liŶk: htps://ǀiŵeo.Đoŵ/ϭϲϴϬϱϳϭϰϲ
passǁoƌd: sĐƌeeŶsaǀeƌϮϬϭϲ





HOW TO TELL A STORY

ϮϬϭϲ, ǀideo pƌojeĐioŶ, Ϯϳ’

AŶ old photo alďuŵ fouŶd at a lea-
ŵaƌket iŶ WieŶ. All the difeƌeŶt 
Ŷaƌƌaiǀe poteŶialiies lǇiŶg ďeǇoŶd 
aŶoŶǇŵous  iŵages.

htps://ǀiŵeo.Đoŵ/ϭϳϲϭϲϮϯϭϳ
passǁoƌd: HoǁToTellA“toƌǇ



͞Hoǁ to tell a stoƌǇ ,͟  sill fƌoŵ ǀideo



HOPE IS THE THING WITH 

FEATHERS THAT PERCHES 

THE SOUL

2016

uǀ pƌiŶt oŶ aluŵiŶuŵ,
Vaƌiaďle diŵeŶsioŶs

“oŵe ǀiŶtage photogƌaphs haǀe ďeeŶ 
scanned in order to produce visual de-
foƌŵiies. The iŵages haǀe ďeeŶ pƌiŶted 
oŶto aluŵiŶiuŵ suppoƌt.



͞Hope is the thiŶg ǁith featheƌs that peƌĐhes iŶ the soul ,͟ uǀ pƌiŶt oŶ aluŵiŶuŵ, ϰϴ ǆ ϭϬϬ Đŵ



͞Hope is the thiŶg ǁith featheƌs that peƌĐhes iŶ the soul ,͟ iŶstallaioŶ ǀieǁ, PROGR, BeƌŶ, CH



THE MUSIC ROOM

ϮϬϭϱ
performance

ϱ polaƌoids, ďallet shoes

The peƌfoƌŵaŶĐe takes plaĐe iŶside a de-
seƌted houƌse loĐated at Eƌto e Casso. The 
house ǁas iŶhaďited ďǇ ŵǇ ŵotheƌ aŶd heƌ 
faŵilǇ uŶil the VajoŶt disasteƌ. The oŶlǇ 
ƌooŵ sill egiďle is ǁhat the faŵilǇ Đalled 
͞the ŵusiĐ ƌooŵ ,͟ ǁheƌe theǇ ǁould sit aŶd 
listeŶ to ĐlassiĐal ďallet ŵusiĐ eǀeƌǇ Ŷight. 
DuƌiŶg the peƌfoƌŵaŶĐe, a ĐlassiĐal ďalle-
ƌiŶa daŶĐes iŶside that ǀeƌǇ ƌooŵ.



͞The ŵusiĐ ƌooŵ ,͟ peƌfoƌŵaŶĐe, Eƌto e Casso, IT



RE-MAKE 

iŶ pƌogƌess
paiƌ of shoes, 
oŶe old, oŶe Ŷeǁ

DuƌiŶg a ƌesideŶĐǇ peƌiod at Doloŵii CoŶ-
teŵpoƌaŶee, I eǆploƌed the ƌuiŶed house 
iŶhaďited ďǇ ŵǇ ŵotheƌ aŶd heƌ faŵilǇ uŶ-
il the VajoŶt disasteƌ. I fouŶd soŵe shoes, 
dis-paiƌed. I ƌeĐoŵposed the paiƌ askiŶg a 
shoeŵakeƌ to Đƌeate the ŵissiŶg shoe foƌ 
eaĐh paiƌ.



͞Re-Make ,͟ iŶstallaioŶ ǀieǁ, DC, Nuoǀo “pazio di Casso



͞Re-Make ,͟ iŶstallaioŶ detail



UNTITLED

iŶ pƌogƌess
ŵiǆed ŵedia
ǀiŶtage photogƌaphs, ǁoodeŶ fƌaŵes

“oŵe ǀiŶtage photogƌaphs takeŶ fƌoŵ old 
eŶĐǇĐlopedia aƌe toƌŶ apaƌt, aŶd ƌeĐoŵ-
posed iŶside the ǁoodeŶ fƌaŵe. The ĐƌaĐk 
that ƌuŶs thƌough the iŵages diǀide aŶd 
uŶites theŵ at the saŵe iŵe.



͞UŶitledl ,͟ iŶstallaioŶ ǀieǁ, DC, Nuoǀo “pazio di Casso



SCRIPTS FOR MOVIES

iŶ pƌogƌess
ŵiǆed ŵedia
ǀaƌiaďle duƌaioŶ

I ĐolleĐted a seƌies of aŵeƌiĐaŶ hoŵe 
ŵoǀies ƌealized ďetǁeeŶ the ϭϵϯϬs aŶd 
ϭϵϴϬs fƌoŵ the PƌeliŶgeƌ AƌĐhiǀe ColleĐ-
ioŶ. These epheŵeƌal ilŵs aƌe aŶoŶǇ-
ŵous, oteŶ ǁithout Ŷo iŶdiĐaioŶ aďout 
pƌoǀeŶaŶĐe oƌ suďjeĐt. Foƌ eǀeƌǇ ŵoǀie I 
Đƌeate a sĐƌipt that Đoŵplete it as suĐh.

htps://ǀiŵeo.Đoŵ/ϭϲϯϳϬϬϵϰϴ 
Passǁoƌd: HoŵeMoǀieϵϴϯϰϰ
htps://issuu.Đoŵ/paŵelaďƌeda/doĐs/
sĐƌipt_foƌ_hoŵe_ŵoǀie_ϵϴϯϰϰ



͞“Đƌipts foƌ ŵoǀies ,͟ iŶstallaioŶ detail



͞“Đƌipts foƌ Moǀies ,͟ iŶstallaioŶ ǀieǁ, BLM FouŶdaioŶ, Galleƌia di Piazza “aŶ MaƌĐo



THE LOOP 

ϮϬϭϱ
FouŶd footage 
ϰ:ϯ COLOR, ϭϱ’ϬϬ

The ǁoƌk pƌeseŶts a ŵoŶtage of fouŶd foot-
age ĐoŵiŶg fƌoŵ aŶ epheŵeƌal ĐolleĐioŶ. I 
edited all the ŵoǀies aŶd Đut oŶlǇ the fƌag-
ŵeŶts ǁith the Đaŵeƌa tƌaĐkiŶg sight of the 
ƌoad, ǁhile oŶ a ŵoǀiŶg ǀehiĐle. The ǀideo 
goes oŶ loop, thus the ǀideo tƌaĐks a Ŷeǀeƌ 
eŶdiŶg jouƌŶeǇ to aŶ uŶkŶoǁŶ desiŶaioŶ.

htps://ǀiŵeo.Đoŵ/ϭϰϴϳϮϱϬϱϰ
passǁoƌd: TheLoopϮϬϭϱ



͞The loop ,͟ EǆhiďiioŶ ǀieǁ, PROGR



THE LONELINESS OF 

PRIME NUMBERS

ϮϬϭϱ
ŵiǆed ŵedia

All the ǁoƌldǁide appliĐaŶioŶs to take paƌt 
iŶ the MAR“ONE pƌojeĐt ;to Đƌeate a huŵaŶ 
ĐoloŶǇ oŶ Maƌs ǁithout eǀeƌ Đoŵe ďaĐk to 
EaƌthͿ aƌe pƌeseŶted iŶ the galleƌǇ spaĐe. 
ThaŶks to a speĐiiĐallǇ-desigŶed sotǁaƌe, 
eǀeƌǇ iŵe soŵeoŶe applied oŶliŶe, the ap-
pliĐaioŶ ǁas diƌeĐtlǇ pƌiŶted ďǇ a pƌiŶteƌ 
iŶ the galleƌǇ spaĐe aŶd ĐolleĐted ǁith the 
otheƌs at the eŶd of the daǇ. This pƌojeĐt 
ǁas ƌealized ǁith the ĐollaďoƌaioŶ of ǁeď 
pƌogƌaŵŵeƌ NiĐola CeĐiliaŶ.

htp://theloŶeliŶessofpƌiŵeŶuŵďeƌs.tuŵ-
ďlƌ.Đoŵ/





͞The LoŶeliŶess of Pƌiŵe Nuŵďeƌs ,͟ iŶstallaioŶ ǀieǁ, MosĐoǁ BIeŶŶale Foƌ YouŶg Aƌt.



UNTITLED FILM STILLS

ϮϬϭϰ
ǀideo sills
pƌiŶted oŶ photogƌaphiĐ papeƌ

AŶ epheŵeƌal ŵoǀies ĐolleĐioŶ pƌe-
sents a series of anomalies due to chem-
iĐal ƌeaĐioŶs ǁithiŶ the ilŵiĐ suppoƌt. 
The fƌaŵes aƌe eǆtƌaĐted fƌoŵ the ǀid-
eos, pƌiŶted oŶ photogƌaphiĐ papeƌ aŶd 
eǆhiďited ǁithiŶ ǁoodeŶ fƌaŵes.



͞UŶitled ilŵ sill - ϭϮϱϳϮ ,͟ pigŵeŶt pƌiŶt, ϴϬǆϭϬϬ Đŵ, ŵouŶted oŶ ǁoodeŶ fƌaŵe



͞UŶitled ilŵ sill - ϭϭϭϰϲ͟ pigŵeŶt pƌiŶt, ϯϬǆϱϬ Đŵ, ŵouŶted oŶ ǁoodeŶ fƌaŵe



TIME INTERVENTIONS

ϮϬϭϰ
ǀideo sills
pƌiŶted oŶ ĐotoŶ papeƌ
HaŶeŵule
ed. ϰ

The iŵages aƌe ǀideo sills takeŶ fƌoŵ Hoŵe 
Made ǀideo footage, ǁith sigŶs of teŵpoƌal 
iŶteƌǀeŶioŶ suĐh as dust deposits, ĐƌaĐks 
aŶd failuƌes of the ilŵiĐ suppoƌt. The sill 
aƌe eǆtƌaĐted fƌoŵ the ǀideo aŶd pƌiŶted 
oŶ photogƌaphiĐ papeƌ, so as to highlight 
theiƌ aestheiĐ featuƌes that iŶ tuƌŶ stƌess 
the aŵouŶt of iŵe passed fƌoŵ the oƌigi-
Ŷal iǆaioŶ of the iŵage oŶ the ilŵ to the 
pƌeseŶt, ǁheŶ the iŵage itself ďeĐoŵes the 
ďaĐkgƌoŶd foƌ the aĐĐuŵulaioŶ of teŵpo-
ƌal iŶteƌǀeŶioŶs.



͞Tiŵe-iŶteƌǀeŶioŶs͟ seƌies, Đ-pƌiŶt fƌoŵ ǀideo sill, ϭϬǆϭϱ Đŵ



͞Tiŵe iŶteƌǀeŶioŶs ,͟ iŶstallaioŶ ǀieǁ, IŶĐuďaƌtϳ, “ala laŵetƌo, ValeŶĐia



REACHING FOR THE STARS

ϮϬϭϰ
“taƌ Đhaƌts, staƌ atlas, 
spaĐelight haŶdďook,
spaceship schemata

The pƌojeĐt aiŵs to giǀe foƌŵ to ϭϵϲϬs 
sĐi-i iŵagiŶed futuƌes. I ƌealized a huge 
aƌĐhiǀal ƌeseaƌĐh of ďooks, aŶd sĐieŶiiĐ 
essaǇs puďlished iŶ the ϭϵϲϬs aŶd ƌelated 
to spaĐe tƌaǀels aŶd eǆploƌaioŶ. “uď-
seƋueŶtlǇ I ƌeĐƌeated iŶ pƌiŶted foƌŵ a 
Ŷuŵďeƌ of ŵateƌials - fƌoŵ staƌ Đhaƌts to 
spaĐeship haŶdďook, ŶeĐessaƌǇ to tƌaǀel 
iŶto spaĐe . TheǇ aƌe pƌeseŶted iŶ a ϭϵϲϬs 
suitĐase, as if this oďjeĐt ǁas fouŶd iŶ a 
Đellaƌ, let ďǇ soŵeoŶe ǁho plaŶŶed aŶ iŶ-
teƌstellaƌ light. 



͞ReaĐhiŶg foƌ the staƌs: suitĐase ǁith doĐuŵeŶts aŶd ďooks ,͟ ϴϬǆϱϬ Đŵ



͞ReaĐhiŶg foƌ the staƌs: “taƌ ŵap, fƌoŵ Ball’s Poplaƌ guide to the HeaǀeŶs ,͞ ϲϬǆϰϮĐŵ



͞ReaĐhiŶg foƌ the staƌs: “taƌ “peĐtƌa ,͞ folded papeƌ, ϱϬ ǆ ϮϮϬ Đŵ



͞ReaĐhiŶg foƌ the staƌs: “taƌ Atlas of difeƌeŶt eŵispheƌes ,͞ haŶdďouŶd ďook, ϮϰǆϯϮ Đŵ



WALDEN

ϮϬϭϰ
FouŶd footage ďǇ JoaŶŶa AleŵaŶŶ
ϰ:ϯ COLOR, ϭϬ’ϬϬ

The ǁoƌk pƌeseŶts a ŵoŶtage of Ŷatuƌalis-
iĐ footage ƌealized ďǇ aŵeƌiĐaŶ ilŵŵakeƌ 
JohaŶŶa AleŵŵaŶ iŶ the ϭϵϲϬs aĐĐoƌdiŶg 
to Đoloƌ gƌade. The iŵages aƌe aĐĐoŵpa-
Ŷied ďǇ aďstƌaĐts fƌoŵ ͞WaldeŶ, oƌ Life iŶ 
the Woods ,͟ a ďook ǁƌiteŶ ďǇ HeŶƌǇ Daǀid 
Thoƌeau iŶ ϭϴϱϳ oŶ his life iŶ Đlose ĐoŶtaĐt 
ǁith Ŷatuƌe. The pƌojeĐt ƌeleĐts oŶ the ĐiŶ-
eŵatogƌaphiĐ ƌeĐoŶstƌuĐioŶ of the ƌela-
ioŶship ďetǁeeŶ ŵaŶ aŶd Ŷatuƌe thƌough 
the ƋuotaioŶ of Thoƌeau’s teǆts aŶd Ale-
ŵaŶŶ’s doĐuŵeŶtaƌǇ iŵages.

htps://ǀiŵeo.Đoŵ/ϭϮϵϭϮϯϯϳϴ



͞WaldeŶ ,͟ sill fƌoŵ ǀideo
͞WaldeŶ ,͟ sill fƌoŵ ǀideo



͞WaldeŶ ,͟ iŶstallaioŶ ǀieǁ, BLM GalleƌǇ



͞WaldeŶ ,͟ iŶstallaioŶ ǀieǁ, IŶdustƌa Aƌt, BƌŶo



THE ARTIST IS PRESENT

ϮϬϭϰ
performance 

ƌeĐoƌded oŶ MINI DV 
ϰ:ϯ COLOR, ϭϬ’ϬϬ

The pƌojeĐt pƌeseŶts a folk aƌist plaǇ-
iŶg Chaƌlie ChapliŶ iŶside the ŵuseuŵ 
spaĐe, thus eǆploƌiŶg the difeƌeŶĐe 
ďetǁeeŶ ƌeĐogŶized ĐoŶteŵpoƌaƌǇ aƌt 
- heŶĐe the itle ƌeĐalliŶg the faŵous 
MaƌiŶa AďƌaŵoǀiĐ’s peƌfoƌŵaŶĐe - aŶd 
aƌfoƌŵs usuallǇ uŶƌeĐogŶized ǁithiŶ 
the aƌt sǇsteŵ. 



͞The Aƌist is PƌeseŶt͟ , PeƌfoƌŵaŶĐe, Ca’ Pesaƌo, VeŶiĐe



FAIRY  TALES

ϮϬϭϯ
ǀideo, MINI DV 
ϰ:ϯ COLOR, ϵ’ϬϬ

TakiŶg as staƌiŶg poiŶt poststƌuĐtuƌal-
ist theoƌies oŶ the ƌelaioŶship ďetǁeeŶ 
kŶoǁledge aŶd poliiĐal poǁeƌ, the pƌo-
jeĐt eǆploƌes ƌeadiŶgs of ƌealitǇ uŶƌeĐog-
Ŷized oƌ ĐeŶsoƌed ďǇ ŵaiŶstƌeaŵ eduĐa-
ioŶal iŶsituioŶs aŶd poliiĐs. I aŶalǇze 
the topiĐ of ET life thƌough a doĐuŵeŶ-
taƌǇ appƌoaĐh. The ǀideo pƌoǀides fouŶd 
footage of alleged UFO sighiŶgs, aloŶg 
ǁith the deĐlaƌaioŶ ŵade ďǇ HoŶ. Paul 
HellǇeƌ, foƌŵeƌ ŵiŶisteƌ of CaŶada Na-
ioŶal DefeŶĐe, oŶ the uŶdoutaďle eǆist-
eŶĐe of ET life.

htps://ǀiŵeo.Đoŵ/ϭϮϴϰϲϰϰϲϬ
passǁoƌd: FaiƌǇ Tales



͞ eXtƌeŵe Deep Field ;XDFͿ ,͟ Huďďle TelesĐope, ƌeleased ďǇ NA“A oŶ “epteŵďeƌ Ϯϱ, ϮϬϭϮ 
The photo shoǁs huŶdƌeds of galaǆies ĐoŶtaiŶed iŶ a sŵall poƌioŶ of the ǀisiďle uŶiǀeƌse



͞FaiƌǇ Tales ,͟ iŶstallaioŶ ǀieǁ



A foƌĐed staǇ iŶ aŶ alpiŶe loĐaioŶ ďƌiŶged 
ŵe to ƌead Thoŵas MaŶŶ’s ͞The MagiĐ 
MouŶtaiŶ .͞ The ŵouŶtaiŶ that doŵi-
Ŷates ŵǇ hotel’s ǁiŶdoǁ sloǁlǇ tuƌŶs 
iŶto the eŶĐhaŶted peak at the Đoƌe of 
MaŶŶ’s ƌoŵaŶĐe.

THE MAGIC MOUNTAIN

ϮϬϭϯ
ǀideo, MINI DV
ϰ:ϯ COLOR, ϮϮ’



͞The MagiĐ MouŶtaiŶ ,͟ pƌojeĐioŶ ǀieǁ



ISLAND  GARDENS  -  BANK

2012

ǀideo, MINI DV 
ϰ:ϯ COLOR, ϮϮ’

AĐĐoƌdiŶg to FouĐault ǁe aƌe liǀiŶg 
iŶ the iŵe of spaĐe, eǆpeƌieŶĐed as 
a ŵeaŶs of passage ƌatheƌ thaŶ ďe-
iŶg pƌopeƌlǇ liǀed. ͞IslaŶd GaƌdeŶs - 
BaŶk͟ is a footage ƌealized oŶ the DLR, 
LoŶdoŶ OǀeƌgƌouŶd Metƌo “eƌǀiĐe, ďe-
tǁeeŶ the staioŶs of IslaŶd GaƌdeŶs aŶd 
BaŶk, a spaĐe that I Đƌossed eǀeƌǇ daǇ iŶ 
oƌdeƌ to get fƌoŵ ŵǇ apaƌtŵeŶt to ŵǇ 
ǁoƌkiŶg plaĐe. The spaĐe that I eǆpeƌi-
eŶĐed at a seĐoŶdaƌǇ leǀel ďeĐoŵes thus 
pƌoŵiŶeŶt. 



͞IslaŶd GaƌdeŶs - BaŶk ,͟ sill fƌoŵ ǀideo



LoŶdoŶ Tuďe Map ϮϬϭϮ, ǁith the DLR ƌoute fƌoŵ IslaŶd GaƌdeŶs to BaŶk



MaƌĐ Augé’s ͞Ŷo-plaĐes͞ aƌe spaĐes eǆ-
peƌieŶĐed as ŵeaŶs of tƌaŶsit, spaĐes 
ǁheƌe ǁe aƌe pƌeseŶt oŶlǇ teŵpoƌaƌ-
ilǇ. I foĐused ŵǇ ateŶioŶ oŶ a speĐiiĐ 
ƌoad that I haǀe passed thƌough eǀeƌǇ 
daǇ foƌ seǀeƌal Ǉeaƌs ďǇ Đaƌ iŶ a ϭϬ ŵiŶ-
utes teŵpoƌal spaŶ. I deĐided to ƌealize a 
picture for every meter of this 

ƌoad, iŶ oƌdeƌ to giǀe iŵpoƌtaŶĐe 
to this spaĐe iŶ ƌelaioŶ to the 
eŶoƌŵous aŵouŶt of iŵe iŶ ǁhiĐh I ǁas 
phǇsiĐallǇ pƌeseŶt iŶ it. The iŵe ŶeĐes-
saƌǇ to ƌealize this pƌojeĐt ǁas ϰ daǇs. 

EVERY METER I EVER 

WALKED FROM HOME

2012

ϭϬϬϬ laŵďda pƌiŶt
ϭϬǆϭϱ Đŵ 



͞EǀeƌǇ ŵeteƌ I eǀeƌ ǁalked fƌoŵ hoŵe ,͟ laŵďda pƌiŶt, ϭϱǆϮϬ Đŵ



͞EǀeƌǇ ŵeteƌ I eǀeƌ ǁalked fƌoŵ hoŵe ,͟ laŵďda pƌiŶt, ϭϱǆϮϬ Đŵ



͞EǀeƌǇ ŵeteƌ I eǀeƌ ǁalked fƌoŵ hoŵe ,͟ iŶstallaioŶ ǀieǁ



͞EǀeƌǇ ŵeteƌ I eǀeƌ ǁalked fƌoŵ hoŵe ,͟ iŶstallaioŶ ǀieǁ



I Đƌeated a seƌies of fake polaƌoids ďeĐause 
I Đould Ŷot afoƌd to ƌealize ƌeal oŶes. UsiŶg 
a digital sotǁaƌe, I edited huŶdƌeds of ŵǇ 
oǁŶ digital photos to tƌaŶsfoƌŵ digital iŵ-
ages iŶto fake polaƌoids. I theŶ ĐolleĐted the 
photogƌaphs iŶ a ďook ǁhiĐh is a fake ǀeƌsioŶ 
of the oiĐial TasĐheŶ Polaƌoid Book aŶd at 
the saŵe iŵe a tƌue ďook of fake polaƌoids. 
The fake polaƌoids aƌe sold as aƌtǁoƌks ǁith 
theiƌ oǁŶ ĐeƌiiĐate of fake polaƌoids.

htp://thefakepolaƌoidďook.tuŵďlƌ.Đoŵ/

THE  FAKE  POLAROID  BOOK

2010

ďook, ϯϱϬ pp.
fake polaƌoids



͞The fake polaƌoid ďook ,͟ iŶteƌioƌ



͞The fake polaƌoid ďook ,͟ fake polaƌoid pƌiŶts



I ƌealized a peƌfoƌŵaŶĐe doĐuŵeŶted ǁith 
a seƌies of self-poƌtƌaits ǁhile juŵpiŶg, 
tƌǇiŶg to detaĐh ŵǇself fƌoŵ Eaƌth, ǀisuallǇ 
ƌepƌeseŶt a ĐoŶdiioŶ of suspeŶsioŶ. The  
piĐtuƌes aƌe uŶedited, although theǇ ŵight 
seeŵ so. This aŵďiguitǇ Đƌeates a suspeŶ-
sioŶ fƌoŵ the ǀalues of tƌuth tƌadiioŶallǇ 
asĐƌiďed to the photogƌaphiĐ ŵediuŵ. 

ON  SUSPENSION

2011 

peƌfoƌŵaŶĐe,
ϮϬ laŵďda pƌiŶt ϰϬǆϲϬ Đŵ
Book, ϴϬ pp.



͞OŶ “uspeŶsioŶ ,͞ Laŵďda pƌiŶt, ǁhite ǁoodeŶ fƌaŵe, iŶstallaioŶ ǀieǁ



͞OŶ “uspeŶsioŶ: ďook ,͞ ϭϬϬ pp., iŶstallaioŶ ǀieǁ



͞OŶ “uspeŶsioŶ: ďook ,͞ ϭϬϬ pp., iŶstallaioŶ ǀieǁ



A teŶtaiǀe ateŵpt to ƌeĐƌeate ďǇ ŵǇself 
the eŶiƌe fashioŶ sǇsteŵ, plaǇiŶg at the 
saŵe iŵe the ƌole of ŵodel, photogƌa-
pheƌ, editoƌ, pƌoduĐeƌ aŶd stǇlist, oǀeƌ a 
peƌiod of thƌee Ǉeaƌs. The ǀisual outĐoŵe 
of this loŶg-teƌŵ peƌfoŵaiǀe pƌojeĐt is a 
Ŷuŵďeƌ of iŵages aŶd ďooklets pƌoduĐed 
as fashioŶ adǀeƌisiŶg.

BECOMING  FASHION

ϮϬϬϵ-ϮϬϭϭ 
performance

ϯϬϬ laŵďda pƌiŶt ϰϬǆϱϬ Đŵ
ďook, ϯϬ ǆ ϰϮ Đŵ
ϲ faŶziŶes, ϮϬ pp.



͞BeĐoŵiŶg FashioŶ ,͞ ďook iŶteƌioƌ



͞BeĐoŵiŶg FashioŶ ,͞ ďook iŶteƌioƌ



͞BeĐoŵiŶg FashioŶ ,͞ ϱ faŶziŶes, ϮϬ pp. eaĐh



͞BeĐoŵiŶg FashioŶ ,͞ C-pƌiŶt, ϲϬ ǆ ϭϬϬ Đŵ, ŵouŶted oŶ ďlaĐk ǁoodeŶ fƌaŵe, iŶstallaioŶ ǀieǁ



IŶ the ϭϱth ĐeŶtuƌǇ ŵediĐal tƌeaises, the so 
Đalled ͞MelaŶĐholia͞ ǁas a psǇĐhiĐ ĐoŶdiioŶ 
desĐƌiďed ǁith sǇŵtoŵps Đoŵpaƌaďle to 
ǁhat ǁe Đall ͞depƌessioŶ .͞ It ǁas aŶ aitude  
tƌadiioŶallǇ assoĐiated to the aƌist’s iguƌe. I 
asked ŵǇself if it ǁeƌe ƌeallǇ possiďle to ĐatĐh 
the ŵeaŶiŶg of a seŶsiďle ĐoŶdiioŶ tǇpiĐal 
of a teŵpoƌal fƌaŵe that doesŶ’t ďeloŶg to 
us. I ƌealized a seƌies of selfpoƌtƌaits iŶ the 
utopiaŶ aŶd iŵpossiďle ateŵpt to  plaǇ  the 
ϭϱth ĐeŶtuƌ ŵelaŶĐholiĐ aƌist, opeŶlǇ ƌeĐall-
iŶg a ǀisual stǇle ĐhaƌaĐteƌisiĐ of that iŵe.

A  STUDY  ON  MELANCHOLIA

2010

ϮϬ ChƌoŵogeŶiĐ Đoloƌ pƌiŶt 
ϮϬǆϯϬ Đŵ eaĐh



͞A studǇ oŶ MelaŶĐholia͟ , iŶstallaioŶ ǀieǁ



IN SEARCH FOR THE 

MIRACULOUS

ϮϬϬϵ
ϭϬ laŵďda pƌiŶt
ǀaƌiaďle diŵeŶsioŶs



͞IŶ seaƌĐh foƌ the ŵiƌaĐulous ,͞ pigŵeŶt pƌiŶt, ϴϬǆϭϬϬ Đŵ, ŵouŶted oŶ ǁoodeŶ fƌaŵe



͞IŶ seaƌĐh foƌ the ŵiƌaĐulous ,͞ pigŵeŶt pƌiŶt, ϴϬǆϭϬϬ Đŵ, ŵouŶted oŶ ǁoodeŶ fƌaŵe



MEDIEVAL  GOING  

CONTEMPORARY

ϮϬϬϳ-ϮϬϭϭ 
ďooks, ϯϬϬ pp.

I edited ŵǇ BA aŶd MA iŶal dis-
seƌtaioŶs oŶ ŵedieǀal aƌt suďjeĐt 
as tǁo ďooks fƌoŵ the DoĐuŵeŶtaƌǇ of CoŶ-
teŵpoƌaƌǇ seƌies.





Paŵela Bƌeda © ϮϬϭϲ. All ƌights ƌeseƌǀed.
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2016

‘From he Earth to the Moon’

Borca di Cadore, Ex Colonia ENI, IT

curated by Cose Cosmiche and 

Dolomiti Contemporanee

‘he sound of hings’

(bi-personal exhibition)

AMO, Fano, Bastione San Gallo, IT,

Curated by Giovanni Gaggia,

‘5 Moscow International 

Biennale for Young Art’

Trekhgornaya Manifactura,

Moscow, RU

curated by Nadim Samman,

‘he Past’

Site speciic Intervention

Apparat Hause, 

Tartu, EE

curated by Tartu Air

‘Inherent Structure’

(Solo exhibition)

Tartu Ülikooli Botaanikaaed,

TArtu, EE,

curated by Tartu Air

‘PROGR Open Studio’

Bern, CH

curated by 

Peter  Aerschmann

‘Meta.Morf. It’s nice to be in orbit’

Trondheim Biennal

Trodheim, N

curated by 

Espen Gangvik

2015

‘99ima Collettiva Bevilacqua la Masa’ 

BLM Gallery, Venice, IT, 

curated by Stefano Coletto

‘Dvě minuty světa /

Two Minutes of World’

Industra Art 

Brno CZ

curated by Marta Fiserova

‘he Music Room’ 

(Solo exhibition)

Erto e Casso,

Frazione le Spesse, IT

curated by Gianluca d’Inca Levis,

DC, Terraformazione

‘Tonon Ignà’

Nuovo Spazio Espositivo di Casso, IT. 

curated by Dolomiti Contemporanee, 

Terraformazione.

‘I was there’

Festival F4 / un’idea di Fotograia,

Fondazione Francesco Fabbri.’

Villa Brandolini, Pieve di Soligo, IT, 

curated by Stefano Murain 

and Andrea Pertoldeo

selected exhibitions



‘How we quit the forest’

Incubarte 7, 

Sala lametro, Valencia, E

curated by Kasia Nagorska.

‘Sono stato lì. Esperienze di rilievo 

fotograico dell’Italia contemporanea’

Cotoniicio Santa Marta, 

IUAV University, Venice, IT.

curated by Stefano Murain 

and Andrea Pertoldeo

‘ID-Entity’

MARS space, Milan, IT

curated by Lorenza Boisi 

and Yari Miele

‘ARS’TRONOMY, 

An Odyssey of the Mind’

La Casa Encendida, Madrid, E,

curated by Danielle Tilkin

‘IMAGE-TALKS’ 

Hasselt University, he old jail, BE,

curated by Remco Roes, Patrick Ceyssens, 

Griet Moors, Tom Lambeens

‘Pocket Art, Refuse, Reuse’, 

hurloe Place, London, UK, 

curated by Julie Brodsgaard Guldbrandsen.

‘Fluxbooks / From the Sixties to the Future’

BLM Foundation, Palazzetto Tito, Venice, IT,

curated by Angela Vettese 

and Stefano Coletto.

‘Mostra di Fine Residenza

Atelier Bevilacqua la Masa, 2014’

BLM Gallery, Venice, IT, 

curated by Rachele d’Osualdo.

2014

‘98esima Collettiva Bevilacqua la Masa’ 

BLM Gallery, Venice, IT, 

curated by Stefano Coletto

‘Contemporary Art Prize’

 Francesco Fabbri Foundation, 

Villa Brandolini, Pieve di Soligo, IT, 

curated by Carlo Sala

‘Walking with Art - Another Second Skin’ 

BLM Gallery, Venice, IT

curated by Marco Tagliaierro

 and Stefano Coletto.

‘L’isola che c’è’

Festival delle arti della Giudecca, Venice, IT

Chiostro SS. Cosma e Damiano.

curated by Rachele d’Osualdo

“Open Studio’

Internationale Sommerakademie 

fur Blidende Kunst Salzburg, AU, 

curated by Felix Gmelin

‘Fairy Tales’

Casa Punto Croce, 

Venice, IT.



‘Venice Art Night’,

Ca’ Pesaro, 

Venice, IT.

14 Venice Architecture Biennal, 

Italian Pavillion, Venice, IT

“Innesti/Grating”, “Paesaggi Abitati. 

La vita si adatta agli spazi

che si adattano alla vita”.

curated by Studio Azzurro

‘NordArt 2014’, 

Kunstwerk Carlshütte, 

Büdesdorf, D

curated by Wolfgang Gramm.

‘CIRCUITO OFF’

Fotograia Europea 014

Reggio Emilia, IT

‘Percezioni Instabili’, 

Amministrazione Provinciale di Pordenone, 

Sale Espositive di Corso Garibaldi, 

Pordenone, IT

“ZOOArt Festival’, 

curated by Fabio Cafagna, 

Cuneo, Giardini Fresia, IT

2013

‘Co.co.co Como Contemporary 2013’

Comune di Como - GAI Association, 

S. Pietro in Atrio, Como, IT

‘Contemporary Talent Competition’,

Francois Schneider Fondation 

Centre d’Art, Wattwiller, F

Aletheia: on the ambiguous image’ 

(solo exhibition)

Spazio Espostivo Ex-Carceri, 

San Vito al Tagliamento, Udine, IT.

2012

‘Fondation Botin Residency’

Villa Iris, Santander, E

curated by Lothar Baumgarten.

2010

‘Cofee Flash Award’

Querini Stampalia Fondation, 

Venice, IT.

‘Il Museo Immaginario’ 

Visual Art workshop and inal exhibition,

Curated by Antoni Muntadas, 

Bevilaqua la Masa Foundation, Venice, IT.

‘National Prize Aldo Nascimben’ 

Benetton Fondation, Palazzo Bomben, 

Treviso, IT.



2016

Studio Tartuensis / Trükimuuseum

Tartu Residency Program,

EE 

PROGR Resiency Program,

Bern, CH

2015

Manufatto in Situ9, Perugia IT 

Visiting professor Francesco Fonassi. 

DC, Dolomiti Contemporanee

Laboratorio di ricerca visiva in ambiente, 

Nuovo Spazio Espositivo di Casso, IT.

2014

Bevilacqua la Masa Foundation, 

Venice, IT

Year-long residency program 

at Palazzo Carminati atelier

Internationale Sommerakademie 

fur Blidende Kunst

Salzburg, AU

Felix Gmelin workshop 

“Storytelling - Box with 

the Sound of Its Own Making”

2012

Botin Fondation 

Santander, E

Lothar Baugarten workshop

“Visual Arts”

Photograhy II

Guido Guidi advanced workshop

IUAV University, IT

Conceptual Arts

Duncan Woolbridge, 

Colchester Institute, 

Essex University, UK

2011

Exhibition Practice

Cornelia Kosuth Lauf 

IUAV University, IT

Visual Images for heatre and Stage

Venice Dance Biennal 

curated by Ismael Ivo Venice, IT

Visual Art, Lewis Balz 

IUAV University, IT

workshops, residencies



Photograhy I

Guido Guidi, 

IUAV University, IT

2010

Il Museo Immaginario

Antoni Muntadas,

IUAV University, IT

Exhibition heory and Design

Cornelia Kosuth Lauf, 

IUAV University, IT

2009

Advanced Visual Arts Studies

Padua University, Padua, IT

2007

Visual Arts

Laura Corti,

 IUAV University, Venice, IT

Art Lecture Series

‘Memory and Images’, 

Parma, IT

2006

On Art and Literature

Giorgio Cini Foundation, 

Seminary lectures

Venice, IT

2008

Drawing / Printing, 

Linda Wolfsgruber,

International School

of Design and Drawing

Sarmede, IT



awards, grants

2015

DE.MO MOVIN’UP 

Funding for Studio Tartuensis 

Residency Program

Nominated for 

Hospitaields Art Center, Angus, UK

Residency Program

Nominated for 

ACME STUDIOS, London, UK

Residency Program

Nominated for 

SAAS Fee Summer Institute, CH

Scholarship Award 

Nominated for

Alter Studio summer academy

Ecole des Beaux-Arts, F 

Co.Co.Co. Como Contemporary, 

Como, IT 

(inalist)

2014

Francesco Fabbri Prize for 

Contemporary Art 

Pieve di Soligo, IT 

(inalist)

2013

Co.Co.Co. Como Contemporary, 

Como, IT 

(inalist)

Italian Heritage Award

Rome, IT 

(inalist)

Jubilee Scholarship

Essex University (UK)

(declined)

University of Kent 

Graduate Teaching Assistantships

(declined)

ArtAbout Open Call, 

IT (award winner)

François Schneider Fondation, 

Contemporary Talents Competition, 

Wattwiller, F 

(inalist)

2010

Querini Stampalia Fondation,

Cofee Flash Award, IT 

(award winner)



IED, European Institute of Design, 

Venice, IT 

(award winner)

National Prize Aldo Nascimben, 

Palazzo Bomben, IT 

(inalist)

Erasmus scholarship 

IUAV University

Colchester Institute

Essex University (UK)

2015

‘Burning images’ 

Aula Mario Geymonat, 

Ca’ Foscari University, Venice, IT

‘How an image works:  

visual narratives and storytelling’ 

UAV University, 

Treviso, IT

2014

‘On Narratology’

Antoni Muntadas Class 

IUAV University, Venice, IT

‘Reaching for the stars’

Felix Gmelin workshop,

Internationale Sommerakademie 

fur Blidende Kunst, 

Salzburg, AU

‘Fairy Tales - on truth and iction’

Casa Punto Croce, 

Venice, IT

‘Open Studio and Artist Talks’ 

Bevilacqua la Masa Foundation,

Palazzetto Tito, Venice, IT

‘he portrait: from the modern

painting to contemporary photography

IUAV University, Treviso, IT

2013

‘Aletheia: he ambiguous Image’

In collaboration with 

Ca’ Foscari University,

San Vito Al Tagliamento, IT

2010

‘L’artista si presenta’ 

Contemporaneo Gallery, 

Venice, IT 

talks, lectures



projects, collaborations

2014-2016

Teaching Assistant

“Photography”

course held by Prof. Andrea Pertoldeo,

IUAV University, IT

2015

Performer/ Cultural Mediator 

‘Latent Images, diary of a photographer’

at 2015 Venice Biennale, 

All the world’s Futures.

2014

Curator 

“On narratology“, Lectures series

In collaboration wih Caterina Erica Shanta

and Eleonora Sovrani, 

Bevilaqua la Masa Foundation, 

Venice, IT

Collaborator for ‘Urbs Oblivionalis.

Urban spaces and terrorism in Italy’

‘Fundamentals‘ 2014 

Venice Architecture Biennal. 

Project curated by

Elena Pirazzoli and Roberto Zancan, 

Corderie dell’Arsenale, Venice, IT

2013

Collaborator

 ‘Aletheia’, 

seminars and workshops,

Ca’ Foscari University,

Venice, IT. 

Curatorial Assistant 

‘A Very Light Art’,

Ca’ Rezzonico, Venice, IT, 

a project by Caterina Tognon

curated by Cornelia Kosuth Lauf.

2012

Collaborator for ‘Methods in Questions’, 

Conferences and Talks,

IUAV University, IT

Curated by Maria Giovanna Virga

 and Valeria Iacovelli.

2011

Collaborator

Ca’ Foscari University, 

Venice, IT ‘Classici Contro’,

Vicenza, Teatro Olimpico, IT



Curatorial Assistant

‘Exhibition heory’

Course, held by Prof. Cornelia Kosuth Lauf, 

IUAV University, Venice, IT

Collaborator 

‘hree Star Books’

BLM, Gallery San Marco, Venice, IT

Exhibition overview’, 

Curated by Cornelia Kosuth Lauf

Curatorial Assistant

Venice Biennale 

Armenian Pavillion at

Collegio Armeno Moraat Rapahel.

2010 / 2011

Visual Assistant 

Colin Dutton Studio,

Treviso, IT

Photo shooting, editing and postproduction

 

Curatorial Intern

‘FAST’ Foto Archive, 

Treviso, IT

Archive selection, website editing

2010 / 2012

Curatorial Assistant

‘Comodamente’, Culture Festival

Vittorio Veneto, IT

installations supervisor,

photo documentation and editing

2009 / 2010

Curatorial Assistant

‘OPLA Project’ 

(Archive for Artists’ Books)

Curated by Umberto Massarini, 

Meran, IT

2007-2010

Museum Assistant 

Museum Diocesano di Sant’Apollonia 

Venice, IT. 

Exhibition: Oicina Dürer’,

‘Claudio Bravo’

52th Venice Biennale 

Collateral event Education



education

2012

MA Visual Arts 

irst class-honours 

(110 cum laude)

IUAV University, IT

Final Dissertation “On Suspension 

Philosophical enquires on the state 

of contemporary art”.

Supervisor: Dr. Cornelia Lauf 

Advisor: Prof. Paolo Garbolino

2011

Visiting Student, 

Essex University,

Colchester Institute, UK

Supervisor: Dr. Duncal Wooldbrige

2008

MA Art History

irst class-honours 

(110 cum laude)

Ca Foscari University, IT

Final Dissertation: 

“he Cycle of Tristan and 

Isolde at Runkelstein” 

Supervisors:

Prof. Giordana Trovabene (Art History),

Prof. Eugenio Burgio (Roman Philology).

2007

MA Liberal Arts

with irst class-honours 

(110 cum laude)

Ca Foscari University, IT

Final Dissertation: “he Cycle of 

Lancelot du Lac at Frugarolo” 

Supervisors: Prof.

Giordana Trovabene (Art History)

Prof. Eugenio Burgio (Roman Philology)

2001

Art School Master

High School Degree

ISA, Istituto Statale d’Arte

Vittorio Veneto, IT

1st Class Hons 



2016

- http://www.artribune.com/2016/07/mosca-

russia-biennale-arte-giovani/

-http://residency.tartuensis.com/?p=2050

http://www.culture.ee/event/inherent-structu-

re-a-site-speciic-sound-installation-by-pame-

la-breda-it/

https://www.facebook.com/media/set/?set=a.

596819107151462.1073741875.368767523289

956&type=3

http://estonia.siguez.com/tartu/tartu-ulikoo-

li-botaanikaaed/inherent-structure-a-site-spe-

ciic-sound-installation-by-pamela-breda-i-

t?7rbnlf0jc9

http://kultuuriaken.tartu.ee/?e-

vent=1466078614

http://kultuur.info/syndmus/kaasasundi-

nud-struktuuri-pamela-breda-it-kohakesk-

ne-heliinstallatsioon/

- http://artguide.com/news/3880 

- http://metamorf.no/

- http://www.digicult.it/it/news-agenda/meta-

morf-2016/

- http://www.art-agenda.com/shows/meta-

morf-2016-nice-to-be-in-orbit-presented-by-

trondheim-electronic-arts-centre/

- http://www.progr.ch/de/ateliers/

2015

-http://www.artribune.com/dettaglio/

evento/50561/99ma-collettiva-giovani-artisti/

- http://www.exibart.com/proilo/eventiV2.

asp?idelemento=155606

- http://www.artribune.com/2015/08/dolomi-

ti-contemporanee-mostra-collettiva-casso/

- http://www.incubarte.org/2015/en/quien/

artist/breda.pamela

- http://www.generazionecritica.it/sono-stato-

li-mostra-e-seminario/

- http://www.fondazionefrancescofabbri.it/

piattaforme-culturali/f4/

-Aa. Vv. “ARStronomy - Incursiones en el 

cosmos”, curated by Danielle Tilkin,

La Casa Encendida, Madrid, p. 45.

- http://www.marsmilano.com/index.php?/

exibition/id-entity/

-Aa. Vv. Fluxbooks / From the Sixties to the 

Future, Mousse Publishing, Milan, March 

2015

selected text / press



- “A VEry NICE day - Venice seen by the art-

ists of the Bevilacqua La Masa

Ateliers”, Moleskine Publishing, 

Milan, January 2015, pp. 80-89

2014

- http://insideart.eu/2015/01/22/i-12-artisti/

- http://www.artslife.com/2015/01/14/bevilac-
qua-la-masa-mostra-di-ineresidenza-degli-
artisti-2014/

- Premio Francesco Fabbri Per le Arti Con-
temporanee 2014, Pieve di Soligo, Catalogue, 
p. 16

- http://atpdiary.com/exhibit/atelier-bevilac-
qua-la-masa-2014-2/

- Zooart, Itinerari artistici 2014, giardini 
Fresia, Fondazione Cassa di Risparimio di Cu-
neo, pp. 84-85

- “Living“, Corriere della Sera, Interiors Maga-
zine, p. 130

- http://living.corriere.it/lifestyle/design/2014/
venezia-designtour-402116066131.shtml

- https://www.youtube.com/user/paesaggiabi-
tati

- http://www.nordart.de/downloads/de/kuen-
stler/194_Pamela-Breda.pdf

- http://www.fotograiaeuropea.it/of2014/

portfolio/pamela-breda/

- Bevilacqua La Masa, “Atelier 2014 - Open 
Studios“, Comune di Venezia

- http://www.exibart.com/proilo/eventiV2.
asp?idelemento=138999

- http://www.ilgiornaledelfriuli.net/
pordenone/7-aprile-pordenone-mostraper-
cezioni

- http://www.artwireless.it/aw/ultima-
ora/1446-la-fondazione bevilacqua-lamasa-
annuncia-i-nomi-degli-atelier-2014.html

- http://www.exibart.com/notizia.asp?IDCateg
oria=204&IDNotizia=41572

- http://www.liberazione.it/rubrica-ile/
Assegnati-i-nuovi-studi-d-artista-a-12-nuove-
promesse-alla-Giudecca-di-Venezia.htm

2013

- “A Very Light Art” Ca’ Rezzonico, Ven-
ice - Cura Publishing, Exhibition Catalogue, 
Featured work: pp. 16, 17, 21, 32

- “Contemporary Talent Competition”, Fonda-
tion Francois Schneider, Wattwiller, France, 
press coverage: http://www.fondationfran-
coisschneider.org/en/category/
talents-contemporains/laureats-des-talents-
contemporains-2013/

- “Aletheia” press coverage: http://www.
pordenonelegge.it/it/ edizione/2013/e/433/
Aletheia-Laboratorio-sulla-satira; Tribuna di 



Pordenone, “Aletheia”,
San Vito al Tagliamento, 24/10/2013,

‘Aletheia’, Un esperimento sulla scena tra 
ricerca, didattica e comunicazione,
in ‘ClassicoContemporaneo“‘n.1

- “Co.co.co Como contemporary contest” 
exhibition catalogue.

- “Fairy Tales”, Self-Published zine
- “Italian Heritage Award”, Selected Finalist. 
Press coverage: http://www.italianheritagea-
ward.it/

- “Italian Heritage Award”, Oicial Catalogue
Featured essay “Strategie e Programmazione 
della Conservazione e Trasmissibilità
del Patrimonio Culturale”, Curators: Aleksan-
dra Filipovic and Williams Troiano,
Fidei Signa Scientiic Editions, Futura Graica 
70, pp. 314-323

- “ArtAbout Open Call”, Featured work, 
http://www.artabout.it/ open-call-di-pamela-
breda/

2012

- From the series “Medieval Going Contem-
porary”: “he cycle of Tristan and Isolde at 
Runkelstein“, “Linguistica e Filologia” 32,
Bergamo University, Italy, pp. 193-224.2012

- Botin Art Center, press coverage
and video interviews, Santander, 14th july 
2012: http://www.rtve.es/alacarta/videos/tal-
ento

-100/talento-100-capitulo-1/1538804/

- Medieval Going Contemporary, “Tristan“,
Indipendent Publishing, 250 pp.

- Medieval Going Contemporary, “Lancelot”,
Indipendent Publishing, 210 pp.

- Book “Diference”, Indipendent Publishing, 
50 pp.

- Lothar Baumgarten Workshop blog,
http://www.tumblr.com/santander_villa Iris/

- Book “On suspension“, Indipendent Pub-
lishing, 70 pp.

- Book “he fake polaroid book”, indipendent 
Publishing, 335 pp.

2011

- Book “Banal Photography”, indipendent 
publishing

- Cofee Flash Award Press coverage:
http://www.querinistampalia.org/ita/Cof-
fee_Flash_Award_2010/


